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N the month of January, 1872, Sir Henry Cole, K.C.B., then of the 
South Kensington Museum, addressed a letter to Mr. Ward, the 
Mayor of Nottingham, on the subject of the establishment in 
Nottingham of a Museum in connection with the one at South Kensington. 

This letter, which intimated that the marked success achieved by the 
students of the Nottingham School of Art had induced the Department 
to make overtures with a view to the establishment of a permanent Science 
and Art Museum in Nottingham, was laid before a meeting of the Town 
Council of Nottingham, in the following February, when it was unanimously 
resolved to accept the offer of the Education Department. 

A Committee was appointed to act with the School of Art in furthering 
the arrangements, the responsibility of the Exhibition was accepted by the 
Town Council, and an annual grant of money voted for its maintenance. 

An Exhibition, consisting of pictures and objects, loaned by the authorities 
at South Kensington, and a valuable collection of pictures and exhibits 
lent by local and other gentlemen, was opened by the Mayor in the Exchange 
Rooms, Nottingham, on the 20th May, 1S72. 

The success which attended the Exhibition is demonstrated by the reports 
of the Committee, from which it appears that the number of persons 
admitted to the Exhibition during the time it has been opened amounts 
to 763,806, or an average of 2,504 weekly. 

This unprecedented prosperity (despite the want of space in the Exchange 
Rooms), and the great public interest taken therein by visitors from the 
country districts, determined the Council to appoint a Committee to take 
into consideration the desirability of providing a suitable site for the location 
of the Exhibition, with a view to its becoming a permanent institution. 

This Committee met, when it was resolved that the Nottingham Castle 
and the adjoining grounds would afford a very eligible situation for the 
Exhibition, and the Town Clerk was instructed to make enquiries of the 



Agent of the Duke of Newcastle's Trustees to ascertain if they were willing 
to grant a lease of the Castle and grounds for a long term of years at a 
reasonable rent. The practicability of adapting the existing buildings was 
fully discussed, as was also the probable costs of the necessary work, which 
were estimated at the minimum sum of ;^20,ooo. 

The proposal of the Committee received the hearty concurrence of the 
Council, and it was also resolved that, in the Improvement Bill to be 
promoted during, the then next Session of Parliament, clauses should be 
inserted enabling the scheme to be carried out. The Bill has been successfully 
promoted, and clauses have been inserted enabling the Corporation to 
take, and the Trustees of the Duke of Newcastle to grant, a lease of the 
Castle and grounds for a term of 500 years, — the Council to use and 
maintain the same as a public Museum and Exhibition. The Right 
Honorable W. E. Gladstone, M. P. (who has given personal attention to 
the whole scheme), and Lord de Tabley, as the Trustees of the Duke of 
Newcastle, and all other persons legally interested in the estate, assented. 

The Town Council are now the owners of Nottingham Castle and the 
grounds immediately surrounding it for a term of five hundred years. 

In designing the adaptations the Town Council have had the assistance 
of the best men of the day, and have been specially advised by Sir Henry 
Cole, K.C.B., R. A. Thompson, Esq., and Mr. George Wallis, F.S.A., and 
the staff of South Kensington Museum, and T. C. Hine, Esq., F.S.A., the 
Architect to the Duke's Trustees. 

The walls of the Castle are of enormous thickness, and the internal 
arrangements are of special fire-proof construction, water having been laid 
on in all parts of the building. Indeed no expense has been spared to 
render the place perfectly safe from both fire and damp. 

The building consists of a ground floor storey of 7 rooms, the largest of 
which is 54 feet by 26 feet, and the smallest is 25 feet by 21 feet. The 
next storey is approached by two spacious stone staircases. On this floor 
there are six galleries, the largest of which is 146 feet by 26 feet, and the 
smallest 25 feet by 21 feet. 

The heating is by means of hot water; the lighting is from the roof, 
with an under sash ; great care has also been bestowed on the ventilation. 

The colouring of the galleries has been the subject of special consideration, 
and acknowledged masters of colour have been consulted thereon. 

The Town Council have secured the services of Mr. George Harry 
Wallis, of the South Kensington Museum, as Director and Curator. He 
has had great experience, and is of known professional ability. He has 
been appointed to take the oversight of the Museum ; and it is the 
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intention of the Council to carry out the system of administration and 
custody of objects of art lent to the Castle Museum which has been so 
successful as regards public exhibition, and so satisfactory to the owners, 
during the last twenty years at the South Kensington Museum. Mr. Wallis 
is assisted by Mr. Holbrook as Secretary, and a sufficient staff. The building 
is watched day and night by the Borough Police, under the charge of 
Major Poyntz, the Chief Constable. 

It is generally admitted that the Castle as now restored forms the 
finest Art Galleries (considered in relation to situation, size, and proportion 
of rooms^ lighting, and general suitability), to be found in the United 
Kingdom outside the metropolis. 

It is believed that this is the first time that a Municipal Corporation has 
committed itself to a work of this character, and it is hoped that the movement 
will receive the hearty support of all who believe that it is by enterprises 
of this description that the national taste may be elevated and the social 
and moral tone of the people improved. 

W. G. WARD, Mayor. 

SAM. GEO. JOHNSON, Town Clerk. 



PATRONS. 



THEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS 

OF WALES. 

H.R.H-. THE PRINCESS CHRISTIAN. 



His Grace the Duke of St. 
Albans 

His Grace the Duke of Rutland, 
K.G. 

His Grace the Duke of West- 
minster, K.G. 

Lord Belper, Lord-Lieutenant 
of Nottinghamshire 

The Marquis of Hartington, 

The Marquis of Ripon, K.G. 

The Marquis of Exeter 

Earl of Derby 

Earl of Carnarvon 

Earl Cowper, K.G. 

Earl Man vers 

Earl Stanhope 

Earl Spencer, K.G. 

Earl Brown low 

Earlx)f Bradford 

Lord Middleton 

Viscountess Ossington 

Viscount Galway, M.P. 

Lord G. H. Cavendish 

Lord De Tabley 

The Right Rev. the Bishop of 
Lincoln 

The Right Rev. the Bishop Suf- 
fragan OF Nottingham 

The Right Rev. Bishop Mackenzie 

The Very Rev. the Dean of West- 
minster 

The Right Hon. W. E. Gladstone, 
M.P. 

The Right Hon. Dr. Lyon Play- 
FAi^, C.B., M.P. 

Right Hon. W. E. Forster, M.P- 

Right Hon. SiR Sta?;ford H. 
NoRTHCOTE, Bart.. C.B., M.P., 
Chancellor of the Exchequer 



Professor T. H. Huxley, F.R.S. 
Robert Laycock, Esq., High 

Sheriff of Nottinghamshire 
Sir Henry Bromley, Bart, 

Sir Joseph Whitworth, Bart., 

D.C.L. 
Sir J. H. Thorold, Bart. 

Sir W. Earle Welby-Gregory, 

Bart., M.P. 

Sir Rutherford Alcock, K.C.B. 

Sir Henry Cole, K.C.B. 
Sir Francis Grant, P.R.A. 
Samuel Morley, Esq., M.P. 
A. J. Mundella, Esq., M.P. 
A. J. B. Beresford-Hope, Esq., 

M.P. 
Thomas Earp, Esq., M.P. 
Rear- Admiral Hon. Francis Eger- 

ton, M.P. 
M. T. Bass, Esq., M.P. 
F. C. Smith, Esq., M.P. 
Sir John Gilbert, R.A. 
S. B. Bristowe, Esq., M.P. 
R. Bernal Osborne, Esq., J. P. 
T. B. T. Hildyard, Esq., M.P. 
Benjamin Whitworth, Esq., 

M.P. 
William Ingram, Esq., M.P. 
J. Walter, Esq., M.P. 
Capt. W. E. Denison, M.P. 
Saul Isaac, Esq., M.P. 
John Pender, Esq"., M.P. 
J. Chaworth Musters, Esq.,J.P. 
W. Beckett Denison, Esq., M.P. 
F. J. S. FoLjAMBE, Esq., M.P. 
P. Cunliffe Owen, Esq., C.B. 
W. F. Webb, Esq., J. P. (New- 

stead Abbey) 
Henry Smith Wright, Esq. 

(Lenton Hall) 



Lieut-Colonel Seely, J. P. 
Colonel C. I. Wright 
Colonel H. Eyre, J. P. 
P. H. Calderon, Esq., R.A. 
John Callcott Horsley, Esq., 
R.A. 

E. W. Cooke, Esq., R.A. 
C. W. Cope, Esq., R.A. 

W. C. T. DOBSON, Esq., R.A. 
Alfred Elmore, Esq., R.A. 
W. P. Frith, Esq., R.A. 

F. GOODALL, Esq., R.A. 

F. Leighton, Esq., R.A. 
John E. Millais, Esq., R.A. 
John Pettie, Esq., R.A. 

P. F. Poole, Esq., R.A. 
Richard Redgrave, Esq., R.A. 

G. E. Street, Esq., R.A. 
Henry T. Wells, Esq., R.A. 
T. WOOLNER, Esq., R.A. 

L. A1.MA-TADEMA, Esq., A. R.A. 
H. H. Armstead, Esq., A. R.A. 
T. O. Barlow, Esq., A. R.A. 
Eyre Crowe, Esq., A.R.A. 
Peter Graham, Esq., A. R.A. 
P. R. Morris, Esq., A. R.A. 
Erskine Nicol, Esq., A. R.A. 
J. W. Oakes, Esq., A. R.A. 



G. A. Storey, Esq., A. R.A. 
Marcus Stone, Esq., A. R.A. 
W. F. Woodington, Esjq., A. R.A. 
The Mayor of Derby 
The Mayor of Grantham 
The Mayor of Leicester 
The Mayor of Lincol'N 
The Mayor of Newark 
The Mayor of Nottingham 
Alfred Jacoby, Esq., Sheriff of 

Nottingham 
Richard Milward, Esq., J. P. 
Thomas Cross, Esq. 
Henry Abel Smith, Esq. 
Mrs. Boddam-Whetham 
Major Robertson, J. P. 
E. J. I,owE, Esq., F.R.S., 

F.R.A.S., J.P. 
Thomas Close, Esq., J. P., F.S.A. 
Rev. Canon Morse, M.A. 
Rev. Canon Miles, M.A. 
Rev. Canon Hole, M.A. 
Rev. Canon Sibthorpe, M.A. 
Colonel Welfit 
Mansfield Parkyns, Esq. 
C. C. Sibthorp, Esq. 
Sydney Cartwright, Esq. 
J. L. Francklin, Esq. 



LOCAL LACE AND EMBROIDERIES COMMITTEE. 



President :— HER GRACE the DUCHESS of ST. ALBANS. 



The Lady Middleton. 
Mrs. W. G. Ward (Mayoress) 
Mrs. H. S. Wright. 
Mrs. Miles. 
Mrs. Jacoby. 



Mrs. Starey. 
Mrs. Fellows. 
Mrs. Laycock. 
Mrs. Thackeray. 
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HONORARY COUNCIL. 

(For advice and consultation with the Committee of the Corporation. ) 



Sir Henry Cole, K.C.B. 

Sir Rutherford Alcock, K.C.B. 

A. J. MuNDELLA, Esq., M.P. 

R. Bernal Osborne, Esq., J. P. 

Dr. Dresser. 

Andrew MacCallum, Esq. 

George Wallis, Esq., F.S.A. 

Alan S. Cole, Esq. 

George Viccars, Esq. 

J. C. Robinson, Esq., F.S.A. 

J. M. Pott, Esq. 

Henry PfungsT, Esq. 

Felix Joseph, Esq. 

John Walsh, Esq. 

Richard Smith, Esq. 

James Orrock, Esq. 

George Bacon, Esq. 

G. B. Davy, Esq., J.P, 

R. Phene Spiers, Esq. 

John Bragg, Esq. 

Professor A. H. Church, M.A., 

F.C.S. 
John Lewis, Esq. 
John Farmer, Esq. (Harrow) 
Albert Heymann, Esq., J.P. 



F. K. J. Shenton, Esq. 

R. F. Sketchley, Esq., B.A. 

George Godwin, Esq., F.S.A. 

B. TiDD Pratt, Esq. 
Rev. J. B. Pearson, LL.D. 
Thomas Earp, Esq., M.P. 
W. Newton, Esq. 

W. N. Nicholson, Esq. 
R. H. Soden Smith, Esq., M.A., 
F.S.A. 

Arthur Wells, Esq. 

M. I. Preston, Esq. 

Chas. F. Fellows, Esq., M.A. 

H. H. Bemrose, Esq. (Mayor of 

Derby) 
W. Bemrose, Esq. 
J. H. Brown, Esq. 
J. S. Rawle, Esq., F.S.A. 
E. M. KiDD, Esq. 
J. Place, Esq. 
A. C. King, Esq., F.S.A. 

C. B. WoRSNOP, Esq. 

P. J. Bailey, Esq. ("Festus") 
H. Henry, Esq. (Windsor) 



THE LADIES' GENERAL COMMITTEE. 

( For promoting the Special Loan ExhibiHon of Ancient Lace and Embroidery, ) 
President :—H. R. H. THE PRINCESS CHRISTIAN. 



Her Grace the Duchess of Marl- 
borough. 

The Marchioness of Bute. 

Louisa, Marchioness of Water- 
ford. 

The Lady Louisa Egerton. 
The Lady Cornelia Guest. 
The Countess of Warwick. 
The Countess de la Warr. 
The Countess of Charlemont. 
The Countess Brown low. 
The Countess Somers. 
The Countess of Bradford. • 



The Countess Cawdor. 

The Countess of Wharncliffe. 

The Lady C harlotte Schrei ber . 

The Lady Adeliza Manners. 

The Lady Dorothy Nevill. 

Louisa, Lady Ashburton. 

The Lady Belper. 

The Hon. LadyWelby-Gregory. 

Lady Drake. " 

Mrs. Greville. 

Mrs. Stewart Hodgson. 

Mrs. Alfred Morrison, 



Mrs. Hailstone. 
Alan S. Cole, Esq., Member of the Honorary Council, 

Ilof?, Secretary, 



CORPORATION COMMITTEE. 



Mr. Alderman W. G. WARD, J. P., Mayor, 



^agar antr Cl^strtnan: Mr. Alderman Oldknow, J. P. 
^tct'Cl^atrmati : Captain Starey, J.P. 



Alderman 


Barber, J.P. 


Councillor Gregory 








Bowers (Dep. Mayor) 
Foster 


„ Jacoby (Sheriff) 
„ Jevons 




»> 


Whitehead 


„ Pratt 
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Woodward 


„ Pyatt 






Councillor Ac'ix)n 


„ TURNEY 






)> 


Baines 


„ Walker 






>} 


Black 


Messrs. T. I. Birkin 


\ 


"l^' 


• tt 


Blackburn 


„ E. Doughty 
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Cleaver 
Cropper 
Felkin 
Ford 


,, H. Heymann 
„ T. Hickling 

„ W. SULLEY 

„ S. D. Walker, 


f.s.aJ 





S. G. Johnson, Esq., Tmvn Clerk, 

Mr. George Harry Wallis, Director and Curator. 
(Formerly of South Kensington Museum.) 



Mr. William Holbrook, Secretary, 
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GENERAL ARRANGEMENT. 



. Pictures. 






Oil Paintings by Old Masters 


• t • • • • 


Room D^ 


Oil Paintings by Modem Artists 


■ • • • • • 


Room D. 


Special Collections: — 






,, ,, H, Dawson 


• • • • • • 


Room A. 


,, ,^ E, J, Niemann 


• • • • • • 


Rooms E, F 


„ ,, II, Clarence Whaite ... 


• • • • • • 


Room C. 



Portraits of the principal characters 
who took part in the Caroline Civil 

War, Royalists 

Parliamentarians ... 
Water Colpur Drawings 

Lace. (Old and New Hand-made.) 

Needlework and Embroideries 

Porcelain and Pottery, Mediaeval and Modern, 
British, Continental, and Oriental 

JL EXxILE JPABRICS ... ... ... ... ... .«• 

Sculptures. 

Carving in Wood, Ivory,* Agates, and Jades 

^ J^^m ^jss> •«• •#• ••• ••• •#• ••• •«• 
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South Staircase- 
Room B. 

Room H. 
Rooms H, I. 

Rooms I, J, L.. 
Rooms G, K. 

Room I. 
Rooms J, L. 
Rooms J, K.. 



ABBREVIATIONS. 

• 

b. born. d. died. 

A.R.A. Associate of the Royal Academy. 
P.R.A. President of the Royal Academy. 
R.A. Royal Academician. 
R.H.A. Royal Hibernian Academy. 
R.S.A. Royal Scottish Academy. 
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Plan of Lower Storey. 
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Plan of Lower Storey. 




CATALOGUE. 

SOUTH STAIRCASE. 

CIVIL WAR PORTRAITS. 

(royalists.) 

oil paintings. 

^±^.^ lol^Sit.^' Artist. Contributor: 

1 CHARLES I. (1600-1649), followed by his Page, 

Lord Pembroke — Landscape near Greenwich. 

Vandyck Viscount Galway, M.P. 

2 ROBERT, 1ST EARL OF LINDSEY, killed at 

Edgehill. (See 39.) 

Earl of Lindsey, 

3 COUNTESS OF LINDSEY 

Earl of Lindsey. 

4 PHILIP, 4TH EARL OF PEMBROKE, {1597 

— 1650). Lord Chamberlain to Charles I. 

Marquis of Hartington. 

5 SIR EDMUND VERNEY, Bart. 

Vandyck SiR H. Verney, Bart. 

Standard Bearer to Charles I. ; raised the Standard at 
Nottingham ; killed defending it at Edgehill. 

6 PRINCE RUPERT (1619-1682), Nephew of 

Charles I., present at the raising of the Standard 

at Nottingham. 

Vandyck SiR H. Bromley, Bart. 



12 
SfSiSr ^Foi^^ -^-t. Contributor. 

7 LIEUT. GEN. CHARLES CAVENDISH. 

Marquis of Hartington. 

8 MRS. LUCY HUTCHINSON (1620-1659), 

Wife of No. 10 

Vandyck Sir H. Bromley, Bart. 

9 JAMES, 7TH EARL OF DERBY (1596— 1651). 

Beheaded Oct. 15, 1651 ; last King of the Isle of Man. 

Earl of Derby. 

Disapproved of Charles' measures, but, when the King 
retired to York, joined him ; 60,000 men joined the Earl ; 
fought many actions ; protected the Isle of Man ; helped 
to raise the siege of Lathom House; (see No. 37.) ex- 
hausted his resources in the service of the King ; fell into 
the hands of the Parliamentarians, who beheaded him al 
Bolton. 

10 COLONEL JOHN HUTCHINSON (1616-1664) 

Governor of Nottingham Castle. 

Presented by Earl Manvers. 
A native of Nottingham. 

11 PRINCE RUPERT, see No. 6 

Marquis of Hartington. 

12 THOMAS, LORD COVENTRY, LORD-KEEPER. 

(1578-1640) 

W. H. P. Carew, Esq. 

Supported Charles in his views of prerogative. 

13 SIR CHARLES LUCAS. 

Robt, Walker Lord Lyttelton. 

Brave Officer ; Governor of Colchester, which he 
bravely defended for 3 months against Fairfax (No. 59), 
who ordered him to be shot the day he entered the town, 
Aug. 28, 1648. 

14 COL. SIR PHILIP MONCKTON. ( —1678). 

Sir P» Lely Viscount Galway, M. P. 

Defender of York, Pontefract, and Tickhill Castles ; 
twice banished, and often imprisoned during the Civil 
Wars, his grandfather, father, and himself being all at 
one time sequestered by Cromwell ; fought at Marston 
Moor, Rowton Heath, &c. ; treated with great ingrati- 
tude at the Restoration. 

15 RALPH LORD HOPTON. ( —1652), 

Mrs. Sackville, 

Brave Officer ; victorious at Stratton ; defeated at 
Alresford and Torrington ; followed the King to Jersey. 



13 

Catalogue Subject of a -• * r^ . •^. . 

Numfcr. Portrait. '^^'»^'- Contributor. 

1 6 CHARLES I. (i 600-1 649), three heads. 

Vandyck SiR H. Bromley, Bart. 

17 EDWARD, LORD-KEEPER LYTTELTON 

(1589-1645). 

Lord Lyttelton. 

Fled from the Parliament and joined King Charles at 
York; in 1644 raised and commanded a regiment. 

18 HENRIETTA MARIA, Wife of Charles I. (1609-1669). 

Daughter of Henry IV. of France, married 1625. 

Vandyck ViSCOUNT Galway. 

19 WILLIAM, 1ST DUKE OF DEVONSHIRE. 

Marquis of Hartington, 
Proclaimed the Revolution in Nottingham. 

20 RACHEL RUSSELL, DUCHESS OF DEVONSHIRK 

Marquis of Hartington. 

21 MARY BUTLER, DUCHESS OF DEVONSHIRE. 

Marquis of Hartington. 

22 ' CHIEF JUSTICE SIR JOHN BANKES (1589-1644). 

Van Somer W. R. Bankes, Esq. 

Joined Charles at York, and was at Oxford with hinx 
where he died. His wife defended Corfe Castle with heroic 
resolution during two sieges. 

23 GILBERT, 7TH EARL OF SHREWSBURY. 

24 FIFTH AND LAST EARL OF CUMBERLAND. 

Marquis of Hartington. 
Signed the Declaration at York. 

25 HENRY PIERREPONT, isx MARQUIS OF 

DORCHESTER, (1606-1680). 1691. 

Royal College of Physicians. 

Present with Charles I. at Oxford. Hon. Fellow of 
the College of Physicians. 

26 FIRST DUKE OF DEVONSHIRE. (See 19.) 

Sir P, Lely, S. Morley, Esq., M.P, 

27 THOMAS, 4TH EARL OF SOUTHAMPTON (—1667). 

Wissing Marquis OF Exeter. 

Declared against Parliament ; one of the bearers of 
Charles to his grave. (See 30.) 
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Catal(^ue Subject of a *• * /^ . -i. . 

Number. Portrait. ^"^^^ Contributor. 

28 HENRY, 1ST EARL OF SUNDERLAND (1620-1643). 

^. Walker Earl Spencer. 

Present at the Raising of the Standard at Nottingham ; 
at Edgehill ; killed at first battle of Newbury. 

29 FHILIP, 4TH EARL OF PEMBROKE (1597—1650). 

Vandyck ViscouNT Galway. M.P. 

Lord Chamberlain to Charles I. 

30 THOMAS WRIOTHESLEY, 4TH EARL OF 

SOUTHAMPTON (—1667). 

Marquis of Hartington. 

Declared against Parliament ; Lord of the Bedchamber 
to Charles I. ; bore the King to his grave ; after Restoration 
made Lord High Treasurer. (See 27.) 

31 FRANCIS, EARL OF CUMBERLAND. 

ViscouifT Galway, M.P. 
Signed the Declaration at York. 

32 THOMAS WENTWORTH, EARL OF 

STRAFFORD (1593-1641). 

Joined the Parliamentarians, but afterwards attached 
himself to the King ; impeached by Pym of high treason ; 
beheaded on Tower Hill. 

Viscount Galway, M.P. 

ENGBAVINaS. 

33 CHARLES L (See Nos. i, 16.) 

South Kensington Mijseum. 

34 CHARLES I., his Queen, and family. 

South Kensington Museum. 

35 CHARLES I., as Prince of Wales. 

South Kensington Museum. 

36 CHARLES IL (1630— 1685.) 

South Kensington Museum. 

37 CHARLOTTE DE LA TREMOUILLE, 

COUNTESS OF DERBY. ( —1663.) 

South Kensington Museum. 

Celebrated for her heroic defence of Lathom House 
against the Parliamentarians. Married (No. 9) ; con> 
pelled to surrender the Isle of Man, where she had retired, 
and which she held after the execution of her husband ; 
was the last person to submit to Parliament. 
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^iJSJfS? Poi^St^' Artist. Contributor. 

38 COL. HUTCHINSON. (See No. 10.) 

South Kensington Museum. 

39 EARL OF LINDSEY. 

South Kensington Museum. 

40 .SJR CHARLES LUCAS. (See No. 13.) 

South Kensington Museum. 

41 PUKE OF NEWCASTLE. 

South Kensington Museum. 

42 EARL OF SOUTHAMPTON. (See Nos. 27, 30.) 

South Kensington Museum* 

43 FIRST EARL OF SUNDERLAND. (See 28.) 

South Kensington Museum. 

44 SECOND MARQUIS OF WORCESTER 

( —1667. 

South Kensington Museum. 
Active Koyalist. 

45 CHARLES I. on horseback. 

South Kensin61K)n Museum. 



(parliamentarians. ) 
oil paintings. 

. 46 GENERAL CHARLES FLEETWOOD (—1692). 

T. G. Carver, Esq. 

Early engaged against the King, but not a party to his 
trial ; at battle of Worcester ; one of Cromwell's Lords ; 
favoured Charles's return, but excepted from Act of PardoD 
jand Indemnity at the Restoration. 

47 JOHN SELDEN (i 584-1654). 

Dan, Mytens Bodleian Library, Oxford. 

M.P. for Oxford University in Long Parliament, 1640 ; 
opposed the impeachment of Lord Strafford ; friend of 
Clarendon. 

48 SIR JOHN ELIOT (1590-1632). 

Paul Van Sotner Earl of St. Germans. 

See his Biography by Forster. 



i6 

nJ&T ^^^i^Si^ Artist. Contributor. 

49 OLIVER CROMWELL, THE PROTECTOR 

(1599-1658). 

J^adt. Walker SiR H. Bromley, Bart. 

50 OLIVER CROMWELL (1599-1658). 

Robt, Walker W. E. Whitkhouse, Esq. 

51 COLONEL FRANCIS THORNHAGH. 

School of Vandyck ... F. J. S. Foljambe, Esq., M.P. 

52 JOHN THURLOE (1616-1668). 

C. F. Fellows, Esq. 

One of the Parliamentary Secretaries at the Treaty of 
Uxbridge ; Secretary of State to the Protector ; aided the 
Restoration. 

53 GENERAL HENRY IRETON (1610-1651). 

W. G. Ward, Esq. 

Bom at Attenborough, Notts. ; joined the Parliamentary 
Army at breaking out of Civil War ; married Oliver 
Cromwell's daughter ; one of the judges at the King's 
trial ; las.t Deputy of Ireland ; died of plague at Limerick. 

54 OLIVER CROMWELL {1599-1658). 

C. F. Fellows, Esq. 

55 SECOND EARL OF MANCHESTER (—1671). 

Marquis of Hartington. 

Active leader on the Parliament side ; associated with 
the five members whom the King tried to seize; commanded 
at Marston Moor ; assisted the Restoration. 



ENGBAVINGS. 

56 ROBERT, 2ND LORD BROOKE (—1643). 

South Kensington Museum. 

Brave Parliamentary General ; had a command at 
Edgehill ; killed in storming the Cathedral Close at 
Lichfield. 

57 OLIVER CROMWELL (1599-1658). 

South Kensington Museum. 

58 SIR KENELM DIGBY (1603-1665). 

South Kensington Museum* 
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N^^^!" ^Portrait!^ ^'^*- Contributor. 

59 THOMAS, 3RD LORD FAIRFAX (1611-1671). 

South Kensington Museum. 

Succeeded Earl of Essex as Commander of the Parlia- 
mentary army ; commanded at Naseby ; received Charles 
I. from the Scots near Nottingham ; refused to act on 
Charles' trial ; a Commissioner for promoting the Restora- 
tion. 

60 JOHN HAMPPE;N (1594-1643). 

South Kensington Museum. 

Resisted the imposition of Ship-money; killed in a 
skirmish with iPrince Rupert (Nos. 6 & ii). 

61 GENERAL H. IRETON (1610-1651). 

(See No. 53.) South Kensington Museum, 



62 GENERAL LUDLOW. 



South Kensington Museum. 



62, JOHN PYM (1584-1643). 

South Kensington Museum. 

Impeached Lord Strafford ; one of the Authors of the 
Grand Remonstrance ; one of the five members whose 
attempted arrest by Charles I. was the immediate cause of 
the Civil War. 

64 JOHN SELDEN (1584-1654). 

(See No. 47).' South Kensington Museum. 

65 SIR BULSTRODE WHITELOCKE (1605-1676). 

Author of Memorials of English Affairs ; member of the 
Long Parliament ; opposed Cromwell's dissolution of 
Parliament ; served and abandoned Richard Cromwell ; 
saved himself at the Restoration. 

South Kensington Museum. 



66 Mrs. C. HUTCHINSON, Mother of Col. Hutchinson. 

Sir A. Vandyck Sir H. Bromley, Bart. 

67 GENERAL ROBERT MONCKTON. 

B, Westj F.R,A Viscount Galway, M. P. 

Governor and Commander-in-Chief of New York ; 
Brigadier at Quebec ; took the command at the death of 
General Wolfe, he himself being wounded. View of 
Quebec in the distance. 

68 ENTRANCE OF KING WILLIAM IIL 

INTO LONDON. 

Vander Meulen Viscount Galway, M. P. 
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Catalogue Subject of . . ^ ^ -u . 

Number. Portrait. Artist. Contributor. 

69 SIR GEORGE SAVILE. 

Benjamin Wilson ... F. J. S. Foljambe, Esq., M.P. ^j 

70 PORTRAIT (said to be) QUEEN MARY. 

Zucchero W. E. Whitehouse, Esq. 

71 HEAD OF CUPID. 

Angelica Kaufmann^ R,A, ... Dr. Dearle. 

72 QUEEN ANNE AND DUKE OF GLOUCESTER. 

Marquis of Hartington. 

73 ALGERNON PERCY, ANNA HIS WIFE, & CHILD. 

Marquis of Hartington. 

74 WILLIAM RUSSELL 

Marquis of Hartington. 

75 TAKING POISON. W. Coke, Esq. 

76 PORTRAIT OF G. F. HANDEL 

Sir Godfrey KneUer ... Dr. Dearle. 

Believed to be the earliest extant. 

77 THE WARDER OF THE KEEP. 

M, A, Geddest A,R.A, ... Rev. A. A. Isaacs. 

78 PORTRAIT OF SIR GODFREY KNELLER (X648-1723) 

Sir Godfrey Kneiler .^. F. G. Slight, Esq. 

79 THE HON. ELIZABETH AND HENRIETTA 

MONCKTON, daughters of the 4th Viscount Galway. 

T» Gainsboroughy R,A. ... Viscount Galway, M.P, 
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GALLERY A. (Upper Stony.) . 

COLLECTION OF 

THE WORKS OF HENRY DAWSON. 

(living artisx) 



Catalogue Subject pf .^. /-. -v 

Number. Picture. ^^^^^^^ Contributor. 

1 DESERTED CITY. Mrs. John Lambert. 

2 A GREEK FLEET RETURNING FROM WAR, '77. 

The Artist. 

3 A WILD SUNSET, '70. H. Woodward, Esq. 

[Doorway to Gallery B.] 

4 WAITING FOR THE TIDE, '66. J. Nettlefold, Esq. 

5 RE-TAKING OF THE HERMIONE, '76. 

W. MiLLWARD, Esq. 

6 PLYMOUTH DOCKYARDS. H. H. Goddard, Esq. 

7 RUNNYMEDE, '56. D. Paul, Esq. 

3 NOTTINGHAM FROM THE TRENT, '59. 

A S. Dixon, Esq. 

9 CLIFTON GROVE, '57. J. Brinton, Esq. 

10 OLD DARTMOOR HARBOUR, Evening, '55. 

J. Brinton, Esq. 

11 DOVEDALE. J. Manderfield, Esq. 

12 ATHENS. R. W. Smith, Esq. 

13 A ROCKY GLEN. J. Manderfield, Esq. 

14 HOUSES OF PARLIAMENT, '75. Jas. Orrock, Esq. 

15 VIEW OF NOTTINGHAM, '53. T. Lewis, Esq. 
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Catalogue 
Number. 



Subject of 
Picture. 



Artist. 



1 6 LANCASTER, '70. 



34 
35 

36 



Contributor. 

W. Barfoot, Esq. 



17 THE RAINBOW. River, Cattle, and Figures, '54. 

H. Woodward, Esq. 



18 WOODEN WALLS. 



Jas. Orrock, Esq. 



19 DOVEDALE, Derbyshire, '44, '76. A. Humpage, Esq. 



20 BARK GATHERERS. 



W. Barfoot, Esq. 



21 ON THE GRANTHAM CANAL, near Nottingham. 

D. Paul, Esq. 



22 CUSTOM HOUSE, '75. 

23 LANCASTER. 

24 COMBER CHURCH, '57. 

25 THE KEEPERS' POOL, '71. 



Jas. Orrock, Esq. 

W. G. Ward, Esq. 

T. CoLLis, Esq. 

A, Andrews, Esq. 



26 THE OLD TRENT BRIDGE :— A Recollection. 

J. Manderfield, Esq. 

27 CONWAY, from the old Quay, '70. T. Colls, Esq. 



28 THE LAKE. 



J. Manderfield, Esq. 



29 WOODEN .WALLS OF OLD ENGLAND, '69. 

H. Woodward, Esq. 



30 THE STORM— Rainbow. 

31 HEAD OF ULLSWATER, '73. 

32 MINUTE GUN. 

33 HENLEY-ON-THAMES, '57. 



LONDON. 



A. S. Dixon, Esq. 
A, S. Dixon, Esq. 
A, Andrews, Esq. 
J. K Hodges, Esq. 
A. Andrews, Esq. 



GREENWICH HOSPITAL, from the Thames, '74. 

A. S. Dixon, Esq. 

AN OLD CROMWELLIAN. W. Wilde, Esq. ' 



37 WINDERMERE, '77. 



W. Millward, Esq. 
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^SSJ? ^:^ ^^ Contnbutor.* 

38 HOUSES OF PARLIAMENT, '57. 

Viscountess Ossington. 

39 THE MAJOR OAK, Sherwood" Forest, '44. 

J. Fellows, Esq. 

40 ROCHESTER, '69. T. Colls, Esq. 

41 LANE SCENE, '64. T. Colls, Esq. 

42 BOWLING ON THE CLYDE, '74. A. Andrews, Esq. 

43 LINCOLN. W. MiLLWARD, Esq. 

44 THE RAINBOW, '72. W. Millward, Esq. 

45 PORTRAIT — Henry Dawson, Artist. The Artist. 

46 DEVONPORT, '74. W. S. Hobson, Esq. 

47 STORMY SUNSET, '75. R. W. Thrupp, Esq. 

48 SEA PIECE. C. Jacoby, Esq. 

49 DURHAM, '76. The Artist. 

50 SHOREHAM HARBOUR. (Morning.) '74, 

K R. Robson, Esq. 

51 KING'S MILL, '63. T. Colls, Esq. 

52 LANDSCAPE IN THE DUKERIES, '50. 

P. H. Cooper, Esq. 

53 BRITISH BULWARKS. W. Lambert, Esq. 

54 SHOREHAM HARBOUR. (Evening) '74. 

C. Appleby, Esq. 

55 GUNTHORPE FERRY, Notts, '57. 

F. Nettlefold, Esq. 

56 NOTTINGHAM CASTLE IN THE SEVENTEENTH 

CENTURY, with the Raising of the Standard, '47. 

T. Colls, Esq, 

57 ST. PAUL'S, '77. W. Millward, Esq. 
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GALLERY B. 
WATER COLOUR DRAWINGS. 



i 



Catalogue 
Number. 



Subject of 
Picture. 



Artist. Contributor. 

I SIR JOHN FALSTAFF (Merry Wives of Windsor), 



• • • < 



/. N. Wright 

2 VIEW NEAR PADDINGTON. 

John Varley ... 



• • • • • • 



3 LANDSCAPE. 



W, Callffw 



I • • • • 



4 VIEW ON THE SKELL, near Ripon. 



F. Nicholson ... 



• • • • • I 



5 THE ITINERANT SHOW GIRL. 



W, Hunt 



• • • • I 



6 HIGHLAND CALVES, '65. 

H,B,Wiilis 

7 EASTERN BROAD, Suffolk. 

John Mo^ord.,. 



• • • • • • 



8 



LANDSCAPE AND RIVER, '77. 

Rd, Smith 



• • • • • • 



8* THE STORM CLOUD, '75. 

fohn Mogford 



• • • • • < 



9 LANDSCAPE. 

JL^* wC*^ ••• ••• ••• ••• 



G. Smith, Esq. 



G. Smith, Esq. 



G. Smith, Esq. 



G. Smith, Esq. 



H. Wilson, Esq. 



H. Wilson, Esq. 



The Artist. 



H. Wilson, Esq. 



The Artist. 



H. Wilson, Esq. 



10 THE FLOWER GIRL. • 

W.Hunt ...B. Whitworth, Esq.,M.P. 

11 BOULOGNE QUAY, '77. 

T» B, Hardy A. T. Hollingsworth, Esq. 



12 TURIN. 



Birkct Foster 



Col. Seely, 
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Picture. . 



Artist. 



13 CORN FIELD. 

P. De Wint 



17 



18 



I • • • • 



14 HOTEL DE VILLE, Louvain. 

John Burgess . . . 



• • • • • < 



15 WOODS NEAR HARDWICK. 

David Cox ... ... 



Contributor. 



H. Wilson, Esq. 



Mrs. Lequkrhart. 



H. Wilson, Esq^ 



16 HARDWICK PICTURE GALLERY, '45. 

David Cox H. Wilson, Esq. 



BIT OF OLD NEWARK. 

j\m, W, Turner.. 

BIRDS IN A LARDER 



• • • • 



^. Hunt 



I * • • « 



19 TYN-Y-GROYS, '67. 

^. Muller 



I • • • • • • • * 



20 OXWICH BAY. 

G. Dodgson ... 



• • • • < 



W. Gilstrap, Esq. 



H. Wilson, Esq. 



W. G. Ward, Esq. 



E. R. Robson, Esq. 



Mrs. John Lambert. 



21 BAY OF NAPLES, '58-9. 

J, L.Rowbottom 

2 2 RETURN OF THE HAWKING PARTY, '67. 

Sir J, Gilbert J. E. Hodges, Esq. 



23 THE DONKEY THAT WOULD NOT GO. 

Birket Foster S. Bainbridge, EsQ. 



24 ARAB CAMP. 

T. T, Tapiro 

25 HADDON HALL— State Room. 

David Cox 



!•• ••• ••• 



26 HEIDELBERG. 

/. M, W, Turner, R,A. 

27 THE DEERSTALKER 

^ y, F, Lewis ... 

27* SEA VIEW. 

Tucker ... 



I • • 4 



■•• ••• ••• 



J. M. Pott, Esq. 



W. G. Ward, Esq. 



L. Quilter, Esq. 



C. T. Jacoby, Esq. 



Col. Wright.. 
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catalogue Subject of * »• * i- . •!. * 

Num&r. Picture. ^^^ ^ Contributor. 

28 FRUIT. 

JV, Hunt W. G. Ward, Esq. 

29 RUINED CASTLE. 

T. Girtin . W. Gi Ward, Esq. 

30 LANDSCAPE, CATTLE, AND FIGURES. 

/. M, W. Turner, R.A, W. G. Ward, Esq. 

31 FRUIT. 

W, Hunt W. G. Ward, Esq. 

32 THE LOCK. 

David Cox w. G. Ward, Esq. 

33 FRUIT. 

W. Hunt W. G. Ward, Esq. 

34 RIVER SCENE. 

S, Prout ... W. G. Ward, Esq. 

34* LOOKING EAST FROM THE MOUNT OF 
OLIVES, BETHANY, AND THE DEAD SEA. 

A, McCallum The Artist. 

Extract from my Diary. 

Jerusalem, April 13th, 1873. 

"Being driven from our tents outside the walls, we took / 
refuge in a Convent in the Via^Dolorosa. On rising early 
the next morning, I took my way along the * pained path,' 
and, ere the sun had risen, went by the Porta St. Stephen ' 
into the Valley of Jehosephat, up the Mount of Olives, 
and into the Garden of Gethsemene, there, amid stormy ' 
skTes and falling rain, I stood looking towards the Golden 
Gate." 

** As the sun rose I ascended the hill, and passing its ' 
K summit I saw stretched, before me the ruins of the Cities 
of the Plains, the Mountains of Moab, tEe^ Village of Beth- 
any, &c. ' So full of the impression that we were standing 
and walking where our Great Saviour stood and walked, 
we stayed our reverent feet." 

35 A DERBYSHIRE MOOR. 

W, H Pigott ... R. Smith, Esq. 

36 HADDON HALL.— Dining HalL 

David Cox W. G. Ward, Esq. 



37 OBERWESEL. 



— QuiLTKR, Esq, 
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Catalogue 
Numter. 



S abject of 
Picture. 



Artist. 

37* THE OLD COTTAGE. 

Birket Foster ... 



• • • • • • 



38 A SOU'-WESTER' OFF ARRAN. 

Jos, Orrock 

38* ARCHITECTURAL LANDSCAPE. 

John Varley 

39 THE RECEPTION. 

Chas, Cattermole 



Contributor. 



J. E. Hodges, Esq. 



The Artist. 



Col. Wright. 



Rev. a a. Isaacs. 



40 KILBURN CASTLE. 

W. L, Leitch ,.. . 

41 TAKING A 32-POUNDER. 

Birket Foster ,,. 



• • • ■ < 



A. T. HOLLINGSWORTH, ESQ. 



S. Bainbridge, Esq. 



42 SNAKE CHARMER. 

T, T, Tapiro.., 

43 HERRING BOATS, '72. 

H, G, nine ^.. 

44 FOREST SCENE, '67. 

G. Dodgson ^. ., 



»•• ■ • • 



• • • < 



J. M. Pott, Esq. 



Dr. a. Stephenson. 



E. R; Robson, Esq, 



45 HEAD OF THE LAGO MAGIORE. 

J, L, Rowbottom W. Lambert, Esq. 

46 VIEW OF ROTTERDAM. 

S.Austin B. Whitworth, Esq. 

47 VALE OF YORK, WITH RICHMOND CASTLE. 

7*. Colliey A. T. Hollingsworth, Esq. 



48 SNOWDON. 

Copley Fielding 

49 NORWICH FISH MARKET. 

E,J, Niemann ..» ... 

50 BIDEFORD. 

7. S, Front 



«« •«• V** •■• 



W. G. Ward, Esq. 



W. WiNDLE, Esq. 



Col. Wright. 



51 THE VILLAGE ANTIQUARY. 

Nai'ello . . . 
C 



h • ■ • I 



W. H. JoBBiNs, Esq. 
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52 STREET SCENE IN FRANCE. 

John Burgess . . . 



• • • • • • 



53 THE ELOPEMENT. 

David Cox 



I » • • • • • * I 



54 THE STORM. 

E.Duncan 

55 A WILD SEA. 

Edwin Ellis 



• •• ••• ••! 



56 OAKS IN CEDAR FOREST. 

y. D, Hardiftg 

57 MEDITATION. 

J, D, Linton 

58 CADER IDRIS. 

David Cox 

58* HARVEST TIME. 

John Absolon 

59 ETON COLLEGE. 

John Varley 

60 COTTAGES NEAR NEWCASTLE. 



r « • • ■ • • • I 



61 SCAWFELL. 



T, Gertea 



T. Collier 



!«•( »•■ ••• 



62 NEAR LLYNN IDWL. 

John Syer 



I • • « • 



Contributor. 



S. W. OscROFT, Esq. 



H. Wilson, Esq, 



Col. Seely. 



C. T, Jacoby, Esq. 



J. Brinton, Esq. 



W. S. HoBSON, Esq. 



H. Wilson, Esq. 



The Artist. 



Col. Wright. 



G. Smith, Esq. 



F. Nettlefold, Esq. 



H. Woodward, Esq. 



[Doorway to Gallery C] 



(^l 



64 



65 



66 



KENILWORTH. 

J. Burgess 



!■• ••• ••« 



CORNFIELDS, HASTINGS. 

C Davidson .. 

SUNSET, ^76. 

H. Moore 

THE CITY OF TOMBS. 

Werner 



R. AsPA, Esq. 



The Artist. 



S. W. Oscroft, Esq. 



Col. Seely. 
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Catalogue 
NamW. 



Subject of 
Picture. 



Artist. 

67 NEAR BARMOUTH. 

E, J, Niemann 



Contributor. 



W. WiNDLE, Esq. 



68 TOMB OF EDWARD THE CONFESSOR. 

J. Burgess R. AsPA, EsQ. 



69 " HARK TO THE LARK." 

H, B, Roberts 



• • < 



70 WHITBY AFTER A STORM. 

G, Dodgson ... 



• • • ■ < 



H. Burton, Esq. 



11. Burton, Esq. 



71 CARTING SAND ON HARTLEBURY COMMON. 

Jas, Orrock A. Andrews, Esq. 



72 BANDITS IN AMBUSH. 



G, Cattermole , . . 



I • • • • 



73 VENICE. 



/as, Holland 



74 INTERIOR OF A CATHEDRAL. 

. Jas, Holland ... 



I • • I 



75 FALLS OF THE CLYDE. 

Geo. Catterniole 

76 THE EAVESDROPPER. 



I • • • • < 



W, Hunt 



» • • • 1 



77 LANDSCAPE. 



T. Collier 



I • • • I 



H. Burton, Esq. 



H. Burton, Esq. 



H. Burton, Esq. 



H. Burton, Esq. 



L. QuiLTER, Esq. 



W. G. Ward, Esq. 



78 COOPER'S CHRISTIAN (a Festa in the Church of San 
Michele, in Orta, Florence). 

W, W, Dcane W. G. Ward, Esq. 



79 THE MONK'S LIBRARY. 

Geo, Cattermole 

80 VENICE, '78. 

W, W, Deane 

81 THE SYREN'S TOWER. 

Geo. Cattermole 



• • • • < 



• • • • « 



H. Burton, Esq. 



H. Burton, Esq. 



H. Burton, Esq. 
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82 WARGROVE CHURCH— Moonlight 

E. Duncan H. Burton, Esq. 

2>2, THE RUSTIC'S PET, '72. 

H, B, Roberts 



84 LITTLEHAMPTON RIVERS. 

//. G, nine ... 



86 



87 



88 



89 



• • • • 



W. S. HoBsoN, Esq. 



H. Burton, Esq. 



85 GLEN SAUNOX, ISLE OF ARRAN. 

/as. Orrock F. Nettlefold, Esq. 



> • • I 



ARTHOG BOG, North Wales, '77. 

S, W, Oscroft 

SEA PIECE, '75. 

Jas, Orrock ... 

VIEW ON THE DART. 

S, Bourne 



> • • I 



The Artist. 



Rd. Smith, Esq. 



The Artist. 



FONT AND FREE SEAT, Gaddesby Church, '74. 

J, Fulleyiove ... T. J. Gunn, Esq. 

90 SHEEP, '59. 

T, S, Cooper, R,A, ... C. G. Hill, Esq. 

91 VIEW FROM THE CAPO DI SORRENTO. 

A, GUnnte The Artist. 

92 A MOOR AFTER A THUNDERSTORM. 



C, Davidson ... 

93 CASWELL^ BAY, '76. 

.S*. W, Oscroft 

93* A YOUNG LADY. 

M. E, Slack 

94 HARROWING, '78. 

W, H. Pigott.i, 



S. W. Oscroft, Esq. 



The Artist. 



I ■ « < 



• • ■ » • • 



95 AYSGARTH, Yorkshire, '77. 

Bd. Smith 



• « < 



96 DIEPPE. Jno, Burgess ^ 

97 ON THE DOWNS, '71. 

ff, G, Htnc 



The Artist. 



B. Bagshaw, Esq. 
H. Wilson, Esq. 



Jas. Orrock, Esq. 
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NSL^r! 'S«?' Artist. Contributor. 

98 WAITING. 

Marcus Stone, A.R,A,... J. J. Wigzell, Esq. 

99 CLASSICAL COMPOSITION, 1809. 

J, Varley ... W. G. Ward, Esq. 

100 CROSSING THE COMMON, '77. . 

J.'Orrock J. Fowler, Esq. 

loi INTERIOR— IN THE BAVARIAN HIGHLANDS. 

Carl Haag The Artist. 

102 BLACK SAM, '74. 

H.B, Roberts W. S. HoBSON, Esq. 

103 LANDSCAPE. 

Copley Fielding Rev. T. K. Hall. 

104 NEAR BOSTON, Lincolnshire, '76. 

Jas, Orrock H. Wilson, Esq. 

105 CARTING VETCHES. 

David Cox Jas. Orrock, Esq. 

106 YOUNG ANGLERS. 

J, Dodgson Jas. Orrock, Esq. 

107 IN THE LLEDE VALLEY, North Wales. 

S. Bourne The Artist: 

108 SERVICE IN THE BARON'S CHAPEL. 

Cattermole Jas. Orrock, Esq. 

109 COAST SCENE. 

C Davidson The Artist. 

no A STORMY DAY. 

W, H, Pigott The Artist. 

111 CARTING HOME THE PLOUGH. 

David Cox Jas. Orrock, Esq. 

112 LANDSCAPE, CASTLE, AND BRIDGE. 

y. Dodgson Jas. Orrock, Esq. 
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113 OAK IN SHERWOOD FOREST, '78. 



W. Wilde 



••• ••• ••• 



Contributor. 



The Artist. 



114 LANDSCAPE WITH SHEEP— Sunset 

(7. Barrett Jas. Orrock, Esq. 



IIS GOING TO THE FAIR (Figures by Ward), 

G, Barrett, Jun Jas Orrock, Esq. 



116 TWILIGHT, with Cattle. 

G, Barrett t/un. ... 

117 ARCH OF TITUS, Rome. 



A, Glennie 



•«• ••• «•< 



118 THE FERRY, '71. 

T, Collier 



••• «•• •« 



119 CUMBEiRLAND FELLS. 



T, Collier 



I • • 9 • • • • 



120 FIRST SNOW— Welsh Moorlands. 



T, Collier 



• • • • I 



• • • • • • 



I • • • • • 



121 ON THE BRATH AY— Early Spring. 

C, Davidson .. 

\2Z THE LEWES DOWNS. 

Copley Fielding 

123 AYSGARTH FORCE. 

P, De Wint ... 



124 WINDMILL. 

P, De Wint ... 

125 EEL TRAPS. 

P, De Wint ... 

126 CORN FIELD— Lincola 

P, De Wint ... 



I • • • • < 



I • • • • • 



127 VIEW IN LINCOLNSHIRE. 



P, De Wint ... 



Jas. Orrock, Esq. 



The Artist. 



« • • • • • 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



The Artist. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Qrrock, Esq. 
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Artist. 



28 INTERIOR OF A CATHEDRAL. 



34 



42 



43 



Nash 



••• ••• ••• ••• 



29 ^ STACKING HAY. 



P, De Wint 



30 WELSH SCENE. 



/*. De Wint 



31 COAST SCENE— Isle of Wight 



P, De Wint 



32 BOUGH OF PLUMS. 

John Sherrin 

33 BUCKLAND WOODS, DARTMOOR. 



-5". Bourne 

THE PITCHER GIRL. 

W, Hunt 



■ • • • • • 



• • • • • • • 4 



35 FRUIT AND FLOWERS. 



W, Hunt 



• • • • < 



36 EDINBURGH, from above Trenant 

E, Nicoli A, P. A 

37 THE DIFFIDENT SITTER. 

W, Hunt 



••• •«• ••• 



38 PRIMROSES. 

W, Hunt 

39 THE WANDERER. 

W, Hunt 

40 THE BLESSING. 

W, Hunt 



»•• ••• •«• 



• • • • % % 



* • • • % • • • 



41 GREENGAGES AND PLUMS. 



W, Hunt 



«•• ••■ ••• 



SNOWDON. Early morning, '76. 

C. B, Wright 



I • • • • 



KISS IN THE RING. 

John Absolon... 



Contributor. 

C. T. Jacoby, Esq. 

Jas. Orrock, Esq. 

Jas. Orrock, Esq. 

Jas. Orrock, Esq. 

J. J. WiGZELL, Esq. 

S. Bourne, Esq. 

Jas. Orrock, Esq. 

Jas. Orrock, Esq. 

F. J. GuNN, Esq. 

Jas. Orrock, Esq. 
Jas. Orrock, £6Q# 
Jas. Orrock, Esq. 
Jas. OjiROCK, Esq. 
Jas. Orrock, Esq. 

The Artist. 

The Artist. 
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Artist. 



144 THE FERRY. 

David Cox 

145 COUNTRY ROAD. 

David Cox 

146 COUNTRY ROAD. 

David Cox 



» • • • I 



»•• ••■ ••« 



»•• ••« «•• 



147 RICHMOND PARK, Surrey. 

Mrs, W, Oliver ... 



Contributor. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



The Artist. 



148 THE OLD BRIDGE— Boy Fishing, '48. 

David Cox Jas. Orrock, Esq. 



149 THE SAW PIT. 

David Cox 



Jas. Orrock, Esq. 



150 THE MAGPIES— Landscape, '46. 

David Cox Jas. Orrock, Esq. 



151 INTERIOR OF A CATHEDRAL. 



C. J. Jacob Y, Esq. 



152 ARUNDEL CASTLE— Horses Watering. 



David Cox , 



Jas. Orrock, Esq. 



153 



POWYS CASTLE— Landscape and Figures. 

David Cox Jas. Orrock, Esq. 



154 A WINDY DAY. 



David Cox 



Jas. Orrock, Esq. 



155 HERRING FISHERS— Early Morning. 



David Cox , 



156 THAMES BARGES. 



David Cox ... 



• • • ■ • I 



157 FISHING — Squall coming on, '57. 



David Cox ... 



• • ■ « • I 



158 AT THE NORE. 



David Cox 



«•• «•• ••• 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq, 
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159 ST. MARIA IN CAPITOLIS, Cologne. 



165 



166 



167 



168 



169 



170 



171 



Brewer ... 



••• ••• ••• 



C. J. GiTNN. Esq. 



160 CLASSICAL COMPOSITION— Moonlight 

G, Barrett ^ Jun. , Jas. Orrock, Esq. 



161 CLASSICAL COMPOSITION. 

G, Barrett 



I • • • • ■ • < 



162 CLASSICAL LANDSCAPE. 

G, Barrett 



••• ••• ••• 



163 CLASSICAL COMPOSITION. 

G, Barrett^ yun 

164 THE TIMBER WAGGON. 

G, Barrett^ yun 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



THE PILGRIMS— Sunset and Figures. 

G, Barrett, Jun Jas. Orrock, Esq. 



CLASSICAL LANDSCAPE, with Temple, '27. 

G, Barrett , Jun Jas. Orrock, Esq. 

LANDSCAPE— Summer. 

G, Barrett, yun Jas. Orrock, Esq. 

SUNSET OR TWILIGHT— Cattle and Milkmaid. 

G, Barrett, Jun Jas. Orrock, Esq. 

A LITTLE WESTPHALIAN. 

Hugh Carter W. W. Lewis, Esq. 

COUNTRY HOUSE SCENE IN WESTPHALIA. 

Hugh Carter W. W. Lewis, Esq. 

MOUNTAIN SCENERY, '76. 

W, Z. Leitch 



172 THE SENTINEL, '72. 

y. D, Linton ... 



• • ■ • • • 



Jas. Orrock, Esq. 



Jas. Orrock, Esq. 



173 LANDSCAPE AND CATTLE. 

174 RETURNING FROM SPORT. 



F, Taylor 



I • • • I 



Jas. Orrock, Esq. 
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175 NEAR AYSGARTH, Yorkshire, '77. 

Jos, Orrock 



Jas. Allcard, Esq. 



176 SKETCH— Mill, Stream in Foreground. 

W. MtdUr Jas. 'Orrock, Esq. 



176* COTTAGES AT CAPEL CURIG. 

y. Burgess 

1*77 CROSSING THE MOORS, '77. 

Jas, Orrock 

178 THE SENTINEL'S WIFE, '74. 

jfm D, Ltnton ... ... ... 



R. AsPAy Esq. 



The Artist. 



Jas. Orrock, Esq. 



179 TROUT FISHING— Bridge and Stream. 

David Cox Jas. Orrock, Esq. 

180 CATTLE. 

T, i*. Cooper^ RM, C. G. Hill, Esq. 

180* GATTON PARK, 

C. Davidson ... The Artist* 



181 SOUNDING HIS NOTES, '78. 

Jas. D, Linton 



• • • • • • 



W. S. HoBSON, Esq. 



182 A LEICESTERSHIRE MEADOW, '77. 



Jas. Orrock H. F. Phillips, Esq. 



183 THE FLAG OF TRUCE. 

y, D. Linton 

184 ON GUARD, '75. 

yas, D, Linton 



• • ■ • I 



185 THE CASKET, '76. 

W, y. Muckley 



t • ■ • 



186 



187 



188 



SHEEP IN WINTER, '60. 

T, S, Cooper 

LISTENING. 

yas, D, Linton 



• • • • ' 



W. S. HoBSON, Esq. 



W; S. HoBSON, Esq. 



The Artist. 



C. G. Hill, Esq. 



W. S. HoBSON, Esq. 



ST. MICHAEL'S MOUNT, Cornwall, '75. 

Albert Goodwin S. W. OscROFT, EsQ. 
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189 HARLECH CASTLE— Figures in Foreground. 

G, Barrett, yun Jas, Orrock, Esq. 

190 THE GLEANER, '72. 

E, Bayle CoL. Seely. 

190* WINTER. 

C. Dcandsott The Artist 

191 TITTLEWORTH COMMON, ^77. 

T, Collier J. A, Ken rick, Esq. 

192 PUTTENHAM COMMON, ^76. 

T, Collier F. Nettlefold, Esq. 

193 SARDANAPALUS (Byron's Play). 

TiiSey Jas. Jardine, Esq. 

194 CATCHING ONE AND LOSING A DOZEN. 

H, B, Roberts W. W. Lewis,» Esq. 

[Doopway from Gallery A.] 



* «^«^X^ \^ <^ s^ \^ ^^\^ «^^^% 



COLLECTION OF THE 

WORKS OF HY. CLARENCE WHAITE. 

(living ARTIST.) 



Gallery B.] 

195 THE WINDINGS OF A RIVER, '73. 

W. G. Ward, Esq. 

196 LLYN BOD, North Wales. The Artist. 

197 THE GIPSY MOTHER'S DREAM, '66. The Artist. 

198 A WINDY DAY ON LLANDUDNO WARREN, '73. 

The Artist. 

199 THE BATHERS, '76. The Artist. 



36 

NiSiS?.* PictS^?^ ^'»s'- Contributor. 

200 THE FINDING OF TALIESIN, '76. The Artist. 

** The history of our famous Welsh Bard begins like that 
of Moses, for he was found exposed on the river brink by 
Elphin, son of Gwydno, a petty Prince of Cantier Gwaelod." 
Pennant, 

201 THE CASTLE ROCK, Vale of St. John's, Cumberland, '7 7 

Corporation of Liverpool. 

202 WELSH FUNERAL, '65. S. W. Oscroft, Esq. 

203 MOONLIGHT, >. W. G. Ward, Esq. 

204 WHEAT HARVEST IN CAMBRIA, '74. 

W. G. Ward, Esq. 

205 PHYLDIA AND THE HERDSMAN, '73. The Artist. 

Gallery C] 

1 GIPSY CAMP AT SUNSET. The Artist- 

2 THE CONVENT GARDEN, '67. W. G. Ward, Esq. 

[Doorway.] 

3 THE WOUNDED LAMB, '77. The Artist. 

4 MUSSEL GATHERERS, MORFA CONWAY, 

NORTH WALES, '78. The Artist. 

5 ROCKY WESTMORELAND— Grasmere and Rydal 

from Loughrig Fells, '77 The Artist 

6 THE RAINBOW, '62. W. G. Ward, Esq. 

7 OYSTER DREDGERS COMING ASHORE, Swansea 

Bay, '64. David Chadwick, Esq., M.P. 

8 THE COMING STORM, '73. The Artist. 

[Doorway to Gallery D.] 

9 CHRISTIAN'S DREAM (Pilgrim's Progress), '65, 

The Artist. 
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Number. Picture. 

10 A LEAF FROM THE BOOK OF NATURE, '60. 

David Chadwick, Esq., M.P. 

11 WHEAT HARVEST ON THE MOUNTAINS. 

W. a Ward, Esq. 

12 SPRING. The Artist. 

13 LLANBEDR FAIR, North Wales, '76. The Artist. 

14 THE SHEPHERD BOY'S STORY, '69. 

W. Brockbank, Esq. 

15 GOD'S ACRE, '66. W. G. Ward, Esq. 

16 "HE WATERETH THE HILLS FROM ABOVE," '67. 

W. G. Ward, Esq. 

17 ^NID AND GERAINT AT THE CASTLE OF 

LEMORES. Tennyson's " Idylls of the King:' 

The Artist. 

18 MILKING TIME.— Trefriw Mill, North Wales, '65. 

The Artist. 

19 THE YOUNG SHEPHERD. 

20 ANCIENT BRITONS SURPRISED BY ROMAN 

SOLDIERS. The Artist. 

[Doorway from Gallery B.] 




3« 



GALLERY D. (Upper Storey.) 
OIL PAINTINGS, Old and Modern. 



^JSlrr K^!l°' Ar.i«. Contributor. 

1 DEPART POUR LA CONFERENCE. 

V. Chevilliard G. H. HODGES, Esq. 

2 GREEK GIRL, '75. 

Arthur Hill F. J. GuNN, Esq. 

3 INTERIOR— HOWTH CASTLE. 

E, Nicol, A,R,A \V. H. Duignan, Esq. 

4 APRES LE COMBAT. 

V, Chevilliard ...... G. H. HoDGBS, Esq. 

5 MENTONE, '76. 

y. M. Carrick CoL. Seely. 

6 EASTERN SLINGER SCARING BIRDS. 

F, IMghton^ R,A, ... The Artist. 

7 MORNING LESSON, '75. 

Henrietta (Mrs. E, M.) Ward \V. G. Ward, Esq. 

8 MARTHA & MEPHISTOPHELES. 

fV. Geets A. W. Lassen, Esq. 

9 CROSSING THE BRIDGE. 

y. IVardy R.A K. W. Smith, Esq. 

10 DIEPPE. 

IV. Linton W. G. Ward, Esq. 

[Doorway.] 

II ANTICIPATION BEFORE DINNER. 

Baumgartner W. G. Ward, Esq. 
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12 SEA PIECE, '72. 

£. Van Heemskerck ... Major G. C. Robertson. 

13 SPRING, '76. 

F, IV, fftdme W. G. Ward, Esq. 

14 CATTLE. 

Rosa Bo7iheur J. Foster, Esq. 

15 "POOR MAILIE,'' '73. 

R, Ansdell^ R. A R. M. Knowles, Esq. 

** Now honest Hughoc, dinna fail 
To tell my master a* my tale, 

And bid him bum this cursed tether." 
This said, poor Mailie turned her head, 
And closed her ee*n among the dead. 

Burns' poem of *' Poor Mailie,'' 

18 AUTUMN, '77. 

f. W, Hubne ... .;. R. W. Smith, Esq. 

19 FAUST AND MARGUERITE, '65. 

G, KoUer W. Gilstrap, Esq. 

20 LIFEBOAT GOING OUT TO GOODWIN SANDS, '76. 

W. Melly J. Brinton, Esq. 



[See opposite (East) wall for consecutive numbers.] 



21 INTERIOR. 

P, Dcssimony A. Heymanx, Esq. 

22 PEASANT KNITTING, '73. 

Jules Breton CoL. Skely. 

23 LANDSCAPE— RIVER SIDE. 

T, Creswick G. B. Davy, Esq. 

24 COMING SUMMER. 

Creswick^ Copper, and 

Frith, K,A, ... G. B. Davy, Esq. 
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25 THE COMING SHOWER. 

/. JV, Oakes,A,R,A, ... 

26 SHEEP AND PONY. 

E, Verboeckhffven 

^7 LANE IN DEVON. 

y. W, Oakgs, A,R,A, ... 

28 FLOWERS AND FRUIT, '48. 



Contributor. 



T, Graiiland ... 



• • • • • « 



W. GoDDARD, Esq. 



W. H. DuiGNAN, Esq. 



W. LocKwooD, Esq. 



W. G. Ward, Esq. 



29 THE TRENT VALLEY, FROM DONINGTON 

PARK, '78. 
A, IV, Cox ... The Artist. 



30 GALE AT SEA, '75. 

E. Hayes, R,H,A, 

31 CROSSING THE FORD. 

R, Schlctnger ... ., 



G. Bacon, Esq. 



A. Heymann, Esq. 



32 ELIZABETH CASTLE, JERSEY, '74. 

/, W. Oakes, A.R.A. ... J. W. Lewis, Esq. 



33 SIEGE OF METZ (Cuirassiers). 



Benazztt ... 



• • • • « 



A, W. Lassen, Esq. 



34 LANDSCAPE— RUIN AND BRIDGE. 

T. Crenoick, R.A, 



G. B. Davy, Esq. 



35 ENTRANCE TO A ROMAN VILLA, '76. 



jjtlZZdftt ... ... • 

36 WOUNDED KNIGHT. 

P. F. Pooig, R.A 

37 SHEEP AND A FOWL. 

E. Verboeckhoven 

38 NEAR WILFORD. 



A. Dawson 



I « I • ■ ■ • • 



39 HOME TREASURES. 

Hugius-Mei le... 



• • • • • • 



W. H. DuiGNAN, Esq. 



The Artist. 



A. W. Lassen, Esq. 



W. G. Ward, Esq. 



J. Fellows, EiiQ. 
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^SSSr ^l^S^cf' Artist. Contributor. 

40 EVANGELINE. 

H. Lejmne, A,R.A, ... W. H. Duignan, Esq. 

"And she cried, O Gabriel ! O my beloved ? 

Art thou so near unto me, and yet I cannot behold thee ? 

Art thou so near unto me, and yet thy voice does not reach me?** 

41 SCENE AT WILFORD, 

A. Dawson W. G. Ward, Esq. 

42 BIANCA AND CAPELLO. 

CarL Becker A B. Alexander, Esq. 

FIGURE, THE MORNING STAR. 

Foley H. Heymann, Esq. 

43 HENRY, EARL OF LINCOLN (1750-1778). 

T, Gainsborough t K.A, , DuKE OF NEWCASTLE* 

44 FRUIT AND FLOWER PIECE. 

/. Van Os Duke of Newcastle.. 

45 PORTRAIT— EARL FITZWILLIAM. 

Sir A, Vandyck S. Morley, Esq., M.P. 

46 PEASANTS PLAYING AT BOWLS. 

D, Tenitrs DuKE OF NEWCASTLE. 

47 PORTRAIT. 

Don Valazques Earl OF Derby. 

48 DORDRECHT ON THE RHINE, 1647. 

Van Com H. S. Wright, Esq. 

49 VIRGIN AND CHILD. 

And, del Sarto Lord Belper. 

50 JAMES, 7TH EARL OF DERBY (The Great Stanley). 

Sir A, Vandyck Earl of Derby. 

51 FAIR TIME. 

W, Hooarth DUKE OF NEWCASTLE. 

O 

52 CHARLES THE SECOND. 

Sir P. Lely v DuKE OF Newcastle. 



53 EARL OF CLARE (1564-1637). 



Duke of Newcastle. 
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54 PORTRAIT OF THE BURGOMASTER, TIX, 

Friend and Patron of Rembrandt. 

Van Cenlen H. Broadhurst, Esq. 

55 PORTRAIT— SAMS VANDEN. 

Sir A, Vandyck Earl Brown low. 

56 CASTLE ON RIVER— FIGURES AND BOATS. 

W. Vander Velde,., 
Cattle by A, Van der Velde 



\ Lord Belper. 



57 JOHN MUSTERS, Esq., OF COLWICK, 

Sir Joshua Reynolds^ ... J. C. Musters, Esq. 

58 SIR WILLIAM KILLIGREW (i 605-1 693), 1638. 

Sir A, Vatidyck Duke of Newcastle. 

59 FEMALE HEAD— TASTING. 

P. P, Rubens Duke of Newcastle. 

60 PORTRAIT— LORD CASTLEREAGH. 

J, Hoppner^ R.A H. Johnson, Esq. 

61 AN ORATOR. 

R, P, Rembrandt Duke of Newcastle. 

62 WAR TIME, '71. 

Munkatchy J. S. Forbes, Esq. 

63 CHARLES THE FIRST. 

Sir A, Vandyck Duke of Newcastle. 

64 FEMALE HEAD— SMELLING. 

P, P, Rubens Duke of Newcastle. 

65 PORTRAIT— RUBENS (Artist). 

Frank Hals CoL. Wright. 

66 SOPHIA, WIFE OF JOHN MUSTERS, Esq. 

Sir Joshua Reynolds ... J. C. Musters, Esq, 

67 THE BURGOMASTER'S WIFE. 

Van Cenlen ... H. Broadhurst, Esq. 

dZ PEASANTS PLAYING CARDS. 

D, Teniers Duke of Newcastle. 
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69 OLIVER CROMWELL (1599-1658). 

Jfy. Stone Duke of Newcastle. 

70 COW AND FIGURES. 

N, Berghem Rev. B. Wright. 

7 1 ROBERT DEVEREUX, Earl of ESSEX, temp, Elizabeth 

Earl of Lindsey. 

72 PORTRAIT OF VANDYCK. 

Sir A, Vandyck Duke OF WESTMINSTER. 

73 LANDSCAPE, 1675. 

y. Wynants Lord Belper. 

74 NELL GWYNN (1650-1687). 

Sir P, Lely Duke of Newcastle. 

75 THE JACKDAW WITH BORROWED PLUMES, 

AND THE Cock wreaking Vengeance upon him. 

Mekhior Hondoekoeter ... W. Martin, Esq. 

76 LANDSCAPE AND FIGURES. 

P, Nasmyth G. B. Davy, Esq. 

77 LADY BETTY CAVENDISH. 

Marquis of Hartington. 

« 

78 VIEW OF DORT. 

A, Cuyp Earl Brownlow. 

79 FRUIT PIECE. 

y. Van Os Duke of Newcastle. 

So HEAD OF PHILIP IL, a Study on Paper. 

T, V. Titian Earl Brownlow. 

81 BRIDGE ON THE TIBER. 

N, Berghem LORD Belper. 

82 COUNTESS OF LINCOLN, 1751. 

T, Gainsborough DuKE OF Newcastle. 

[Doorway to Gallery E.] 
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83 LANDSCAPE AND FIGURES. 

Pa/Jk, Nasmyth J. C. Part, Esq* 

84 GARDEN PARTY. 

Jos, Wright J. C. Part, Esq. 

85 NAVAGERO, VENETIAN NOBLE, AND FRIEND 

OF TITIAN. 

V, Titian Earl Brownlow.. 

86 MNDSCAPE. 

J,VanStry Major G. C. ROBERTSON. 

87 EVENING GUN. 

Vandor Capella Rev. B. Wright. 

88 THE SAVIOUR ON THE CROSS. 

Murillo Duke OF Westminster. 

89 EDWARD STANLEY, 3RD EARL OF DERBY, 

LORD OF MAN AND THE ISLES. 

Holbein EarlofDerby* 

90 HENRY KIRKE WHITE, POET (i 785-1806). 

Bromley House Library. 

91 LANDSCAPE. 

Claude Earl OF Derby. 

92 BEGGAR BOYS. 

Gainsborough DukeofN ewc astle. 

93 PORTRAIT OF MISS DAY, ArrERWARDS Mrs. I. C. Wright. 

Sir T, Lawrence II. S. Wright, Esq. 

94 LE CLERC, FRENCH ENGRAVER 

Vandyck Earl Brownlow. 

95 GOATS. 

/. Ward, R,A W. G. Ward, Esq. 

96 DOROTHEA- 

fos, Wri-;ht J. C. PART, ESQ. 

97 LANDSCAPE. 

J. Cuyp Major G, C. RoEERTSON. 
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98 VIEW IN VENICE. 

Canaletti.., 

99 THE MINSTREL. 



I • • • • I 



« • ^imCmm ••• ••• ••• ••• 



Cantritrator. 



Duke of Newcastle 



W. Lambert, Esq. 



100 GIRL WITH PONY, DOG, AND GAME, 

W, P. Frith, R.A. ... G. B. Davy, Esq. 



loi A MISDEAL. 

F. D, Hardy ,.. 

102 NEAR BETTWS-Y-COED. 

John Syer 



107 



108 



••• ••• •« 



S. Cartwright, Esq. 



M. Billings, Esq. 



103 THE JURY, '61. 

y. Morgan R. W. Smith, Esq. 

104 GRINLING GIBBONS* FIRST INTRODUCTION 

AT COURT. 
E. M, Ward, R,A, ... J. Pender, Esq., M.P. 

105 EUGENE ARAM. 

A. Elmore, R,A The Artist. 



106 FISHING SMACKS. 

J. T. Cotman... 



LANDSCAPE. 

y, Wynants ... 



J. Mogford, Esq. 



Lord Belper. 



THE DUKE OF NEWCASTLE, who owned Not- 
tingham Castle at the time of its being burnt 

Duke of Newcastle. 



109 A WOUNDED KNIGHT. 



P. F, Pooie ... 



1 10 BIRD TRAP, '55. 

G, Smith 



<•• •«■ ••• 



III ITALIAN FRUIT BOY, '77. 

G. B, O'Neili 



• • • < 



The Artist. 



R. M. Knowles, Esq. 



S. Cartwright, Esq. 



112 THE COTTERS' SATURDAY NIGHT. 

Sir David Wilkin, R,A, J. Pender, Esq., M.P, 



46. 

113 INTERIOR OF STABLE— Horses and Goats. 

IV. Shayer R. W. Smith, Esq. 

114 THE NESTLINGS. 

G. B, O'Neill 4 ■ S. Cartwright, Esq. 

115 LOUIS XVIIL IN THE TEMPLE, or the Persecuted 

Dauphin of France. 
J, Tomeau J. W, Leavers, Esq, 

116 ON THE RIVER MOLE. 

Birket Foster S. Bainbridge, Esq. 

117 SCENE IN CUMBERLAND, with Cattle and Sheep, '48. 

T, S, Cooper y R.A, ... H. Broadhurst, Esq. 

118 FLOWERS AND FRUIT. 

7*. Grtniland W. G. Ward, Esq. 

119 FINNAN, East Coast of Scotland. 

y, W, Oakes, A.R.A. ... W. W. Lewis, Esq. 

120 SUNSET, WITH CATTLE, '44. 

T. S, Cooper, R,A, ... II. Broadhurst, Esq. 

121 HIGHLAND PASTURES, '36. 

T, S. Cooper, R,A. ... C. G. Hill, Esq. 

122 MORNING, Mist clearing off, with Sheep, '46. 

T, S, Cooper, R,A, ... H, Broadhurst, Esq. 

123 THE TIRED DOGS, '74. 

y, S, Noble J. R. Boyce, Esq. 

124 LANCASHIRE WITCH, or Girl with Pony, Dog, 

and Game, '73. 

W. P, Frith, R.A. ... G. B. Davy, Esq. 

125 SCENE IN NORTH WALES— Girl tending Goats, '50. 

T, S, Cooper, R,A, ... H. Broadhurst, Esq> 

* 

126 CAROLINE LAMB, LADY MELBOURNE. 

Marquis of IIartington.. 

127 THE STANDARD BEARER. 

Sir John Gilbert, A.R.A, Coi., Seely. 
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128 MAKING HOME SNUG. 

F, D.Hardy... 



• • • « 



129 THE LONG SLEEP, '68. 

Briton Riviere, A.R.A, . 



Contributor. 



W. H. DuiGNAN, Esq. 



C. T. Jacob Y, Esq. 



130 INTERIOR OF ST. MARC, Venice, '75. 

y, FulUylove W. W. Lewis, Esq. 

131 COVER SHOOTING. 

R, Ansdelly R,A, ... T. O. Barlow, Esq., A.R.A. 



132 FRUIT PIECE. 

G. W, Harris 

133 STREET OF HANOVER 

W, Callow ... . 



> • • I 



• • • * 



134 THE ANTHEM. 

£. Long, R.A 

135 RETURN FROM SPORT, '77. 

J, S. Noble 

136 BAY OF MENTONE, '73. 

Edwin Hayes, R,H, A.... 

137 NORWEGIAN WEDDING, '73. 

Adolph, Tideman 



H. H. Carter, Esq. 



R. A. HoLLiNS, Esq. 



W. H. DuiGNAN, Esq. 



A. 8. Dixon, Esq. 



W. W. Lewis, Esq. 



J. S. Forbes, Esq. 



138 MARY, QUEEN OF SCOTS, LED TO EXE- 
CUTION, '70. 

LaslettJ, Pott W. Newton, Esq. 



139 CHICKENS. 



y. Ward, R.A 



W. G. Ward, Esq. 



140 LANDSCAPE, WITH FIGURE AND . A FLOCK 

OF SHEEP. 

W, Collins, R,A R. C. Isaacs, Esq. 



141 COCK, &c. 



y. Ward, R,A 



142 THE PETS. 



C. Baxter 



• • • • I 



W. G. Ward, Esq. 



G. B. Davy, Esq. 
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143 INNOCENCK 



/. Sant, R,A. 



• • • • • 4 



Contributor. 



J. R. BoYCE, Esq. 



144 RUINS OF TINTERN ABBEY. 

W. Shayer 

145 THE LOST SHEEP, '77. 

R, Ansdelly R,A 

146 READING THE BIBLE. 

71 Faed^ A,R^A 

147 TARTALLAN CASTLE, '69. 

Edwin HayeSf R. H,A, . . . 



L. Welpare, Esq. 



G. B. Davy, Esq. 



G. B. Davy, Esq. 



W. W. Lewis, Esq. 



148 THE REAPER 

/. Pki/ip, R.A, 



I • • • • • 



G. B. Davy, Esq. 



148* CATTLE, WITH WATER IN FOREGROUND. 

T: S. Cooper^ R,A. ... H. S. Wright, Esq. 



149. A LION IN THE PATH. 

F, F, Foolc^ R,A 



Messrs. Agnew. 



151 SCENE FROM THE "ARABIAN NIGHTS." 

A, y. Woolfur J. R. BoYCE, EsQ. 



152 LATE FOR CHURCH, '78. 

G, A, Story ^ R,A 



The Artist. 



IS3 FISHERMAN'S "GOOD NIGHT." 

C Hook, R.A P. Potter, Esq. 



IS4 "'SACAFRICE," '78. 

Marcus Stone, A,R,A.... 



J. J. Wigzell, Esq. 



IS5 LUFF BOY. 



C. Hook, R.A. 



T. O. Barlow, Esq., A.R.A. 



156 FLIGHT INTO EGYPT, '49, '67. 

J, Linnell B. Whitworth, Esq., M,P. 



49 

^SLrr 'pi2tS^* Artist. Contributor. 

T57 THE STATUTE FAIR. 

T, Faed^ R.S,A W. H. Duignan, Esq. 

In the South of Scotland all the servants, male and 
female, are hired at an annual fair, which takes place at 
the principal town or village of the district. It is stipulated 
for by the youth of both sexes, that engaged or otherwise, 
they are to have the privilege of making a holiday. The 
whole of the material which compose the present picture 
was formed in Galloway, and mainly in the village where 
the Artist was bom, and who had opportunities of seeing 
the subject which he has attempted to render on canvas. 
The locality is Gatehouse of Fleet, which supplies the 
background, and the figures, male and female, are from the 
same district. 

158 THE FUNERAL.—" From darkness to light" 

yos. Israels J. S. Forbes, Esq. 

159 POLLY PEACHUM, '75. 

IV. P, Frith, R.A. ... J. Brinton, Esq. 

160 SWADALE, YORKSHIRK 

E. Ellis W. W. Lewis, Esq. 

161 ON THE BALDER, YORKSHIRK 

E, Ellis W. W. Lewis, Esq. 

162 CHARLES L LEAVING WESTMINSTER HALL, '72. 

L, y. Pott C. J. Lambert, Esq. 

163 VIEW ON THE LOWER HAGUE, ROTTERDAM, '77. 

//. T, Dawson The Artist. 

164 THE LADIES' DOGS. 

W, Veschuury senr. ... A. W. Lassen, Esq. 

165 VIEW ON THE LOWER HANEN, ROTTERDAM. 

//, T.Dawson The Artist. 

166 DUTCH PINKS UNDER WAY FROM ROM- 

KATWYK, HOLLAND, '75. 

F. Hayes, R.H.A. ... J. W. Lewis, Esq. 

167 PEACE IN A COTTAGR 

r. Faed, A.R.A G. B. Davy, Esq. 

168 CHARLOTTE CORDAY GOING TO EXECUTION. 

E. M. Ward, R.A. ... P. Potter, Esq. 
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69 LANPSCAPK 

y. Constable 

o TANTALLAN CASTLE, '64. 

E, Hayes, R,H.A, 



I KEPT IN. 



Erskine Nicol, A,R,A,... 



2 LANE SCENE, '38. 

I^. Baker ... 



••• ••• ••• 



O>ntributor. 



W. G. Ward, Esq. 



D, D. Hepburn, Esq. 



G. H. Hodges, Esq. 



G. ViccARs, Esq. 



3 PROCESSION TO THE GUILLOTINE, PARIS, '74. 

Z. y. Pott K. Knowles, Esq. 



4 JPLETREAT FROM MOSCOW. 

5 ZUYDER ZEE, '50. 

W. C. Stansfield, R,A... 

6 NEAR NAPLES, '64. 

W, C, Stansfield, R,A... 

7 LOCH ON THE THAMES. 

Birket Foster 

8 MUSHROOM GATHERERS. 



D. Cox ... 



1 1 • • • • • • I 



T. Smith, Esq. 



G. B. Davy, Esq. 



G. B. Davy, Esq. 



W. Macfarlan, Esq. 



S. W. OscROFT, Esq. 



9 THE BALANCE SHEET— On the wrong side. 

E, Nicoly R.A H. Duignan, Esq. 



80 INTERVIEW OF THE DIVORCED JOSEPHINE 

WITH NAPOLEON. 

Henrietta (Mrs, E. M.) Ward J as. Jardine, Esq. 

81 THE RETURN OF THE EXPEDITIONERS, '72. 

SirJ, Gilbert^ A,R,A... J. E. HODGES, Esq. 



82 HIS HIGHNESS IN DISGRACE, '76, 



Z. 7. Pott 



••• ••• ••• 



83 SOIT LIBRE. 

P, De Coninck 



J. D. Perrins, Esq. 



G. H. Hodges, Esq. 
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Artist. 



184 ADORATION OF THE MAGI. 



Gnido 



I • • • • • • • 



185 LANDSCAPE. 

Copley Fielding 



I • • • • • 



Contributor. 



Col. Wright. 



Dr. Dearle. 



186 NEAPOLITAN FRUIT-SELLER. 

P, De Coninck R. M. Knowles, Esq. 

187 KELP BURNING.— Coast scene, with figures, '76. 

J, Hunter W. Macfarlane, Esq. 

188 THE BALANCE SHEET— On the right side, '68. 

E, Nicol, R.A W. H. Duignan, Esq. 



189 THE FAN. 



^ 7«# JCf^ •#• ••• ••• ••• 



190 HEIDELBERG. 

y, 3, Pyne 

191 ON THE LLWGORY, '76, 

John Syer 



W. H. Duignan, Esq. 



Mrs. John Lambert. 



••• ••• ••• 



M. Billings, Esq. 



FIGURE OF VENUS DE MEDICL 




S' 



GALLERY E. 



(Upper Storey.) 



OIL PAINTINGS. 
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Artist. 



1 POOR HELPING THE POOR, '62. 

J» JD W/'iT ••• ••• ••• ■•• 

2 STORM IN THE PYRENEES. 

A. F. De Prades 

3 BRIDLINGTON QUAY, '67. 

/. B, Pyne 



•«• ••• ••• 



Contributor. 



G. B. Davy, Esq. 



G. Brown, Esq. 



R. W. Smith, Esq. 



4 CARTHAGENA, Spain. 

y. Webb 



W. SOMMERVILLE, ESQ. 



5 THE RESURRECTION OF THE YEAR, '57. 

G. WalHs, F.S,A. ... The Artist. 



8 



THE GLORY OF THE YEAR, '57. 

G, WalltSf F,S,A. 

THE FALL OF THE YEAR, '57. 

G. WalliSf F,S,A, 

"HUSH!" 

jf %SSOw ••• ••• ••• ••• 



The Artist. 



The Artist. 



Messrs. Agnew. 



10 



II 



FAMILY DEVOTION. 

Eli%ab€th Jericham ... A. Heymann, Esq. 

THE OLD ENGLISH GENTLEMAN. 

T, Faed G. B. Davy, Esq. 

SEA PIECK 

A, Montagu W. G. Ward, Esq. 



12 FIGURE WITH POPPIES. 



Bates 



••• ••• ^v* ••< 



Rev. a. A. Isaacs. 



13 DIN ANT BELL, '76. 

J, Webb 



B. Russell, Esq. 

[Doorways to North Staircase and Gallery F.] 
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14 BRISTOL HARBOUR. '63. 

E. J, Niemann 

15 A SCOTCH GLEN, '55. 

E, J. Niemann 



• • • • • • 



• • • » •« 



16 



17 



18 



19 



ROCHESTER. 

E, J» Niemann 



• m % • • • 



Contributor. 



J. P. Cox, Esq. 



P. Lewenz, Esq. 



C. G. Hill, Esq* 



DEMOLITION OF AN OLD BRIDGE, Rochester, '57. 

E,J, Niemann C. G. Hill, Esq. 



TROUT STREAM. 

E, J, Niemann, 

TREFRIEW MILL, '58. 

E, J, Nietnann 



• • • • • • 



» • • • • • 



20 WHITBY. 



E, y, Niemann 



> • • • • 



21 ROUEN, '72. 



E, /, Niemann 



• • • • • 



W. G. Ward, Esq. 



J. BiRTLEs, Esq. 



C. G. Hill, Esq. 



W. G.. Ward, Esq. 



22 . LONDON FROM WATERLOO BRIDGE, '6o-'6i. 

Col. Wright. 



23 LONDON BRIDGE, '75. 

H, T, Dawson 



■ » • • • • 



D, Hedges, Esq. 



24 HOT WEATHER ON THE THAMES, '50. 

E.J. Niemann C. G. Hill, Esq. 



25 RIVER AND MOUNTAINa 

E.J. Niemann 

26 AN OLD JETTY. 



Edwin Ellis 



» • • • • 



27 VENICE, '73- 



Albert Goodwin 



• • • • • • 



R. W. Smith, Esq. 



W. LocKwooD, Esq. 



R. W. Smith, Esq. 



s8 



«9 



THE GOSSIPS, with Latimer's house, '74. 

/. Fulleylove - T. J. GUNN, Esq. 

FORT AT JERSEY. 

J. Danby T. H. Downing, Esq. 



54 



•Catalogue 
Number. 



Subject of 
Picture. 



Artist. 



30 REDMIRE HILL, Wederby Dale, '68. 

E.J, Niemann 



4 » • C • I 



31 VENICE. 



Albert Goodwin 



> • • • • • 



32 NEAPOLITAN SCHOOL, '60. 

Michael 



Contributor. 



Col. Wright. 



R. W. Smith, Esq, 



A. Heymann, Esq. 



33 DEERSTALKING IN THE HIGHLANDS. 

E:/. Niemann E. Cope, Esq. 



34 ON THE CLIFF TOR 

Jj0m JjgC^tS ••• ••• ••• •• 

35 LANDSCAPE. 

E» JR. L>eey JR. A 

36 THE BIRD TRAP, '51. 

H, T, Dawson 

37 WHITING FISHERS. 

y. IV. Oakes, A,R.A. .. 



A. W. Cox, Esq. 



G. ViccARs, Esq. 



Dr. Dearle. 



W. W. Lewis, Esq. 



38 CLEARING OFF AFTER RAIN— Pass of Aber, '71. 

£. y. Niemann J. KiRK, Esq. 



39 GREENWICH HOSPITAL, '77. 

II, T, Dawson 

40 WOOKEY HOLE, Somerset, '6^^ 



41 IN THE HIGHLANDS. 

E. y. Niemann 

42 LADIES ARMING A KNIGHT. 



Ficker 



I • • • • I 



43 LILIAN. 



Ar. Hill ... 



44 MOSS TROOPERS, '^^. 



W, II. Pigott 



J. E. Hodges, Esq. 



C. G. Hill, Esq. 



G. Brown, Esq. 



W. G. Ward, Esq. 



T. J. GuNN, Esq. 



The Artist. 



45 FLOWERS. 

(f. Wainwrigkt W. G. WARD, Ksij, 

45* PORTRAITS OF CHILDREN. 

G. E. HUks Duke of St, Albans. 

46 WET AND WINDY— Morecambe Bay, '73. 

J, W. Oaiis, A.R.A. ... Teie Artist. 

47 THE STARTLED EWE. 

R. Ansdell, R.A J. Jardine, Esq. 

48 MOTHER'S SHADOW. 

y.Sant P. Potter, Esq. 

49 A MORNING STROLL. 

V. CheviUiard ... ... O. H. Hodges, Esij. 

50 GARDENER'S PETS. 

G. B. O'NHll T.O. Barlow, Esq., A. R.A. 

51 BARMOUTH, from Llangwrit Beach. 



Johtt Mogford 



The Artist. 



52 AUTUMN. 
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GALLERY F. (Upper Storey.) 

COLLECTION OF THE 

WORKS OF EDMUND JOHN NIEMANN. 



BIOGRAPHICAL SKETCH. 

THE late Edmund John Niemann was the eldest son of John Diederich 
Niemann, a native of Minden, in Westphalia, by Marj*, daughter of the 
celebrated linguist, E. Philips Bridel, and was born at Islington, in 1813. 
His father was a member of " Lloyd's," where the subject of this sketch was 
occupied from the age of thirteen to twenty-six, when the love of painting, 
which had been a conspicuous feature in him from early boyhood, induced him, 
in the autumn of 1839, to relinquish business, and give himself up to Art as a^ 
profession, ** never to regret it." Leaving London, he took up his residence 
at High Wycombe, in Buckinghamshire, seeking nature on her own ground, 
and worked incessantly out of doors, living, in two instances, in the most 
out-of-the-way places, in order to be near the picturesque and beautiful. 
Niemann's first appearance in the Royal Academy was in 1844, since which 
time he was a constant contributor to both the metropolitan and provincial 
galleries. He continued to reside at High Wycombe until the year 1850, when 
he was induced to return to town, and accept the offices of Trustee and Hono- 
rary Secretary of the "Free Exhibition" of Art, which wks held in the Chinese 
Gallery, at Hyde Park corner. During the last few years of his life he suffered 
much from impaired health, and there was a marked declension in his later 
works, showing the influence of impaired sight and an enfeebled hand. On 
the evening of Good Friday, (April 14th,) 1876, Niemann w^as seized with a 
fit of apoplexy, and died in about two hours, at his residence; The Glebe, 
Brixton Hill, in the 63rd year of his age. 
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1 SUNSHINE AND SHOWERS— Ludlow, '55. 

C. G. Hill, Esq. 

2 MATLOCK HIGH TOR, '57. C. G. Hill, Esq. 

3 LUDLOW CASTLE, '61. G. Brown, Esq. 

4 SEA PIECE. W. G. Ward, Esq. 

5 SHOWERY WEATHER— Ross. C. G. Hill, Esq. 
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Artist. 



6 WHITBY, '69. 

7 WINDSOR, '63. 



Contributor. 

D. D. Hepburn, Esq. 
R. W. Smith, Esq. 



8 WYNDCLIFF ON THE WYE, 'SI. Mrs. Windlev 

9 WOKING common-Rain Clouds clearing off, '61. 

L. Welfare, Esq. 



o 
I 
2 

3 



LUDLOW CASTLE, '61. 
BARMOUTH, '61. 
DOVEDALE, Derbyshire, '61. 
BUXSTED . tfEATH, '63, 
RICHMOND FORCE.— Twilight. 
LANDSCAPE COMPOSITION, '50. 
PARTH LLYD, North Wales, '50. 
HAMPSTEAD HEATH, '54. 
IRISH EMIGRANTS FAREWELL 
9 SKETCH IN BUCKS. 

20 VIEW FROM NANNAN PARK 

DOLGELLY, '61. 

21 ON THE THAMES, '57. 



G. Brown, Esq. 

L. Welfare, Esq. 

A. Brown, Esq. 

J. TuRNEY, Esq. 

C. G. Hill, Esq. 

C. T. Jacoby, Esq. 

W. Lambert, Esq. 

W. WiNDLE, Esq. 

C. G. Hill, Esq. 

C. G. Hill, Esq. 

L. Welfare, Esq. 
J. P. Cox, Esq. 

22 COrS MILL AT CHEDDAR, '70. J. C. Smith, Esq. 

23 RICHMOND, Yorkshire. W. G Ward, Esq. 

24 HIGH BOW BRIDGE, Lincoln. q G. Hill, Esq. 



5 
6 

7 
8 



25 WINDY WEATHER. 

26 THAMES AT MAIDENHEAD. 

27 THE AVON MOUTH, Clifton, '61. 

28 MILL AT TREFRIW, N. W. 
e 



C. G. Hill, Esq. 

C. G. Hill, Esq. 

C. G. Hill, Esq. 

J. Kirk, Esq. 
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589 « THE MOON IS UP, AND YET IT IS 

NOT NIGHT"— Scarborough. '62. C. G. Hill, Esq. 



30 SCENE IN THE HIGHLANDS. 



Dr. Dearle. 



31 SUMMER AFTERNOON, near MAIDEN- 
HEAD. C. G. Hill, Esq. 



32 THE WRECK. 

33 THE HAUNTED MILL, '41. 

34 RICHMOND, '59. 

35 EVENING, '51-2-3. 



W. G. Ward, Esq. 

G. Brown, Esq. 

C. G. Hill, Esq. 

W. G. Ward, Esq. 



36 THE VICARAGE, Aber, N. W., '60. "' C. G. Hill, Esq. 

37 STORM GATHERING— Coast, '66. Shepherd Bros. 

38 BUCKINGHAM STREET, STRAND, '54. 

J. Turney, Esq. 

39 WESTERLY GALE OFF DOVER. C. G. Hill, Esq. 



40 BONSALL DALE, '61. 



G. Brown, Esq. 



41 CANTERBURY CATHEDRAL, '54. L. Welfare, Esq. 



42 ON THE TWEED, '58. 

43 A QUIET SPOT. 

44 OCTOBER SHOWERS, '62. 

45 COCK MILL, Whitby, '60. 

46 FESTINIOG, '64. 

47 THE MORNING HOUR, '61. 

48 A STUDY. 

49 WAR— Sea. 



C. G. Hill, Esq. 

G. Brown, Esq. 

J. M. Pott, Esq. 

W. G. Ward, Esq. 

J. A Jacoby, Esq. 

C. G. Hill, Esq. 

L. Welfare, Esq. 

Mrs. John Lambert. 



50 LANDSCAPE — River and Mountains, '58. 

R. W. Smith, Esq. 
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51 BRIDGE AND MILL, Ludlow, '65. ' L. Welfare, Esq. 

52 RICHMOND CASTLE, from the Swale. 

C. G. Hill, Esq. 



53 CADER IDRIS, '66. 

54 NEAR NOTTINGHAM, '67. 

55 TREFRIW MILL, '59. 



R. W. Smith, Esq. 

H. H. Carter, Esq. 

J. TuRNEY, Esq. 
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NORTH STAIRCASE. 



OIL PAINTINGS 
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I SEA PIECE. 



8 



lO 



II 



12 



Miles 



>• ••• ••• ••• 



2 WATER WHEEL. 

JI, Bright 



I • • • • 



Rev. a. a. Isaac^ 



T. D. Sneath, Esq. 



3 DUNSTANBOROUGH CASTLE, Northumberland 

y, Mogford ... .^. ... The Artist. 



4 MISTY MORNING. 

H, T, Dawson 



I • • • • • 



THE SPORTSMAN'S FRIENDS. 

y. S, Noble 



A. S. Dixon, Esq* 



H. Eagles, Esq^ 



A WINTER GALE IN THE CHANNEL, '72. 

H. Moore H. S. Wright, Esq. 



RICHARD III. & THE YOUNG PRINCES 

IN THE TOWER 

Van Piloty A. B. Alexander, Esq. 

RICHARD CAVENDISH, DUKE OF DEVONSHIRE. 

... Marquis of Hartington. 

ENTRANCE TO GOTTENBERG. 

Toreneau G. Bacon, Esq* 

SEA PIECE. 

y, P, Clays Col. Seely. 

DOGS AND RATS. - 

y. Amifield T. H. Downing, Esq. 

COMING FROM THE CONTEST. 



F, B, Barwell 



« • • ■ • • 



13 NOON — a Landscape. 

Edivin Ellis ... 



Col. Seely. 



W. Lock WOOD, Esq. 



6i 

^^r 'p"^^r' Arris. Contributor. 

14 ON THE LLWGORY, North Wales. 

John Syer J. BiLLiNGS, Esq. 

15 DOROTHY VERNON'S DOORWAY, Haddea 

A, Elmore ^ T, Creswick, W. G. Ward, Esq. 

16 PORTRAIT OF DUNCAN D. HEPBURN. 

Stttart Smith D. D. HEPBURN, ESQ. 

17 FALLS OF LOCHY. ' 

E, Gill D. D. Hepburn, Esq. 

18 LANDSCAPE AND FIGURES. 

E, J. Lewis W. H. DuiGNAN, EsQ. 

19 PET RABBITS. 

W, Collins, R.A G. Bacon, Esq. 

20 LOCH SCENE, near Stratford-on-Avon, '73. 

B. Leader T. COLLS, EsQ. 

21 RIVER SCENE— Sunset and Boats, '77. 

J, Webb T. H. DOWNING, EsQ. 

22 THE SKETCHING SEASON, '77. 

IV, ff, Cubley The Artist. 

23 WOODLAND SCENE. 

R. Redgrave, R.A R. W. SMITH, EsQ. 

24 THE STRAYED HERD. 

II, IV, B, Davis, A.R,A, W. H. Duignan, Esq. 

25 STORM OFF TINTAGEE CASTLE. 

y. Holland, Jttn J. H. Brown, Esq. 

26 SANDOWN, '70. 

Jos, Webb R. W. Smith, Esq. 

27 DON QUIXOTE, '75. 

L, J, Pott J. P. Cox, Esq. 

48 GRANITE QUARRIES OF SYENE, with the 

unfinished Obelisk. 

Frank Dillon The Arti st. 

* 29 COAST SCENE— Sunset, '48. 

J, B, Pyne W. G. Ward, Esq. 
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SfSLlSf ^^^^ ArtUi; Contributor. 

30 PORTRAIT OF WILLIAM PITT. 

Rev. F. Goode Slight, 

31 CHARCOAL BURNERS. 

jR, Beavis R. M. Knowles, Esq^ 

32 MESSENGER OF LOVE. 

A, y, Woolmer^ R,A, ... R. W. Smith, Esq^ 

33 COAST SCENE. 

y, Wilson R. W. Smith, Esq^ 

34 ROBIN HOOD AND HIS MERRY MEN 

in Sherwood vForest. 

E. G. Warren The Artist. 

35 WINDSOR. 

A, Dawson R. W. Smith, Esq, 

36 PORTRAIT OF LADY CHARLES SPENCER. 

A. Pochin, Esq. 

37 ARUNDEL FROM THE BLACK RABBIT. 

A, Dawson The Artist. 

38 LOWER HANEN, Rotterdam. 

H, T. Dawson D. Hedges, Esq. 

39 SNOW SCENE— Sheep. 

T, S, Cooper, R.A, ... G. B. Davy, Esq. 

40 PORTRAIT OF JOHN HEATHCOAT (1783-1861). 

Inventor of the Derby Rib Machine. 

Corporation of Tiverton. 

41 IZAK WALTON FISHING IN THE COLNE, '50. 

E. M, Ward, JR. A, ... The Artist. 

42 CATTLE REPOSING. 

T. S, Cooper, R.A, ... H. S. Wright, Esq. 

43 WINTER— Ladies and Page. 

C Boughtoh Col. Seely. 

44 KNUCKLE DOWN, '57-8. 

W. H, Knight G. B. Davy, Esq. 

45 PORTRAIT OF SIR RICHARD ARKWRIGHT 

(i 732-1 792), Inventor of the Spinning Jenny. 
See Baines! Lancashire, .&c. 
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N^^r 'pgS?e?' Artist. Contributor. 

46 PORTRAIT OF THE LATE DUKE OF NEWCASTLE^ 

fVa^^s, JR,A Duke of Newcastle. 

47 PORTRAIT OF JOHN OPIE, R.A. 

y, Opte, R.A A. Darby, Esq. 

48 THE KING OVER THE WATER. 

Hillingford R. W. Smith, Esq. 

49 TREBARWORTH, North CornwaU. 

S, S, Holland J. H. Brown, Esq. 

50 PORTRAIT OF JEDEDIAH STRUTT (1729-1792), 

Jos. Wright y of Derby ... LORD Belper. 

51 CATTLE AND SHEEP. 

T, S, Cooper, jR,A, ... C. G. HiLL, Esq. 

52 MAKING THE KETTLE BOIL, '77. 

Haimes King. R. W. Smith, Esq. 

53 NOTTINGHAM, as seen from the Castle Entrance, '70. 

A, Dawson The Artist. 

54 ASKING CONSENT. 

H, King B. Russell, Esq. 

55 PORTRAIT OF WILLIAM FELKIN, F.S.S., F.L.S., 

J. P., Historian of the Lace and Hosiery Manufactures. 

G, Patten, A,R,A, ... Mrs. Felkin. 

56 THE UNEXPECTED CATCH. 

W, Hemsley R. W. Smith, Esq. 

57 SALCOMBE, South Devon. 

A, Dawson W. W. Lewis, Esq. 

58 PORTRAIT— Samuel Foote, Actor (1720-1777.) 

Sir J, Reynolds Duke of Newcastle. 

59 PORTRAIT OF JOSEPH WRIGHT, of Derby. 

Joseph Wright Rev. W. Burnside. 

60 THE SUMMER FALLOW. 

A, Dawson The Artist. 
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N^mSf* ^Pic^f A'tist. Contributor. 

6i PORTRAIT OF RUBENS' WIFE. 

loudens Duke of Newcastle. 

62 INTERIOR OF STAFFORD HOUSE, with Window and 
Children. 

Wingfield G. Bacon, Esq. 

dl PORTRAIT OF ROBERT BURFORD. 

C, J, P, Knight, R,A, , • J. C. Part. Esq. 

64 STORM COMING ON, '28. 

, W, Shayer L. Welfare, Esq. 

65 EASTERN SCENE. 

Decamps W. H. DuiGNAN, Esq. 

66 LANDSCAPE. 

Copley Fielding Rev. A. A. Isaacs. 

67 A BREEZE. 

VanDer Veld Rev. B. Wright. 

68 HARVEST TIME. 

G, Litcas J. J. WiGZELL, Esq. 

69 PORTRAIT OF MR. DAY, Author of Sandford and Merton. 

Jos, Wright Lord Belper. 

V 

70 THE LATE DUKE OF DEVONSHIRE. 

Marquis of Hartington. 

71 LANDSCAPE. 

Alice Pickering G. B. Davy, Esq. 

72 SUNNY AFTERNOON. 

W, Shayer L. Welfare, Esq. 

73 PORTRAIT of the Four eldest Children of Henry 

Smith Wright, Esq., of Lenton Hall. 

Carl BauerU H. S. Wright, Esq. 

74 PORTRAIT OF MATTHEW BOULTON. 

Lemuel Abbott Rev. W. K. R. Bedford. 

75 COWS AND A CALF, '77. 

/. S, Noble R. W. Smith, Esq. 



I 
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NunJ^! P&ture?^ Artist. Contributor. 

76 NEAR THE ROBBERS' DEN. 

T, Band T. H. Downing, Esq. 

77 LANDSCAPE. 

Linnell^ jun G. B. Davy, Esq. 

78 INTERIOR OF STAFFORD HOUSE, with Statue of 

Cupid. 

Wingfield G. Bacon, Esq, 

# 

79 THE LATE VISCOUNT GALWAY. 

Sir F, Grant, P,R,A. ... Lord Galway, M.P 

80 PORTRAIT OF MOZART. 

P, Battoni G. B. Davy, Esq. 

81 CATTLE. 

/. S, Noble G. H. Hodges, Esq. 

82 WOOD SCENE. 

/. C, Ibbetson T. O. Barlow, Esq., A.R.A. 

Zi VIRGIUS TOMB. 

Josh, Wright Lord Belper. 

84 FELLING TIMBER. 

A, A, Glendenning ... G. ViccARS, Esq. 

85 PAT PREPARING FOR THE FAIR. 

Archibald Gunn The Artist 

86 THE PRISON OF CHILLON. 

W, Daniels W. Sommerville, Esq. 

87 THE BLOODHOUND. 

T, Earl and H, Bright . J. R. Boyce, Esq. 

88 MOUNTAIN STREAM, North Wales. 

A, Viccarst sen T. Lewis, Esq. 

89 . THE TALKING OAK. 

A, T, Woolmer T- R. Boyce, Esq. 

90 SERENADE, Venice. 

D, Maclise, R,A W. Gilstrap, Esq. 

91 VIEW NEAR LIEGE. 

Carabeein ... A. W. Lassen, Esq, 
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ROOM G. (Lo (juer Storey. ) 



COLLECTION OF TEXTILE FABRICS. 

Contributed by Dr.* DRESSER. 



Felt Carpet. 

In the Mikado's Collection of Antiquities at Nara, in Japan, there is 
a square piece of felt, similar to this example, atid with the pattern 
wrought upon it in the same manner. The only difiference between 
the two is, that in the possession of the Mikado has a very beautiful 
simple pattern of pure Indian character, while this bears ornament 
resembling that of Cashmere. The square belonging to the Mikado 
is over one thousand years old, but the age of the present example, 
and the locality in which it was made, are both unknown. 

Carpet with feathers, toys, and ends of cloth woven into it. Two 
pieces. 

Probably made in Turkistan or Tibet. The feathers, &c., furnish 
amusement to the children who play upon it. 

Japanese Coiton Rug. 
Manilla Mats. Three. 



PERSIAN EMBROIDERIES. 

Carpet of the Shah's Mother. 

After a Royal death in Persia the effects of the deceased are publicly 
sold. This piece of embroidery, which constituted the Harem 
carpet, was bought at the sale which followed the death of the 
mother of the present Shah of Persia. In eastern nations heavy- 
shoes are never worn in the house. 

DooR Curtains. Four. 

In Persia the apartments are separated by curtains and not by doors. 

Rugs or Mats. Three. 
Prayer Rug on linen. 
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Odd Pieces. Two, greatest width. 

None of these Embroideries are applique work. All of those which 
have a cloth ground are founded by holes being cut in the cloth, and 
by new pieces of cloth being placed in these holes. Wherever two- 
pieces of cloth meet embroidery stitching hides the join. 

Small Spanish Rug, yellow and red. 

Twelve pieces of materials from Batavia (Java). 

These fabrics are thus made. First the " cloth" is immersed in hot 
wax, so that it is covered with this material. By the aid of scrapers 
and warm irons a girl removes the wax from the fabric wherever it 
is to receive pattern — she designing the pattern as she proceeds with 
the work. When her work is completed the fabric is immersed in 
dye, and thus the pattern ife produced. If the pattern is to be 
formed by the use of two or more colours, this process is repeated 
for the production of each colour. 



JAPANESE FABRICS 

Coolie Dress. Common fabric. Six pieces. 
Towel. Common fabric. Nine pieces. 



COSTLY FABRICS. 

Patchwork Coverlet, Square, with Mikado's crest. 

Such squares are used in Japan for covering a tray on which a present 
is borne. 

Rich Embroidery. One piece. 

Dress, butterflies and flowers. 

Dress, blue and white silk crape, embroidered flowers. 

Dress, green and yellow silk crape. 

Dress, red silk with white fan, shaped spaces, painted and em- 
broidered. 

Silk Crape Scarves, two^ scarlet. 

Silk Cr\pe Scarf, pink. 
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Silk Crape, pink and scarlet 

These are formed as follows : — Two pieces of white silk crape are 
placed together so that one is exactly over the other. Thus placed 
we will regard them as forming one double fabric, and will forget 
that there are two thicknesses, as they are both treated as one, and 
the two are manipulated together so as to effect a saving of labour. 
A small piece of pointed stick, resembling a common meat skewer, 
and a quantity of waxed thread, are the requisites of the process. 
From below a small portion of the fabric is pressed upwards on the 
point of the skewer into the form of a little cone of about half an 
inch in height — a cone which is kept in form by the waxed string 
1)eing wrapped around it. The skewer is now withdrawn and 
removed about half an inch from this little tuft, when it is employed 
to raise a second cone, &c. When the entire fabric is covereii with 
these little cones, it is ready for dyeing. Thus prepared, the fabric 
is now taken to a dye vat (which in this case generally contains 
scarlet or pink colouring matter), and here it is dipped. • The action 
of the dye is to give colour to the cloth and at the same time to 
shrink it, hence where the dye has come into contact with the crape 
a shrinking has taken place, and thus permanent conical eminences 
are formed. The waxed thread is now removed, each little tuft 
being unwound, and not only has a curious fabric been formed, with 
a surface consisting of conical eminences, but also a fabric which is 
^ variegated in colour, for where the wax thread was in contact with 

the crape the dye could not act upon it, thus by one operation a 
fabric is produced both variegated and of a rich coarsely-granulated 
character. 

Japanese Tissue, yellow-brown, pattern formed of a species of 

orchis. 
Japanese Tissue, Chinese all over. 

Japanese Tissue, black, Paeony pattern. 

Japanese Tissue, dull green, all-over pattern. 



CHINESE EMBROIDERY. 

Mandarin's DRfess. 

The pattern consists of Dragons, from which issue forth lightnings, 
rocks,' water, flowers, clouds, bats, etc., and symbolizes the power 
of the Mandarine over all Nature. 

Square of Dark Blue Silk, with border top arid bottom. 

The pattern consists of the Dragon (the demon of the storms). 

Banner Screen, embroidered with domestic fowls, flowers, &c., 
white ground. 



BURMESE FABRICS. 

Embroidery, two pieces, with white seeds. 

Two Pieces, indigo blue and red, without embroidery. 
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INDIAN EMBROIDERIES. 

Table Cover, black doth ground. 

Small Table Cover. 

Cushion Cover, black cloth, embroidered with floss silk, silver 
and gold. 

Delhi Scarf, very rare and valuable old work. 

Delhi Scarf, red ground, ends and border embroidered. 

Indian Tissues, " stupid" red, green, grey, and gold. 



MOORISH EMBROIDERIES. 

Bed Cover, linen, embroidered in geometrical pattern with silk. 
Bed Cover, linen, embroidered with yellow and coloured silks. 

The yellow work is wrought by semi-barbaric men, the other coloured 
portions being designed and wrought by women. 

Old Strip, linen (much worn). 

Curtain Gauze, embroidered with silk. 

Silk Curtain, yellow, embroidered in colours. 

Silk Scarves, two, yellow, embroidered in colours. 

Blue Silk, one piece, embroidered in colours. 

Spanish Silk Gauze, very fragile and old, embroidered with 
coloured silks. 

Spanish Mantellas, three. 
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ROOM H. (Lower Storey). 



SPECIAL LOAN COLLECTION OF 

ANCIENT LACE AND EMBROIDERY. 



No textile fabric has contributed more largely to the elegancies and 
luxuries of life than lace, the mos ^delicate of all. The eariiest 
specimens were produced in <!onvents ; works of such exquisite 
skill and patient toil as could only have been executed by those to whom it was 
a labour of love, and whose dearest office was to -deck with -the choicest pro- 
ductions of their needle the shrine of their favourite saint. When lace passed 
.into more general use, it was worn in the greatest profusion. Lace attends us 
on every special occasion of life. It envelopes the infant at the baptismal font, 
veils the bride at the altar, and still enshrouds the dead in many countries of 
southern Europe. 

The first lace made was of heavy texture, adapted to the solid materials that 
formed the costume of the period. It partook more of the character of em- 
broidery, with which it was then constantly united ; and consisted of two 
descriptions called "lacis "or " darned netting," and " cut work." 

Lads was a network of square ground, called ** Rezeuil," upon which the 
pattern was either darned or worked in with counted stitches, ** Point compt^,*» 
like the modem ** Filet brod^ ; " or formed of pieces of linen cut out and sewn 
on or " applied " to the net. This kind of work was executed in large pieces 
for altar cloths, coverlets, the borders of curtains, and bed hangings, and was 
often worked in coloured silks and gold thread. It is also called " Opus 
araneum," or "spiderwork." 

Cutwork was made in different manners. A network of threads was attached 
or gummed to a piece of cloth called quintin, from the town in Brittany where 
it was first fabricated, and the pattern formed by sewing round the parts of the 
cloth that were to remain with button-hole stitch, and cutting the rest away ; 
hence the name of cutwork. 

I^ace is made of gold, silver, silk, cotton, and flax, to which may be added 
poil-de-ch^vre, and also the fibre of the aloe, employed by the peasants near 
Genoa and in Spain. It consists of two parts, the ground {French r^seau) and 
the pattern. The ground is generally a plain network of honeycomb or six- 
sided meshes, variously formed in the different kinds of lace ; and in some of 
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the older descriptions, instead of the network ground, the pattern or flowers 
are connected by irregular threads overcast with button-hole stitch, or fringed 
with loops or knots, also styled "thorns." In some kinds of lace there is no 
ground at all, the flowers joining each other. The pattiem or flower, techni- 
cally called **gimp*' or "cloth," from its compact texture, is either made 
together with the ground, as in Mechlin, Valenciennes, "^nd Buckingham ; or 
separately, as in Brussels or Honiton, where it is afterwards either worked into 
the ground or sewn on, "applied." The little raised cord which surrounds 
the pattern is called "cordonnet." Lace has two edges; the upper, called 
"pearl" or "picot," consists of a row of little points at equal distances, 
forming a kind of fringe to the edge ; and the lower or " footing," a narrow 
lace that serves to strengthen the ground, and to sew the lace to the material 
upon which it is to be Worn. The openwork or fancy stitches are termed 
" fHlings " or " modes." 

Lace is divided into two classes, point and pillow. Point is made with 
a needle on a parchment pattern ; pillow by the weaving, twisting, and plaiting 
of the threads with bobbins, upon the well known cushion which bears its name. 
— The late Mrs, Bury PcUlisery in the South Kensington Museum Handbook 
on the Industrial Arts, 

For details of the loans of Ancient Lace and Embroidery, together with an 
account of the formation of the collection and a brief description of the art of 
Pillow and Needlepoint Lace, see special Catalogue written by Alan S. Cole, 
Esq., Member of the Hon. Council. 

Alphabetical List of Contributors : — 



Alford, the Lady Marian 


Ancient Embroideries. 


Bayman, Mrs. 




j> 


Beach, Lady Lucy Hicks 




»> 


Bentinck, Miss 




»» 


Brandt, Mrs. R. 




Lace. 


Breton, C. D., Esq. 




Embroideries. 


Brown low. Countess of 




Embroidery. 


Charlemont, Countess of 




Lace. 


Cooke, Mrs. A. R. 




Embroidery. 


COOTE, Mrs. H. 




T^ce. 


Devonshire, Duke of 




>» 


(Per Lady Louisa Egerton 







Dresden, Edmund, Esq. 




)) 


Dun LOP, Miss Wallace 




>> 


Euthoven, Mrs. 




»i 


Exeter, Marchioness of 




)> 


Fishmonger's Company 




Embroidery. 


Frend, Mrs. 


• Embroidered Picture. 



Greville, Mrs, 


Ancient Lace. 


Guest, I^dy Cornelia 




Guest, Lady Theodon 


„ 


Guest, Montague, Esq. 




Hay, Col. Leith 


Embroidered Picture. 


HOOGSOS, Mrs. J. Stewart 


Ancient Lace. 


Howard, P. H., Esq. 


„ Embroider}'. 


Joseph, Mrs. E. 


„ Uce, 


Kennaird, Howard, Esq. 


„ Embroider)-. 


(Pet Lady Mari»n Alford. 




Kennard, Mrs. 


„ Lace. 


McCuLLUM, A., Esq. 


, , Embroideries. 


Manners, Lady Adeliia 


., Laces, ic. 


Marlborough, Duchess of 


„ Laces & Embroideries 


Morrison, Mrs. Alfred 




Nevill, Lady Dorolhy 


„ Laces, &c. 


Northampton, Marquis of 


„ Embroidery. 


Phillips, Mrs, Charles 


Laces. 


St. Mary's College, Oscoit 


,, Embroiderj-. 


SCHREIBER, Lady Charlotte 


„ Lace. 


Walton, Miss 


Embroidered Picture. 


Waterford, Marchioness of 


Ancient Laces. 


Westminster, Marchioness of 




Westminster, the Duke of 


Embroidery. 


Whinnerv, R., Esq. 


„ Laces. 


Willmott, Mrs. 


,.- Embroider)-. 
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ROOM /. (Lower Storey.) 
COLLECTION OF 

WEDGWOOD, TURNER, & ADAMS WARE. 

Contributed by FELIX JOSEPH,. Esq. 

CASES IL, VIL, XIII. 



Ji Vase, blue and white jasper oviform, serpent handles, Sacri- 
fice to Cupid. 

2 Pedestal, square, griffin's and ram's heads, at the angles . 

females in relief 

3 Vase, oviform, with serpent handles; Venus and Car, swans 

and cupids in clouds. 

4 Pedestal, square, female figures in relief, and festoons. 

5 Ewers, pair, with women and children and festoons, leaf 

base, one handle, height 5^ inches. 

6 Crocus Pots, pair square (as pedestals), female figures, and 

' tripods in relief, lotos flowers at the angles. 

7 Vase, pomiform, lotos flowers, and acanthus leaves between, 

the cover surmounted by a child seated, with projecting 
handles of bearded heads, height 1 1 inches. 

8 Vase, oviform, infant Pan. 

9 Vases, pair, women and children in relief 

10 Pedestals, pair, festoons of flowers and trophies, pendent 
between and small rosettes, mounted in ormola 

I.I Vases, pair candlestick tops, white scrolls, and acanthus, 
leaves. 

12 Salt Cellars, pair, friezes of Amorini at pla)*. 

F 
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13 SucRiER AND CovER, bcautiful border of Vitnivian scroll 

and flowers, and children at play, the cover ornamented 
with acanthus leaves. 

14 Milk Jug, woman seated sewing, child, trees, dogs, &c 

15 Vase, square crocus, classical subjects, lotos leaf at the 

angles. 

16 Vases, pair oviform, classical subjects, with acanthus leaf 

borders, and satyrs head handles, subject: — ^^ Dipping 
Achilles in the StyXy^ ^c. 

17 Vases, pair, friezes of dancing females. 

18 Salt Cellars, pair, festoons. 

19 Vase, square, female terminal figures at the angles, and 

Bacchus and Ariandne. 

20 Cup and Saucer, children and dogs. 

21 Pedestal, circular, Pegasus at a fpuntain, and classical 

subjects. 

22 SucRiERy frieze of children playing, and Cupid on a panther. 

23 Pedestal, circular, medallions of classical female figures, 

and ''^Achilles dipped in the Styx'\ 

24 Bowl, on a foot, festoons of grapes, and vine leaves, and 

young Bacchanalians. 

25 Plaque, female on a cippus in centre, an offering to Ceres. 

26 Garden Pot and Dish, chequer pattern and white rosettes. 

27 Jug, white relief of females and children, domestic scenes. 

2S Vases, pair oviform, domestic scenes of women and children, 
acanthus leaf border, and bosses of satyr's heads. 

29 Jardinieres, pair, female heads and festoons. 

30 Vase, Cupids holding festoons, and birds between, 

31 Vase, oviform, mask handles, female classical figures, acan- 

thus leaf borders. 

32 Vase, oviform, with female kneeling at a cippus, and woman 

dandling a child on her foot. 

33 Vase, scrolls, leaves and bands, nozzle at top. 



I 
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34 Pedestal, circular, with medallions of classical figures, green 

flower borders. 

35 SucRiER, octagonal, with medallions of figures and trophies, 

the cover with oak leaves. 

36 Tea Caddy, oval, children at play. 

* 

37 Tea Pot, female and child, and female kneeling before a 

cippus. 

38 Milk Pot and Cover, medallions of females, trophies 

between, 

39 Pedestal, quadrangular, women and children and tripodsi 

rams' heads at the angles. 

40 Jardiniere, children playing at blind man's buff. 

41 Vase, white festoons, medallions between of Bacchus and 

Marsyas. 

42 Pedestals, pair of circular, with classical subjects in relief, 

height 4 inches. 

43 SucRiER AND CovER, frieze of children and emblems. 

44 Pedestal, square, female figures and rams' heads at angles. 

45 Pedestal, square, the same subjects as 44, height 5 J^ inches. 

46 Jardiniere, oval, fiieze of the nine muses, and musical 

trophies. 

47 Bowl, children playing, female and child. 

48 Butter Dishes and Covers, pair, Amorini carrying the 

boar's head, and musicians. 

49 Tea Pot, women and children. 

50 Jardinieres, pair vine leaves and grapes. 

51 Spill Vases, set of three, blue and white checks, and rosettes. 

52 Pedestals, set of three circular, festoons of flowers, pendent, 

trophies between. 

53 Pedestal, quadrangular, female figures. 

54 Basin, children holding emblems, woman and child. 

55 Pedestals, pair quadrangular, children, rams' heads at the 

angles. 
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56 Cream Ewer, women an^i childrea 

57 Ditto ditto 

58 ■ Vase and Cover, female kneeling at a cippus, woman and, 

child. 

59 Cases for Opera Glasses, pair, clasisical subjects. 

60 Vase and Cover, Minerva, Mars, &c., satyr head handles, 

61 Cup (two handles), and Saucer, women seated and children. 

62 Pedestals, pair, quadrangular, women, and tripods between. 

63 SucRiER AND CovER, blue and white stripes, Sterne's Maria 

and children. 

64' SucRiER AND CovER, children at play, cars and lions with 
Cupids. 

65 Jardiniere, oval, of rare pink ground jasper, large figures of 

Cupids playing musical instruments, border of masks and 
festoons, satyr head handles. 

66 Vases, black jasper, two-handled, pair, white figures of w«)men 

sacrificing, and children. 

67 Jasper Cup and Saucer, chocolate, children quarrelling^ 
' &c. 

68 Tea Pot, octagonal, pink ground, medallions of Cupid and 

Pyche, trophies between. 

69 Vases and Covers, pair black jasper, dancing figures. 

70 Pedestal, black and white jasper, circular, females sacrificing, 

&c. 

71 Vase, large and very fine, black and white jasper. Baccha- 

nalian triumph, Bacchus, Ariadne, Silenus and attendants, 
borders of leaves and scrolls, pedesdal to match. 

72 Tea Pot, Sucrier, Milk Pot, and Basin, with covers, 

black and white jasper, women and children, and alternate 
black and white striped borders. 

73 Friezes, pair oblong, black ground, classical figures, mounted 

in silver frames. 

74 TooTH-PiCK Case, ivory, oblong, blue and white. medallion 

of children frightened. 



I 
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75 Snuff-box, ivory, blue circular plaque of two females sacri 

ficfhg. 

76 Snuff-box, tortoiseshell, oval blue medallion of Cupid catch- 

ing a butterfly. 

7 7 Box, ivory, gold mounted, blue medallion of Cupid bending' 
his bow. 

78 Tablet Case, ivory, two blue medallions of female figures. 

79 TooTH-PicK Case, ivory, ditto i ditto 

So TooTH-PicK Case, ivory, oval medallion, green ground, 
minute group of classical figures. 

8 1 TooTH-PiCK Case, sandal wood, oval blue medallion of three 

female figures. 

82 TooTH-PiCK Case, ivory, oval medallion, black ground, 

white figures and a stag, green and white border, gold 
mounted. 

S^ TooTH-PicK Case, ivory, oval blue and white plaque, classical 
subjects, a bull led to an altar. 

84 TooTH-picK Case, ivory, blue and white group office figures. 

85 Chatelaine, steel, blue and white medallion and beads. 

86 TooTH-PicK Case, ivory, with blue and white medallion ot 

three figures. 

is 7 TooTH-piCK Case, sandal wood, blue and white, classical 
• subjects. 

88 TooTH-PicK Case, ivory, blue and white medallion of two 

figures. 

89 Tea Caddy, ivory, octagonal, inlaid with eight blue medallions, 

lions, classical figures, &c, gold mounts. 

90 TooTH-piCK Case, two blue and white medallions, classical 

subjects. 

91 Jardiniere and Cover, oval, green ground, the muses, and 

trophies on borders. 

92 Coffee Cup and Saucer, black jasper, white festoons of 

vine leaves ahd grapes, and small pink medallions of 
classical subjects. 
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93 Cabaret, cream coloured, jasper ground, green festoons of 

ivy leaves, and blue raised medallions of classical subjects, 
Tea Pot, Sucrier, and Milk Pot, and covers."* 

94 Vase, two handles, black jasper, white figures of Cupid and 

Pysche, and females sacrificing. 

95 Tea Pot, octagonal, pink jasper, white scrolls, and medallions 

of females and trophies between. 

96 Spill Vase, cream coloured ground, green festoons of 

flowers, and acanthus leaves. 

97 Vase, oviform, light green ground, females sacrificing, acan- 

thus leaf borders. 

98 Opera Glass, steel, very highly finished, blue and white 

Wedgwood case, classical subject (formerly belonging to 
Queen Charlotte). 

99 Bracelet of five Wedgwood medallions, blue and white, 

black borders of classical subjects, and small oval between. 

100 Knife Handle, blue and white rosettes and lines. 

loi Amphora, oviform, blue and white jasper, high loop 
handles and cover, children at play. 

102 Amphora, oviform, high loop handles and cover, children 

at play. 

103 Opera Glass Cases, pair, blue jasper. Marriage of Cupids 

and Psyche, women and childrea 

104 Vase, oviform, twisted and mask handles, and covers, 

women and children. 

105 Vases, pair, blue jasper, Cupids and Psyche. 

106 Chocolate Cup, Cover, and Saucer, blue, white festoons, 

and lilies of the valley border. 

107 Tea Pot, blue jasper, children at play. 

108 Cabaret, five pieces, consisting of Plateau, Tea Pot, Milk 

Pot, Sucrier, and Cup and Saucer, peach-coloured ground, 
women and childem. 

109 Crocus Vases, pair, blue ground, white upright scrolls 

between white and blue checks. 
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no Tea Caddy and Cover, blue, female seated, and children 
at play. 

111 Tooth-pick Case, oval, ivory, blue jasper plaque on cover, 

children and dog, tree in centre. 

112 Vases and Covers, pair, oviform, pale blue and white 

jasper, female figures, children and ornaments. 

113 Vases and Covers, pair, oviform, pale green ground, 

children, &c. 

114 Jars, pair, cylindrical, children playing, white on pale green 

ground 

115 Pedestals, pair, small round, blue jasper, classical figures. 

116 Coffee Cups, pair, white jasper, elegant festoons, borders 

of ivy leaves and berries in green, blue medallions, classical 
subjects. 

117 Coffee Cups, pair, sage green jasper, exquisitely finished 

leaf borders, medallions of classical figures. 

118 Jardiniere, light blue jasper, white relievo medallions, 

female figures, upper part supported by eagles holding 
festoons of flowers. 

119 Candlesticks, pair, blue jasper, in form of the trunks of 

trees, vine and ivy leaves entwined, white Cupids emble- 
matical of Autumn and Winter. 

120 Tripod Vases, pair, blue jasper, covers forming sconces for 

candles, white leaves, lions' heads, and scroll borders. 

121 Hot-water Jug, blue and white jasper, with leaves round 

the lip, and two large medallions of figures, height 9 inches. 

122 Basin, blue and white jasper, with scroll foliage in relief. 

123 Pedestals, pair,, round, bliie and white, figures in relief, 

mounted in ormolu. 

124 Etruscan Vase and Cover, fine old basalt, oviform, 

classical figures in' red, leopards' head handles. 

123 Vase and Cover, blue and white, ornaments of leaves, 
foliage and friezes of classical figures upon the upper bands. 

126 Cream Ewer, blue and white, medallions of Cupids and 
classical subjects, leaves round the lip. 
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IU7 Cream Ewer, bliie and white, classical subjects and leaves. 

128 Plaques, pair, pale green, four finely modelled figures of 

children at play. 

129 SucRiER AND CovER, bluc' and white, woman and child 

seated, Cupids and dog. 

130 Egg Cups, pair, blue, white scroll and leaf borders. 

131 Jardiniere, pale blue jasper, white scroll and leaves, ribbon 

border at bottom. 

132 Ewer, black and white jasper, dancing hours and leaf 

borders, serpent handle. 

133 Vase and Cover, bj^ck and white jasper, female seated 

holding a cage. 

134 Vase and Cover, black and white jasper, two females with 

bows, and female seated holding a cage. 

135 Vase, sage green ground, pale pink border and medallions, 

white rams' head handles, and festoons. 

136 Vase, white, oviform, on dark blue tripod of Egyptian 

muminies, and borders of hieroglyphics at top and bottom. 

137 Vases, pair, with pedestals, blue and white, satyr head 

handles, festoons and trophies. 

138 Flower Vase, blue and white, festoons of flowers, leaf 

borders. 

139 Flower Vase, blue and white, festoons of flowers, leaf 

borders. 

140 Pedestal Vases, pair, pale blue and white,, festoons of 

flowers, small medallions between. 

141 . Lamp, small, blue and white, Pegasus drinkiiig, border of 

oak leaves. 

142 Wine Coolers, pair, large, blue ground, festoons of vine 

leaves and grapes, young fawns. 

143 Plaque, blue and white jasper, classical subject 

144 Ecuelle Cover and Stand, pale blue, festoons of flowers, 

and lilies of the valley 
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145 Pedestal Vase, pale blue ground, white figures, in com- 

partments separated by palm trees, scroll border. 

146 Trav, round, blue jasper, white leaf border. 

147 Pedestal, square, blue jasper, white figures in medallions, 

festoons of flowers. 

148 Jardinieres, black Egyptian, pair, women and children, 

trophies and borders of leaves. 

149 Brooch, oval, steel mounts, blue and white jasper, centre 

of wreaths. 

150 Chatelaine, glass beads, small blue and white jasper 

medallion on seal, key, &c. 

151 Frame, oval, containing 46 jasper medallions. 
:i52 Frame, oval, ditto 

153 ■ Frame, square, ditto 

154 Frame, oval, ditto 

155 Frame, oval, ditto 

and green grounds. 

156 Frames, pair, oval, containing 46 jasper medallions on 

various coloured grounds. 

157 Frame, oval, containing 36 jasper medallions, various. 

158 F^rame, square, ditto 34 ditto green and blue 

159 Frame, oblong, ditto 58 ditto various [ground 

160 Frame, square, ditto 42 ditto mounted in 

steel, as buckles and brooches. 

161 Frame, square, containing 45 jasper medallions, various 
J 62 Framb, square, ditto 34 ditto ditto 

163 Bowl, sage green ground, classical figures in white, trophies 

in oval medallions. 

164 Plateau, oval. Tea Pot and Cover, Coffee Pot and Cover, 
* small Milk Pot and Cover, and Saucer, subjects in white, 

sage green ground. 

165 Coffee Pot and Cover, oviform, women and children, 

and a girl spinning. 
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ditto 


■ 


46 


ditto 


[ground 


31 


ditto 


blue and black 


31 


ditto 


on blue, white. 



82 

1 66 Pedestals, pair, square,' classical figures, tripods and other 

ornaments. 

167 Vase, sage green, serpent handles, medallions of figures on 

each side, festoons, &c 

168 Vase, pale blue, border of the signs of the Zodiac, two 

medallions in compartments, cover surmounted by a figure 
in white. 

169 Ecuelle, Cover and Stand, pale lilac ground, compart- 

ments of classical figures in white. 

170 Flower Vase, square, pale green ground, four compart- 

ments of Cupids. 

171 Smelling Bottle, pale blue and white, classical figures on 

each side, silver mounted. 

172 Smelling Bottle, square-shaped, pale blue, winged figures 

on each side, silver-gilt mount. 

173 Smelling Bottle, oval, pale blue and white, with female 

and children on each side, gold mount, size 4^ inches. 

174 Smelling Bottle, oval, black ground, white figures on 

each side, silver mount 

175 Smelling Bottle, oval, dark blue, winged figures on each 

side, silver mounted. 

176 Smelling Bottle, pale blue, figure on each side, Cupid 

with bow, &c., gold mount. 

177 Smelling Bottle, pale blue, white figures on each side, 

silver-gilt mount 

178 Smelling Bottle, large, oval, pale blue, figure on each 

side, Cupid with bow, &c., gold mount 

179 Smelling Bottle, pale pink, winged figure on each side, 

silver mounted. 

r 

180 Smelling Bottle, pale blue and white, winged figures on 

each side, gold mounted. 

181 Smelling Bottle, square-shaped, pale blue and white, 

winged figure on each side, silver mount 

182 Bottle, oval, pale blue, white winged figure on each side, 

silver mounted. 
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183 Smelling Bottle, circular, pale blue and white, medallion 

of classical figures on each side, gold mounted. ^ 

184 Scent Bottle, circular, pale blue and white, festoons of 

flowers, figures in white on each side, gold mount. 

185 Smelling Bottle, circular, pale blue, festoons of flowers 

and figures on each side, silver mount, and chain. 

186 Smelling Botile, small, oval, pale blue, with figure on 

each side, and perforated border, silver mount. 

187 Smelling Bottle, small, circular, pale blue, festoons and 

subjects on each side. 

188 Smelling Bottle, very fine, pale blue, circular, festoons 

and subjects of horses, &c., on each side, silver mount and 
chain. 

189 Bottle, small, pale blue and white, circular portrait on each 

side, silver mount and chain. 

190 Smelling Bottle, small, square-shaped, pale blue and 

white, subjects on each side, gold mounted. 

191 Smelling Boitle, small, blue and white, subjects on each 

side of figures seated with dog, &c, silver-gilt mount. 

192 Smelling Bottle, pale blue and white, square-shaped, 

festoons of flowers and figures, dogs, &c., silver-gilt mounted. 

193 Smelling Bottle, small, square-shaped, pale blue, white 

figures on each side, Cupid with bow, &c., silver mounted. 

194 Smelling Boitle, pale green, checquered pattern, yellow 

designs, silver mount and chain. 

195 Scent Boti'le, dark blue, oval, festoons, subjects on each 

side, silver mounted. 

196 Smelling Bottle, pale green, three compartments of 

figures in white, silver mount and chain. 

197 Smelling Bottle, small, double, pale blue, children at 

play, gold mounted. 

198 Smelling Bottle, small, double, pale blue, children at 

play, silver mounted. 

199 Smelling Bottle, oval, black and white, buff pattern^ 

checquers and ornaments, silver mounted and chain. 
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200 Sntelling Bottle, small, oblong, pale blue and white, 

domestic scenes, &c., silver mount at each end. 

20 1 Smelling Boitle, oval, green ground, buff checquered 

pattern ornaments, silver mount and chain. 

202 Smelling Bottle, oval, pale green, white ornaments and 

leaves, silver mount and chain. 

203 Smelling Bottle, circular, pale blue, festoons of flower^, 

portraits on each side, silver mount and chain. 

204 Smelling Bottle, small, cut glass, small pale blue Wedg- 

wood medallion on each side, gold mounted. 

203 Buckle, pale pink and blue, mounted in fine old cut steel. 

206 Double Clasp, pale blue, white figures of male and females 
with dogs, mounted in old steel. 

i207 Medallions, pair, oval, pale green, portraits of George III. 
and Queen Charlotte. 

208 Chatelaine, old cut steel, with two medallions, inlaid blue 

and white, Marlborough gem, &c, &c. 

209 Basin, large, on foot, black ground, wTeaths and trophies in 

white, round pedestal. 

210 Vases and Covers, pair, pale blue, children at play. 

II Hot Water Jug and Cover, blue, large medallions ot 
figures in white, acanthus leaves. 

212 Coffee Cups and Saucers, pair, blue, three medallions 

on each cup, foliage, &c. 

213 Frame containing medallions: — two round Medallions, 

subjects of Lady Diana Beauclerc ; Medallion, in glass 
bead frame, and small cameo. 

214 Sphinxes, pair, white, black and white bases, mounted with 

silver, nozzles to form candlesticks. 

■215 Vase and Cover, oviform, pale blue, high loop handles, 
festoons, trophies, and two medallions (Apollo and Mars). 

216 Candlesticks, pair, blue bases, white figures of women 

holding cornucopia for candles. 

217 Smelling Boitle, small, round, laurel leaves and portrait 

each side. 
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2i8 SucRiER AND CovER, large size, pale green jasper, medal- 
lions of classical figures in compartments, white. 

219 Tea Pot and Cover, large size, pale green jasper, medal- 

lions, of classical figures m compartments, white. 

220 Slop Basin, large size, pale green jasper, medallions of 

classical figures in compartments, white. 

221 Coffee Pot and Cover, sage green, large medallion on 

each side of classical figures, vine leaves. 

222 Toothpick Case, ivory, gold mounted, medallion on top, 

pale pink and blue, white figures in relief 

223 Portrait of Lady Hamilton, dark blue jasper, head in 

white, very high relief. 
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224 MEDALLiONj'^'female figure and child, white on blue ground, 

mounted in old cut steel. 

225 Smelling Bottle, oval, beautiful pale blue, figures in white 

relief on each side, gold mount. 

226 Smelling Botile, oval, pale blue, fine figures in white on 

each side, gold mount. 

227 Smelling Bottle, oval, pale blue, figures in white on each 

side, gold mount. 

228 Smelling Bottle, oval, figures and animals on each side, 

landscape-like, silver gilt mount. 

- 229 Smelling Bottle, oval, small medallion of figures each 
side in compartments, gold mounted. 

230 Smelling Bottle, circular, dark blue and white, foliage 

and figures on each side. 

231 Smelling Bottle, oval, blue and white, Cupid and bow, 

figures on reverse, silver mount. 

232 Pipe, silver mounted, white figures. 

233 Smelling Bottle, small, oval, blue and white figures on 

each side, gold mounted. 
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234 Smelling Bottle, small, shield-shaped, white female 

figures on each side, silver mounted. 

235 Smelling Bottle, small, male and female busts in white, 

silver mount and chain. 

236 Etui Case, ivory, interior fittings of gold, &c., and small 

pink and green medallions on each side. 

237 Crocus Vasr and Cover, square, jasper, medallions of 

figures of actors in Shakespeare's plays. 

238 Cup and Saucer, jasper, blue and white, Amorini and 

Bacchus on a Leopard. 

239 Jasper Vases, set of three, blue and white, Greek fret 

borders, young Bacchanalians leading a goat, and woman 
and children (two covers damaged). 

240 Medallion, jasper, oval, two children and a dog begging. 

241 Coffee Pot, Cover, and Stand, blue and white, woman 

dandling a child, and female kneeling at a cippus. 

242 Pedestal, large, square, blue jasper, medallions of children, 

leaf borders. 
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243 Crocus Vase, three tiers, square pedestal, blue jasper, 

reliefs, medallions of females, birds at the sides holding 
festoons. 

244 Vase, blue and white, handle, small raised medallions 

between, white festoons and foliage. 

245 Vase, black and white, handles, and subjects of classical 

figures on each side. 

246 Milk Pot, blue and white jasper, medallions of pastoral 

subjects, Cupids between acanthus leaves. 

247 Pedestal, circular, white and blue jasper, medallions of 

classical subjects. 

248 SucRiER and Cover, blue and white jasper, medallions of 

classical subjects. 
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249 Pedestal, pink, medallions of Apollo and females sacrificing 

250 Vase and Cover, oviform, blue and white jasper, small 

« 

blue and white medallions between white festoons. . 

251 Pedestal, circular, blue and white jasper, medallions of 

classical subjects. 

252 SucRiER and Cover, pale blue, figures in white. 

253 _ Cup and Saucer, pale blue, white ornamentations of 

flowers and leaves. 

254. Plaque, oval, Adams & Bromley, blue and white, two 
children and dog. 
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ROOM /. (Lower Storey.) 

COLLECTION OF ANCIEN.T TEXTILE FABRICS, 
EMBROIDERED ECCLESIASTICAL VESTMENTS, etc, 

Mainly collected in Spain by the Contributor, J. G. Robinson, EsQi, F.S.A. 

CASES L and X. 



CASE I. 
2 2 Portions, of the Valance of the Hangings of a State Canopy 
or Bed, silk embroidery on lace or gauze net ; in the centre 
are the arms of the personage for whom it was executed, 
apparently a prince of the empire. On the borders of the 
shields is the motto, now almost effaced, " JVb/i me tangere 
quia cossaris sumJ' Spanish- work, doubtless executed 
during the reign of the Emperor Charles 5 th (circa, 
1540-50). 

23 Table Cover in Tape or Guipure Lace. Spanish work. 

This piece is believed to have been made for King Philip I Vth 
circa, 1640). 

24 Needlework Pattern Sampler. German work, with the 

initials D. M. W., and date 1688. Acquired in Nurem- 
burg, in all probability executed by a young lady of that 
city. 

25 Orphrey, probably from an altar frontal ; crimson and white 

silk embroidery, Italian work (circa, 1520). 

26 Orphrey of a Chasuble, in silk embroidery, ornamented with 

the Virgin and Child, lilies, etc. Flemish Gothic work 
(circa, 1460). 

27 Bordering, crimson silk embroider)^ on white linen. Italian 

work (circa, 1540). 

28 Guipure Lace and Silk Embroidery, in alternate square' 

compartments — two pieces. Spanish work (circa, 1530-40). 

Some of the devices arc accompanied with mottos, and are obviously 
**imprese" or fiimily badges. 
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ROOM /. CASEX. 

1 Orphrey of an Altar Frontal, embroidery in gold and colours 

on crimson velvet ground Spanish; first half of i6th 
century. 

2 Orphrey of an Altar Frontal, embroidery in gold and colours, 

on a ground of blue velvet Probably for a frontal used 
during Lent, or at Mortuary Masses. Spanish ; ist half of 
1 6th century. 

3 Cope, the orphrey and hood, rich embroidery in raised gold 

and colours. The body of the cope crimson velvet, 
embroidered with diaper ornaments in gold. Spanish work; 
circa, 1520. Obtained from the Cathedral of Pampeluna. 

4 Cope, the orphrey and hood in gold embroidery in high 

relief; the body of the cope violet-coloured silk brocade. 
Probably used during Lent, or at Mortuary Masses. 
Spanish work; circa, 1550-60. 

5 and 6 Dalmatica, with its collar complete, crimson velvet ; 

diapered with gold embroidered ornaments. The orphrey 
rich arabesque design, in gold and colours on green velvet 
ground. Spanish work; circa, 1320. Obtained with the 
Cope No. 3 from the Cathedral of Pampeluna. 

7 Dalmatica, crimson silk and silver brocade. ' The orphrey of 

green velvet, ornamented with a crimson floriated cross, 
and arabesques in gold and silver cord. Spanish ; circa, 
1520-30. Believed to be from Santiago de Compostella. 

8 Collar of another Dalmatica, ground of green velvet. Span- 

ish > first half of i6th century. 

9 Orphrey of a Chasuble, crimson silk ground, ornamented 

with medallions containing figures of St. Michael and the 
Virgin, rich silk and gold embroidery. Spanish work; 
circa, 1570. 

G 
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10 Part of the Orphrey of a Cope, splendid embroidery in raised 

gold thread, ornamented with Saints under canopies. 
Spanish work; circa, 1520. 

1 1 Chasuble, the orphrey of crimson velvet, with medallions of 

saints, and arabesques in gold and colours. The ground 
of yellow silk, and cut " applique" green velvet embroidery. 
Spanish ; early part of i6th century. 

12 Crimson Silk Embroidery on Linen, Hispano-Moresco — a 

"mudejar" work — Le.^ executed by Moorish artizans in 
Spain. Date, end of the 15th or early part of the i6th 
century. 

13 Embroidery in coloured silks, on linen ; very early. Hispano- 

Moresco work, probably from Granada. This extremely 
rare specimen may perhaps be as early as the first half of 
the 14th century. 

14 Collar of a Dalmatica, crimson ground, with embroidery of 

gold and colours. Spanish ; first half of i6th century. 

15 Pair of Gloves, of crimson silk, enriched with embroidery of 

gold thread. 

These are the ceremonial gloves of a Cardinal- Archbishc^, worn at 
high Episcopal functions. They are of Spanish work, and of the 
■ first half of the idth century. No other actual specimens are 
known to exist by the writer, but similar gloves may be seen in 
pictures of the early Italian and Spanish Schools. (Obtained in 
Madrid.) 

i6, 17, 18, 19 Rich Gold Embroidery, four pieces, on crimson 

silk ground. 

These are the orphreys of a fine Dalmatica. Spanish work ; 
circa, 1540. 

20 and 21 Two pieces of Orphrey of a Dalmatica, green ground 
with coloured embroidery. Spanish; first half of i6th 
century. 

J. D. R. 
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ROOM I (UPPER STOREY). 



CASE III. 
COLLECTION OF PORCELAIN. 

Contributed by W. G. Ward, Esq. 

IT is not possible to say when the manufacture of pottery first began. Clay 
is' a material so generally to be found, and its plastic nature so easily 
•discovered, that the art of working it does not exceed the intelligence of the 
rudest savage. As now among the most barbarous tribes earthenware utensils 
of various kinds are commonly in use, so we find at least fragments of pottery 
in the graves and ruined habitations of prehistoric people. 

The first attempts to make vessels which would hold liquids reached no 
further than to those which could be made sufficiently hard by exposure to the 
sun. Such objects of sun-dried clay would be of a very perishable nature and 
•could scarcely, except in the most dry climates, survive through a single 
winter. Egypt, Assyria, and Babylonia have transmitted to our days many 
«un-dried examples which represent very early efforts of the art. The baking 
of the clay, so as to produce an indestructible tenacity, must have been an 
immense stride ; and was probably discovered by accident rather than design. 

Pottery is either soft or hard. The terms have reference to the composition 
as well as to the degree of heat to which it is exposed in the furnace. Thus, 
common brick is soft ; fire-brick, hard. Common earthenware vessels are sofl ; 
crockery, such as stone ware, is hard. Porcelain is also distinguished by the 
technical terms "soft "and "hard paste," the softness being determined by 
the greater proportion of silex. 

Porcelain is composed of two substances ; the one fusible which produces its 
transparency, the other infusible. The best practical test to distinguish the 
two descriptions is that the body of the soft paste can be scratched with a 
knife, which is not the case with hard paste. The ancient pottery of Egypt, 
Greece, and Rome was sofl ; whether glazed, unglazed, or lustrous. In our 
own days oriental porcelain may be taken as a type of hard, and early Sevres 
or Chelsea of soft paste manufacture. 

The body of hard porcelain is formed of "kaolin;" which is a natural 
decomposition of granite. — South Kensington Museum Handbook on the Indus- 
trial Arts. 

I Tea Pot, Sugar Basin, Bowl, and Cup and Saucers, fan 
pattern. Worcester, 
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2 Tea Pot, Sugar Basin and Stand, Cream Jug, Tea Canister, 

4 Cups, and 2 Saucers, hawthorn pattern. Worcester. 

3 Tea Pot, blue and white, painted with flowers. Worcester. 

4 Coffee Pot, fluted, border green, painted with flowers. 

Worcester. 

5 Tea Cup and Saucer, green border. Worcester. 

6 Sucrier and Cover and Stand, green. Worcester. 

7 Tea Cup and Saucer and Coffee Cup. Worcester. 

8 Tea Cup and Saucer, dark blue ground, flowers in compart- 

ments. Worcester. 

9 Tea Cup and Saucer, fluted, painted with flowers, border 

dark blue, and lower borders green, Worcester. 

10 Cup and Saucer, white ground, garlands of roses. Bristol. 

11 & 12 Pair of large Vases, dark blue and gold, medallions of 

birds. Derby. 

13 Cup- (two-handled), Cover and Stand, painted with me- 

dallions. Derby. 

14 Coff*ee Cup and Saucer, gilt, and painted with sprigs. Derby, 

15 Cup (two-handled), Cover and Stand, dark blue borders, with 

gold and festoon. Derby. 

16 Cup and Saucer, painted with medallion view of the river 

Manifold, Staffordshire. Derby. 

17 Cup, Cover, and Stand, painted with flowers (bouquet). 

Derby. 

18 Cup, Cover, and Stand, gilt, dark blue border, embossed 

festoons. Derby. 

19 Cup and Saucer, gilt, painted with roses in diamond compart- 

ments. Derby. 

20 Mug painted with rose and thistle. Derby. 

2 1 Cream Jug, dark blue border, with gilt ermine marks. Derby. 

22 Cup and Saucer, painted with flowers in garlands. Chelsea- 

Derby. 

23 Vase, two-handled, painted with flowers. Derby. 
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24 Vase, painted with landscape. Derby, 

25 Mug, painted with view of a Camp, gilt, with yellow ground. 

Derby, 

26 Cup (two-handled), Cover and Stand, blue and white. Derby. 

27 Tea Cup, Coffee Cup and Saucer, Denovan ware. Derby, 

28 Saucer, Boat, and Stand, yellow borders, painted with flowers. 

Derby, 

29 & 30 Two Plates, yellow borders — " The wild rose and Dutch 

honeysuckle." Derby, 

31, 32, & 33 Three Vases painted with landscapes. Derby, 
34) 35> 36} & 37 Four plates painted with views. Derby, 

38 Vase and Stand, two-handled, painted and gilt beaded. 

Derby, 

39 Sauce Boat and Stand, painted with festoons and red borders 

with views. Pinxton, 

40 & 41 Two Plates painted flowers, &c Swansea, 

42 & 43 Two Plates painted with flowers in centre. Swansea, 

44 Plate, embossed. Leeds, 

45 & 46 Plates, two, painted with garlands of flowers. Swansea, 

47 Coffee Pot and Cover, fluted, painted with insects and flowers, 

turquoise blue borders, and dark blue borders to cover, &c 
Worcester, 

48 Cream Jug and Cover, Oriental pattern. 

49 Cup and Saucer painted with flowers. Worcester, 

50 Plate painted with flowers, &c. Nantgarw, 

5 1 Male and Female Figures, with baskets of flowers. 

53 Female Figure, with two globes. 

« 

54 Plate, gold border, sepia view of Eltham, Kent. Crown Derby, 

55 Plate, gold border, sepia view of Stanwick's Bank, Cumber- 

land. Croum Derby, 

56 Vase, two-handled, birds, handles of swan's heads. 
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57 Tea Cup, Saucer, and Coffee Cup, embossed festoons. 

Chelsea Derby, 

58 Cup and Saucer, sprigs and flowers. Worcester, 

59 Cup and Saucer, festoons, gilt Chelsea, 

60 Plates, two, gilt border, lake scenes. Crown Derby, 

61 Mug, flowers and birds, oriental style. Worcester, 

62 Cup and Saucer, turquoise border, oriental patterns. Worcester, 

63 Plate, yellow and gilt border, Dutch honeysuckle. Crown 

Derby, 

64 Tea Cup, Saucer, and Coffee Cup, gilt, conventional design. 

Crown Derby, 

65 Mug, flowers and birds on white compartment, and diaper 

pattern, on blue. Worcester, 

66 Plate, gilt border, light green ground, group of birds. Crown^ 

Derby, 

67 Tea Cup and Saucer and Coffee Cup, border of festoons... 

Worcester, with Dresden mark. 

68 Comportier, sprigs of flowers, vase in centre, scalloped edge, 

pink compartments, festoons and gilt Crown Derby, 

69 Cup, Cover, and Stand, two-handled, garlands of flowers- 

Chelsea Derby, 
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GASE IV. 

COLLECTION OF VENETIAN GLASS AND GLASS 

MOSAICS, 19TH CENTURY. 

(SAL VI ATI,) 
Presented by a Nottingham Gentleman. 



NO evidence or proof which may be relied upon reveals to us the time 
when the art of making glass was discovered, or the nation whicll 
first improved it. The story told by PUny is this : — some Phoenician 
merchants having disembarked near the mouth of the river Helus cooked 
their food upon the shore ; and having piled up some lumps of natron (vitreous 
stone) upon the sand, the stones and the sand softening under the heat, and 
mixing, became a transparent and glassy mass. Chance probably did lead to 
the original production of this material, and there were various circumstances 
connected with very early manufactures, especially of pottery or the extraction 
of metals from their ores, which might have caused it. We must be content to 
learn that the art of glass making is to be traced to a most remote antiquity. — 
South Kensington Museum Handbook on the Industrial Arts, 



CASE V. 

Table Top, green and white ground, richly painted with 

Watteau subjects, and border of flowers and ribbon, gilt 

frame. Sevres, (Empire.) 

T. B. HiLDYARD, Esq., M.P. 

This Table was broken by the Revolutionists of 1848, 
in the Palace of the Tuilleries. 

Table Top. Sevres, (Empire.) Porcelaia Torquoise ground, 

richly gilt, allegorical subject, mounted in ormolu. From 

the Tuilleries. 

T. B. HiLDYARD, Esq., M.P. 

Table Top, Sevres porcelain, border of medallion portraits 

of the family of Louis XVI., centre with bacchanalian and 

other subjects with Gros Bleu, border of garlands of 

flowers, mounted in ormolu. 

T. B. HiLDYARD, Esq., M.P, 
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4 Centre Piece, Sevres porcelain, composed of bowl, richly 

painted with flowers in compartments, supported by three 

Sevres bisquit female figures, with garlands and portraits, 

on pink ground, monogram of Louis Philippe, mounted 

in ormolu. 

T. B. HiLDYARD, Esq., M.P. 

5, 6, 7 Jardinieres, three, torquoise ground, gilt, painted with 

flowers and Watteau groups, on white ground. 

T. B. HiLDYARD, Esq., M.P. 

8 Tazza, jewelled, Sevres porcelain, conventional designs, 

ornamented in ormolu. 

T. B. HiLDYARD, Esq., M.P. 

9 Cup and Saucer, Sevres^ miniatures of Jean Bart, Turenne, 

and Condd 

H. A. Attenborough, Esq. 

10 Cup and Saucer, time of Charles X., wreaths of flowers and 

cameo, gilt inside. Sevres. 

H. A. Attenborough, Esq. 

II, 12 Vases, pair of, apple green and white ground, festoons of 
flowers, female head handles, mounted in ormolu. Sevres. 

Given by Henry Pfungst, Esq. 

13 Cup and' Saucer, portraits of Louis XV., Maria Antoinette, 
and the Duchess de Lambolle. Sevres, 

H. A. Attenborough, Esq. 

14, 15 Plates, two, Sevres porcelain, jewelled, gold wreaths, 

portrait of Court beauties. French. 

H. A. Attenborough, Esq. 

16 Ecuelle (or Bowl) and Stand, Sevres^ Gros bleu, baskets of 

flowers in compartments. 

Duke of St. Albans. 

17 Vase and Cover, Sevres porcelain, gros bleu ground, with 

medallions of mythological groups, and flowers, jewelled 

border. French. 

T. B. HiLDYARD, Esq., M.P. 
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CASE VI. 



THE FARQUHAR COLLECTION OF 

CARVINGS IN WOOD, IVORY, MARBLE, 

AND CRYSTAL; 
SILVER WORK; AND MINIATURES. 

Contributed by H. FARQUHAR, Esq. 



IN the strict meaning of the word no substance except the tusk of the 
elephant should be called ivory ; for that alone presents the true charac- 
teristic, namely, a tooth substance which shows lines of different shades of 
colour proceeding in the arc of a circle, and forming minute curvilinear lozenge- 
shaped spaces. But other animals furnish what is commonly, and not im- 
properly, spoken of as ivory ; such as the walrus, the narwhal, and the hippo- 
potamus. There is also the fossil ivory, not really fossil, but so named as 
being the tusk of an extinct elephant or mammoth which once roamed over 
the greater part of Europe. This fossil ivory is chiefly now found in the icy 
regions of Siberia. 

No works known to us from the hand of man can claim so high an antiquity, 
and except some rude implements none more high than carvings in ivory and 
bone. They have been found in the cave dwellings of people who lived when 
the reindeer and mammoth ranged over the plains of southern Europe. 
Incised sketches and carvings in low relief of various beasts prove to us that 
thousands of years ago men possessed the power of representing what they saw 
with the right feeling and in an artistic spirit. — South Kensington Museum 
Handbook on the Industrial Arts, 

WOOD CARVING. 

I & 2 Small Boxwood Brackets, two. By W, G, Rogers. 

3 Large Bracket. Mask. 

4, 5, 6, & 7. Grotesque Carvings, four, illustrative of the various 
Conceits. 

8 Medallion, frame jewelled. Victor Amaleus, 3rd King of 
Sardinia. By Bonzanigo, 
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9 Medallion, frame jewelled. Charles Emanuel, Prince of 
Pedimontiz. By Bonzanigo, 

10 Medallion, &c. Benedictus Maria Dex Cheblasq. 

1 1 Medallion, &c. J. Oes, Napomicaus Dux Aqusta. 

12 Larger frame of Portraits of General Kleber, his wife, and 

daughter. By Bonzanigo, 

13 Eagle in the grasp of a Snake. 

14 Knife, with carved boxwood handle. 

15 & i6 Knife Handles, two, carved boxwood. Male and female 

figures. 

17 & 18 Small Smelling Bottles, two, carved with groups of 
musical instruments. 

IVORY CARVING. 

19 Group of three Cherubs' Heads, Dove descending. Italian^ 

1 7th century. 

20 Female Figures standing in the Crescent. Spanish. 

21 Man and Eagle. 

22 Part of the Hilt of a Dagger. 

23 Plaque (two Amorini). 

24 & 25 Knife and Fork; handles male and female figures. 



26 Medallion of Charles I., in marble, on metal frame. 

27 Medallion of Dr. South, in marble, on metal frame. 

28 Pilgrim Bottle, carved crystal, mounted in enamel, with chain. 

29 Male Bust, in crystal 

30 Onyx Cameo Head of George IV., in gold locket By 

Gtrometti, 

3 1 An Ornament, consisting of two teeth of some animal. Turkish. 

32 Snuff-box, in porcelain ; male and female figures. 

33 Smelling Bottle. Male figure carrying dog. 

34 Smelling Bottle. Parrot. 
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SILVER. 

35 & 36 Cartridge Boxes, two. 

37 Beaker, parcel gilt, with shield of arms. 

38 Beaker and Cover, gilt, with medallions of Roman heads. 

39 Beaker and Cover, gilt, with medallions of Roman heads. 

40 Beaker and Cover, landscape, medallions, and swaa 

41 Drinking Cups, pair of, forming a ball. 

42 & 43 Cups, pair of, in the form of bears supporting shields. 

44 Flask, silver gilt, fruit 

45 Casket, containing two tea bottles and sugar box, tongs and 

spoon, mounted in silver. 

46 Pen and Ink Holder. 

ENAMELS. 

47 & 48 Drinking Cups, pair of, in carved wood stand. Chinese. 

49 Greek Miniature with Virgin & Child, silver filigree, enamelled. 

OrientaL 

50 & 51 Daggers, two, in engraved sheaths. Persian, 

52 Dagger and Sheath, inlaid with coraL 

53 Sword, with silver hilt and sheath. 

54 Sword, with welded hilt and silver sheath. 

55 Dagger and Sheath, containing knife and fork, chiselled steeL 

Italian, 

MINIATURES. 

56 Pair of Eye Glasses in gold frame, with miniature portraits of 

male and female figures. 

5 7 Watch, with miniature portrait of female. 

58 Miniature Painting in Water Colour, of female figure in metal 

gilt frame. 

59 Two Miniature Portraits of Napoleon and Josephine, by 

Isahey^ 181 2, inlaid marble frame. By Aubey, 

60 Miniature of Napoleon. By Fozzi. 

61 Miniature of Napoleon in enamel franae. By T, Parent '15. 
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62 Miniature of a Lady, in jewelled frame By Abrbeck, 1 799. 

63 Miniature of a Lady. 

64 Miniature of a Lady. 

65 Miniature of a Lady, in silver frame. 

66 Miniature of Racina. 

67 Miniature of John Selden, dated 1627. 

68 Miniature of Madamoiselle Lafaquette. 

69 Miniature of Arebino, the Poet, 
ro Miniature Male Portrait (in scarlet coat). 

1 Miniature of Louis the 15 th when a boy. 

2 Miniature of De Whitt 

3 Miniature of Lord Hunsden, dated 1605. 

'4 Miniature of Edmund Burke, enamelled, in chased gold 
frame. 

'5 Miniature of Charles Kemble. 

'6 Miniature of a Gentleman in blue coat, enamelled and jewelled 
frame. 

7 Miniature of Louis 16th. 

'8 Miniature of Charles I., enamelled by Bone. 

'9 Miniature Portrait of Rembrandt 

80 Miniature Portrait of Sir Joshua Reynolds, enamelled by Bone. 

81 Miniature Portrait of Mademoiselle de Castellani. 
%2 Miniature Portrait of Queen Hortense. By Guerin. 

83 Miniature Portrait of Mademoiselle de Vienne. By Perin. 

84 Miniature Portrait of Anne of Austria. 

85 Male Portrait, enamelled, in silver filigree frame. 

86 Miniature Portrait of the Due de Villiers. By Petito, 

87 Miniature Portrait of a Lady, in foliated metal frame. 

88 Miniature of Venus. By Charlier. 

89 Miniature. By Blarenburg. 

90 Ring set with Male Portrait, jewelled 

91 Miniature Painting — The Triumph of Bacchus. By de Gaulet 

92 Miniature Painting, by 7! Stothard^ P. A. Sketch from the 

picture of the Canterbury Pilgrims. 
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CASE I/Ill. 

COLLECTION OF DRESDEN CHINA. 
Contributed by H. J. Pfungst, Esq. 



I, 2 Pastoral Figures, pair. Shepherd and Shepherdess. 

3 Bacchus seated on a Cask, with Nymph and Cupids. Old 

Dresdea 

4 Group. Five Children, representing a Vintage, surmounted 

by two Boys holding Grapes. Old Dresdea 

5 Tureen Cover and Stand, richly ornamented with highly- 

finished views of Military life, marked A.R. Probably 
part of a service made for Augustus Rex. 

6 Group. Lady and Gentleman, and Dogs. 

7 Group. Male and Female figures. 

8, 9 Figures, pair. Gardener and Wife. Old Dresdea 

10 Group of Oriental Figures. Warrior taking snufF with a 

Lady seated. 

11 Tete a t^te group. Chinese Lady and Gentlemaa (From 

the Duke de Forlis* Collection). 

12, 13 Figures, pair. Gentleman in Court dress saluting a Lady 
holding a fan. (From the Duke de Forlis' Collection). 

14 Masquerade group. Woman pulling a man's beard 

15, 16, 17 Plates, three, richly decorated with Chinese subjects, 
and panels of Landscapes, &c 

18 Basin, Cream Jug, and eight Cups and Saucers, yellow, 
richly decorated with Landscapes and Marine views. 

19, 20 Tea Cups and Saucers, pair, lake ground, subjects h la 
Watteau, in compartments. 

21, 22 Coffee Cups and Saucers, pair, tall, fluted, in alternate 
compartments of raised white flowers, and harlequins. 

23, 24 Cups and Saucers, pair. 
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25 Bottle, shaped, upright, with subjects k la Watteau, on richly 
gilt background, with silver-gilt stand. 

27 Tray, richly gilt, painted with Landscapes in compartments. 

28 Coffee Cups, pair of, shaped, and a Tea Cup and Saucers, 

sea-green ground. Landscapes ahd Marine views in com- 
partments. 

29 Cream Jug, lake ground, subjects k la Watteau, in 

compartments. 

30 Plates, six, with landscapes On raised borders, highly 

decorated with raised white flowers. (From the Huth 
collectioa) 

3 1 Tea Cups (pair), and Coffee Cup and Saucers, painted with 

Children playing d la Watteau, roccoco borders, pink and 
gilt scale ground. 

34, 35 Cups and Saucers, pair, double handled, decorated with 
Marine views in sepia, in compartments. 

36 Cream Jug, pink ground, gilt figures in compartments. 

37 Coffee Cup and Saucer, with Watteau subjects in raised 

borders. 

38 Cup and Saucer, landscape and figure. 

39 Group. Leda and the Swan. Old Dresden. 

40 Group. Venus and Cupid. Old Dresdea 

41, 42 Figures, pair. Man playing Bagpipes and Woman playing 
Hurdy-gurdy. Old Dresden. 

43 Figure. Girl selling Cakes. Old Dresden. 

44 Figure. Eastern Warrior. Old Dresden. 
45, 46 Figures, pair. Cupids. Old Dresden. 

47 Group. Mother and Children playing. Carl Theodore. 

48 Tray, gilt. Battle piece in centre, and paintings in compart- 

ments. 

59 Cup and Saucer, double handled, lake ground with landscapes. 

50 Basin, pink, with coat of arms, and view of a city, inside 
heavily gilt, with subject i. la Watteau in lake. (From the 
Napier Shandon Collection.) 
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CASE IX., and on the Walls. 

COLLECTION OF MALAYAN ARMS. 
CoNTRiBUTBD BY H. SMETTENHAM, Esq. 



GASE XI. 

1 Cup and Saucer, Sevres, turquoise ground, and gilt ornamenta- 

tion, painted with landscapes, French, i8th century. 

E. Joseph, Esq. 

2 Cup and Saucer, Sevres, gros bleu, richly gilt, painted with 

Watteau subjects, French, i8th century. 

E. Joseph, Esq. 

3 Cup and Saucer, Sevres, gros bleu, jewelled borders, painted 

with Watteau subjects, subject of boy fishing, French, i8th 

century. 

E. Joseph, Esq. 

4 Cup and Saucer, Sevres, gros bleu ground, painted >\ith 

musical instruments, flowers, 6^c., French, i8th century. 

E. Joseph, Esq. 

5 Cup and Saucer, Sevres, turquoise border, painted with flowers 

on white ground, French, i8th century. 

E. Joseph, Esq. 

6 Cup and Saucer, Sevres^ gros bleu ground, gilt wreathed 

border, painted with Cupids, d^'c, in sepia, French, i8th 

century. 

E. Joseph, Esq. 

7 Cup and Cover, Sevres, turquoise ground, gold ornament, 

painted, in white compartments, with groups of flowers and 
emblems, French, i8th century. 

E. Joseph, Esq. 
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8 Group, Dresden porcelain, gentleman with a lady holding a 

mask. 

E. Joseph, Esq. 

9 Group, Dresden porcelain, gentleman and lady saluting, richly 

pajnt^d. 

E. Joseph, Esq, 

lo & II Group, a pair, Dresden, Cupids with shell trumpets 

riding on dolphins. 

E.Joseph, Esq. 

12 Bowl and Cover, Dresden, painted with flowers, &c. 

E. Joseph, Esq. 

13 Vase, Dresden, painted with battle subject and flowers — 

flowers and fruit in high relief, scroll handles. 

E. Joseph, Esq. 

14 Cup, Cover, and Stand, Dresden, gros bleu ground, painted 

with Watteau subjects, gilt decorations. 

E. Joseph, Esq. 

This is a very fine example of painting upon porcelain. 

15 & 16 Paper Weights, Dresden, composed of pug dogs, on 

ormolu stands. 

E. Joseph, Esq. 

17 Needle Case, Dresden, painted with military subjects. 

E. Joseph, Esq. 

18 Needle Case, Dresden, painted with Watteau subjects. 

E. Joseph, Esq. 

19 Cup and Saucer, Dresden, richly gilt, painted with figures, 

Venus and Adonis. 

E. Joseph, Esq. 

20 Ewer and Cover, Capo di Monte (Italian), porcelain, raised 

figure subjects, with the Chariot of the Sun and figures. 

E. Joseph, Esq. 

21 Ink Stand, Dresden, composed of three vases, turquoise 

ground, painted with birds in compartments, groups of 

flowers in high relief, upon a lacquered stand, mounted in 

ormolu. 

E. Joseph, Esq. 

22 Clock, with Bacchanalian figure, Dresden, on ormolu stand. 

E. Joseph, Esq. 
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23 Scent Bottle, in form of a lady, Dresden, painted with flowers. 

£. Joseph, Esq. 

24 Scent Bottle, Dresden, in form of a gentleman holding a dog, 

painted with flowers, &c. 

E. Joseph, Esq. 

25 Scent Bottle, Dresden, Cupid holding a globe, flowers in 

high relief. 

26 Scent Bottle, Dresden, composed of a group of children 

playing, painted with flowers. 

E. Joseph, Esq. 

27 Vase and Cover, Sevres porcelain, gros bleu, painted with 

groups of goddesses and Sowers in medallions, female 

head handles. 

T. B. HiLDYARD, Esq., M.P, 

28 & 29 Ice Coolers, Dresden, painted with flowers in medallions. 

Duke OF Newcastle. 

30 Bowl, Cover, and Stand, Dresden, painted with flowers and 

birds in high relief, the whole covered with raised May- 
flowers. 

Duke of Newcastle. 

31 Vase, two-handled, Derby porcelain, dark blue, raised flowers 

in bisquit. 

Duke of Newcastle. 

32 & 33 Cups, pair, Chelsea porcelain, dark blue and gold, 

painted with figure subjects. 

Duke of Newcastle. 

34 & 35 Vases, pair, Bow porcelain, raised May-flowers in white. 

Duke of Newcastle. 

36 & 37 Vases, pair, Sevres, dark blue and gold, with goat's 

heads' handles. 

Duke of Newcastle. 

38 Vase, two-handled, Derby, painted with landscapes in com- 

partments — Si copy of the Warwick vase. 

H. S. Wright, Esq. 

39 Tea Service, Derby porcelain, consisting of Tea Pot, Sucrier, 

Basin, Cream Ewer, four Cups, Saucers, and Mugs, yellow 
ground, gilt borders, painted with medallion landscapes. 

Duke OF Newcastle. 

40 Tea Service, part, Chelsea porcelain, painted with birds and 

flowers. 

Duke of Newcastle. 
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ROOM /. CASE XII. 

1 Toilet Set, silver, English, i8th Century. 

Lady Dorothy Neville. 

2 Tazza, in crystal, engraved, silver mounted, Italian, 

1 6th century. 

H. DURLACHER, ESQ. 

3 Jug, in crystal, engraved, handle jewelled, metal mounts, 

Italian, i6th century. 

H. DURLACHER, ESQ. 

4 Watch, encased in crystal, Rouen, i6th century. 

5 Miniature, in silver gilt filigree frame, of Richard Cromwell, 

son of the Protector. Signed S. C. (Samuel Cooper), and 

dated 1655. 

C. F. Fellows, Esq. 

6 Miniature, in silver gilt filigree frame, of Henrietta Maria 

( 1 609-1 669), signed S. C. (Samuel Cooper). 

C. F. Fellows, Esq. 

7 Miniature, in silver gilt filigree frame, of Charles I., signed 

S. C. (Samuel Cooper). 

C. F. Fellows, Esq. 

8 Ring, silver, set with intaglio. The Prophecy of Balaam 

{Numbers xxiv. 1 7). 

Bishop Mackenzie. 

Found in a deserted bed of a branch of the Euphrates. As the art 
of polishing intaglios was lost in Persia from the time of the invasion 
of Alexander the Great, this stone cannot be of later date than 333 
B.C. {vide Bp. Mackenzie). 

9 Jug, stoneware, Elizabethan, silver gilt mounts, repousse 

work chased with hunting subjects. 

H. DURLACH2R, ESQ. 

10 Casket, composed of crystal, and wood covered with gold 

lacquer, with diaper decorations. Italian, i6th century. 

Duke of Westminster. 

11 Tazza Plate, Maiolica^ painted with subject of Samson in the 

Temple ; in the centre a Coat of Arms. Italiaa 

Duke of St. Albans. 
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1 2 Hand Mirror, carved ivory frame, with the device of Henri 

II. of France, and the interlaced initials of himself and 
Catharine de Medici, or Diane de Poictiers, the handle 
surmounted by a crOwn. French, 1555. 

Duke of St. Albans. 

13 Vase, Maiolica^ painted with mythological subject, twisted 

handles. Italian, i6th century. 

Duke of St. Albans. 

14 Tazza Plate, Maiolica^ painted with buildings and soldiers 

with fire-brands, coat of arms in centre. Italian. 

Duke of St. Albans. 

14* Vase, earthenware, painted, formerly belonging to the Rev. 
W. Lee, of Calverton, the Inventor of the Stocking Frame. 

Rev. T. Woollensmith, M.A. 

15 Portrait of Charles I., in needlework, supposed to have been 

worked by the Princess Elizabeth in Carisbrook Castle. 

C. F. Fellows, Esq. 

16 Statuette, Venetian glass, youthful Bacchus astride a barrel. 

The figure is partly blown and partly moulded. 17 th 
century. 

R. C. Isaacs, Esq. 

17 Figures, a pair, of boys reclining, ivory. Italian, i6th century. 

H. DURLACHER, ESQ. 

18 Ewer and Salver, silver, highly repousse, shell-shaped, royal 

arms in centre. English. 

' DuKE OF Westminster. 

19 Shoe Horn, engraved with subjects of Goliath, and Susanna 

and the Elders. Dutch, i6th century. 

20 Miniature Portrait of Prince Rupert, worn by Killigrew (S. 

Cooper). 

H. Fellows, Esq. 

■ 

21 Taper Stand, silver, repousse. Hall-mark of Charles 11. 

C. F. Fellows, Esq. 

22 Cup, double-handled, brown and yellow earthenware, inscribed 

"Ralph Simpson, made in 1697." 

Rev. T. K. Hall. 
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23 Chatelaine Hook, cut steel, with crown pierced. English^ 

1 8th century. 

Lady Dorothy Neville.. 

24 Pendent, gold, enamelled, set with diamonds, rubies, and 

emeralds, fringed with pearls. Indian Qapore). 

Mrs. Burnside. 

25 Statuette. Infant St. John the Baptist, in marble, by 

Fidmtngo. Italian. 

26 Golden Torque. 

This Golden Torque was found in 1 816 by a miner, while working 
in a limestone quarry at 'Bryn Shon, near Holywell, and about a 
mile distant from the reputed palace of the late princes. Earl 
Grosvenor gave the miner two hundred guineas for it. 

27 Jug, ivory, carved with medallion of Louis XVI. German, 

1 2th century. 

E. W. Cooke, R.A., F.R.S. 




109 



ROOM I CASE XIV. 

ENAMEL is a mixed material fused and vitrified by the action of fire, 
and applied to the decoration of any substance ; metal, stone, earthen- 
ware, or glass. Usually, the term " an enamel " is restricted to metal 
work so ornamented, the one requisite being that the vitreous decoration shall 
have been fixed in its place by fusion. Enamel is in fact glass composed of 
metallic oxides to which certain fusible salts have been added under heat 
•sufHcient to affect the surface to which the paste is to be permanently united. 
The metallic oxides give the required colours, and as these colours are liable 
to change under various degrees of temperature, great skill and patience are 
necessary to determine the exact degree, and the time also of Exposure which 
will ensure the hue, and no other, intended by the artist. Enamels are either 
opaque or transparent ; opacity is obtained by adding a certain quantity of 
oxide of tin. Opaque enamels are commonly rubbed down and polished after 
the process of firing is complete. 

The art of enamelling is of very early date ; and a rather similar mode of 
<lecoration, although it cannot be called an imitation, was employed by the old 
Egyptians, who greatly loved brilliant colouring. They cemented into gold 
cells small pieces of glass or precious stones carefully shaped ; but they do not 
seem to have been acquainted with the art of fusing the several parts. 

We cannot possibly say from what distant time enamelling was practised by 
the Chinese, but undoubtedly very long ago. The Greeks and Etruscans used 
enamel to enrich their jewellery, and very beautiful specimens have been found 
in tombs, particularly a gold necklace now in the British museum. 

The first distinct mention of enamelling in any classic author is a passage in 
Philostratus, about A.D. 240, who speaks of a maritime people who ornamented 
horse-trappings by means of vitrified colours. 

The western nations of Europe carried the art of enamelling to very high 
perfection from the eighth or ninth century up to the sixteenth : and examples 
of certain kinds of work exist, about which we know neither the composition 
nor the method of application. It was natural then, as now, that an artist 
should keep secret the mystery of his success, and various curious processes 
died out with their inventors. 

There are three distinct classes of enamel : I, embedded, or (as some say) 
•encrusted ; 2, translucent upon relief; and 3, painted. Embedded enamels 
are of two kinds, Cloysonni and Champlevi. Chysonni enamels are extremely 
rare. — South Kensington Museum Handbook on the Industrial Arts. 
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AMBER is a hard and resinous substance with a sub-acid taste, and an 
aromatic smell. It has the properties of attracting other substances to 
its surface, and of luminosity. It its native state it resembles pears, 
peas, and almonds. It is supposed that amber was originally in a fluid state, 
or that from its exposure to great heat, it became so softened as to allow of the 
admission of foreign substances, such as insects and leaves. Amber was held 
in high esteem as a medicine several centuries before the Christian era, and 
Plato and other writers have commended its virtues; but it is now in little 
repute as a medicine, though it is still given in hysteric afl^ections. The 
Romans regarded it as a gem, and during the reign of Nero it was bought in 
immense quantities in Rome where great value was placed upon it by the 
leaders of fashion who decorated themselves with trinkets made of this substance. 
Amber is obtained from several countries, but chiefly from the shores of the 
Baltic Sea. It has been found in this country. 



COLLECTION OF PORCELAIN, 
POTTERY, ENAMELS. &c. 

Contributed by Mrs. H. T. Hope. 

1 Plateau, Maiolica. Adoration of the Shepherds. Italian, 

Early i6th century. 

2 Deep Plate, Maiolica of Castel Durante, with Shield and Arms 

of Pope Julius II. Italian^ 1508. 

3 Plate, lustred Gubbio Ware. Mercury and Herse. Italian 

Early y i6th century, 

4 Panel, Limoges painted enamel. Raising of Lazarus— 

Probably by Jean Pericaud. French, About 1530, 

5 Panel, Limoges painted enamel. SS. Peter, Veronica, and 

Paul. French, Late i6th century. 

6 Panel, Limoges painted enamel Presentation in the Temple,. 

French. Late i6th century. 

7 Panel, Limoges painted enamel. Virgin and Child. French^ 

i6th century. 

8 Plaque, Limoges painted enamel. Venus surrounded by 

Cupids. Leonard Limousin. French, about 1550, 

9 Plateau, Maiolica of Urbino, three lobed, painted. Phoeleus. 

and Maroy. 
10 Plate, Maiolica. Italian (? Savona). i^jth century. 
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11 Plate, Maiolica. Isaac and his two Sons. Italian, 16 fh 

century, 

12 Salt Cellar, Palissy Ware. French. Late 16th century, 

13 Salt Cellar, Palissy Ware. Ditto. 

14 Jug, Palissy Ware. Ditto. 

15 TsLzzsL Plate, Palissy Ware. Ditto. 

16 Tazza Plate, Palissy Ware. . Perseus and Andromeda. 

French, Late 16th century, 

17 Dish, Palissy Ware. French, Late 16th century, 

18 Tazza Plate, Palissy Ware. Ditto. 

19 Plateau, Maiolica. Italian (Castel Durante), 16th century. 

20 Tazza Plate, Maiolica of Faenza. Italian, Early 16th 

century, 

21 Plate, Maiolica. Italian, 16th century, 

22 Plate, Maiolica Italian (Castelli), i^th century. 

23 Plate, Maiolica. Ditto. 

24 Jug, Maiolica. Passage of the Jordan. Italian, Late 1 7M 

century, 

25 Dish, Limoges painted enamel. Melchisadeck blessing 

Abram. French. Close of 1 "jth century, 

26 Panel, Limoges painted enamel. Group of Acrobats. — 

Probably by Leonard Limousin. French, About 1550. 

27 Cylindric Ivory. Probably intended for a Tankard, with 

groups in low relief. German, i *]th century, 

28, 29 Vases, two, carved ivory, mounted in silver-gilt. Italian, 
I'jth century. 

30 Triptych^ Limoges painted enamel 

31 Ewer, painted translucent enamel, by Martial Courtois. 

French, 16th century, 

32 Amber Carving. Virgin and Child, with Joseph and Angels, 

6^r. (See Article on Ainher, page- 110) 

33 Plaque, Oval, Limoges enamel. Man on Horseback. Small. 

34 Plate, Maiolica. The Prodigal Son feeding with Swine. 

35 Shrine, silver-gilL 

36 Plate, Limoges painted enamel. Dream of Pharoah. French, 

Close of 1 6th century, 

37 Plate, Limoges painted enamel. Joseph made ruler of 

Egypt. French, Close i6th century. 
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ROOM I. CASE XV. 

SILVER PLATE AND MISCELLANEOUS 

OBJECTS, 

Contributed by R. H. Soden Smith, Esq., M.A. 



1 Tea Caddy and Cover, small vase-shaped, with rich band of 

repoussd ornament of flowers, &c., covering the upper 
portion. Dutch : Hall-marked at Haarlem, about 1 700. 

2 Cup, double-handled, repoussd ornament of an escutcheon 

surrounded by flowers. English : Hall-marked, London, 
1759-60. 

3 Small Shallow Cup, double-handled, a wine-taster;- repousse 

and punched ornament; maker's stamp C.S., 1 8th century; 
probably English. 

4 Goblet, gilt inside, lower portion closely fluted, beaded base. 

English: Hall-marked, London, 1778-9. 

5 Sugar-castor and Cover, urn-shaped, with square base and 

ball feet English: Hall-marked, London, 1789-90. 

6 Sugar Basin, circular, with expanded edge, supported on 

three claw feet Irish : middle of i8th century. 

7 Sugar-castor and Cover, with foliated and flower ornament 

embossed and chased round small escutcheons. English : 
Hall-marked, London, 1 731-2. 

8 Sugar-castor and Cover, flower ornament embossed and 

chased, with one escutcheon. English : Hall-marked, 
London, 1747-8. 

9 Honey Pot and Cover, in form of a bee-hive, with bee on the 

top. English : Hall-marked, London, 180 1-2. 

10 Small Basket, pointed oval, with straight sides perforated. 
English : Hall-marked, London ; date letter indistinct, 
probably 1755-6. 
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1 1 Basket, oval, open-work edge, beaded rim and . handle. 

English: Hall-marked, London, 1787-8. 

1 2 Small Drinking Cup, gilt within, engraved with cipher E. O. 

1789. English: Hall-marked, London, 1727-8. 

13 Double-handled Cup, gilt within, 8-lobed, richly embossed 

and punched with a wreath of foliated ornament, scroll 
handles terminating in demi-figures of female monsters. 
Flemish : 17th century. 

14 Drinking Beaker, upper portion richly chased with floriated 

ornament ; corded band round the base ; a coin of John 
Casimir and John Francis, of Saxony, of the date 1600, is 
inlaid to form the bottom of the cup. About 1630-40. 
Hall-marked, probably German. 

15 Drinking Beaker, silver gilt, richly chased with scroll and leaf 

ornament, two shields of arms surmounted by a crest of a 
"salvage" man bearing a club, with initials H. H., dated 
1 638. Round the base is a belt of ornament in low relief, 
surmounted by a corded band ; a coin of Christian IV., of 
Denmark, dated 1624, is inlaid to form the bottom of the 
cup. Hall-marked, probably German. 

16 Cream-ewer, formed of a Cyproea shell, mounted with silver 

rim, handle, and three feet English : i8th century. 

1 7 Chalice and Cover, the cup plain, with slightly expanding lip. 

English : Hall-marked (both cup and cover), London, 
1591-2. 

18 Chalice and Cover, cup plain, with slightly expanded lip. 

English : Hall-marked, 159 1-2. 

19 Chalice and Cover, the cup straight-sided, with projecting 

band below the rim, which is gilt and chased, cover (or 
paten) engraved with a seeded rose. English : Hall-marks 
obliterated; about 1550. 

20 Drinking Cup, with three ball feet; inscribed and dated 

1680. Norwegian. 
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21 Sugar-castor, with embossed and chased designs of foliated 

scrolls and flowers^enclosing escutcheons. English : Hall- 
marked, 1 731. 

22 Sugar-castor and cover, heart-shaped, with beaded edge. 

Dutch; 1 8th century. 

Tray No. i. i spoon, plain handle ; English, i6th century. 
3 Apostle spoons ; English, early 1 7th century. 3 Seal- 
topped spoons ; English, early 17th century, i Metal-Gill 
ditto. 3 others, various. 

Tray No. 2. Series of 15 Rat-tailed spoons; English, Hall- 
marked, various dates from 167 1 to 1697 — one of Norwich, 
1692. 

Tray No. 3. 14 Silver spoons, English and Foreign, of the 17th 
and early 18th centuries. 

Tray No. 4. 14 Perforated spoons, used for eating fruit ; i 
long ])lain spoon ; leaf-shaped tea-measure ; grooved spoon- 
shaped ditto ; shell-shaped salt-spoon — i8th century. 

Contributed by Wm. Page, Esq. 
26* Box-wood Carving, in frame. 

27 Bas-relief, in bronze, "Coronation of the Virgin Mary." 

28 Small Egg-shaped Watch, by the Watchmaker to Charles I. 

29 One Oval Watch, the case cut from rock crystal, and mounted 

■ in silver gilt, dial finely engraved. 

30 Chased and Gilt Tower Clock, with three dials, by yermias 

Flof^ of Augsberg, 

31 Smaller Clock, with two dials, one silver and one enamel. 

32 Oval-shaped brass clock, with jewelled pendulum, finely 

engmved dial, showing time at back and front. 

33 Curious Octagon TaKle Clock, with alarm, brass case, silver 

embellishments. 

34 English Clock Watch, with finely-pierced and engraved case. 

About 1600. A Baden. 
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35 An English Clock of the period of Charles I., tortoiseshell 

case, profusely decorated with repoussed silver, partly gilt, 
pendulum swinging in front of dial. 

36 Jug, round, stoneware, Elizabethian. 

37 to 40 Rings, four, bronze. 

41 & 42 Rings, two, silver, mediaeval. 

43 to 48 Spoons, six, metal, dug up near Thetford, in Norfolk. > 



CASE XVI. 

SILVER AND REPRODUCTIONS OF 

OBJECTS. 

1 Standing Cup and Cover, silver, repoused with subjects of 

Robin Hood and the Raising of the Standard in Notting- 
ham. English, 19th Century. 

2 Salver, silver, engraved and repoussd Presented with No. i 

to James Oldknow, Esq., Mayor of Nottingham, 1869-70, 

by 220 friends. May, 1871. 

James Oldknow, Esq., J. P. 

3 to 14 Reproduction of Persian objects. 
15 to 19 Reproduction of Indian objects. 

20 to 25 Objects in silver from designs by Dr. Dresser. 

Manufactured and Lent by Messrs. 11 u kin & Heath. 
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CASE XVIL 

CITY OF LINCOLN CIVIC INSIGNIA. 

1 Sword, pear-shaped pommel, and cross quarrel, originally 

inlaid and damascened with gold. 15th Century. 

2 Sword,* with a flattened circular silver pommel, engraved on 

both sides with the arms of the time of Richard II., silver 
cross inscribed ^^lehsuo est amor mens a Deo et Rege.^^ 
The red velvet scabbard mounted in silver, at a later period, 
inscribed "Thomas Kent, mayor, 1685," embroidered with 
crowns, and fleur de lis, portcullis, and thistle. 14th 
Century. 

This sword was probably used on the occasion of the 
visit of Richard II., in 1385, when that monarch granted 
the City the privilege of bearing a sword in their Civic 
Pageants. 

3 State Sword, silver gilt pommel and cross guard, presented by 

John Kent, Mayor, 1734, with the Hall Mark of that year, 
with the same mottoes as No. 2, red embroidered sheath, 
silver mounted. 

4 Short silver mace, with cup-shaped end, and three shields of 

harp, fleur de lis, and cross, on the flat top the Royal Arms 
of Queen Anne, pierced border. 

5 Large silver mace, repoussd, with the rose, fleur de lis, harp, 

and thistle, C.R. surmounted by a crown, stem chased 
with flowers. 

6 Silver Badge and Chain, worn by one of the Waits in pro- 

claiming the fair, with the Royal Arms on one side, and 
lily on the other. Date, 17 10. 

7 Red Velvet Cap of Maintenance, i6th Century, with the 

broad rim and crown embroidered with silver, with the 
Tudor Rose of quaint design. 

8 Mantle of Velvet, bordered with sifver lace, known as 

" Prince Rupert's Mantle." 

Mrs. Huntsman. 

9 Sword, worn by the Duke of Devonshire during the English 

Revolution of 1688. 

Marquis of Hartington. 

10 Hand, bronze, modelled by Count D'Orsay. 

— Jenkins, Esq. 
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ROOM I. 
MISCELLANEOUS OBJECTS, 

NOT IN CASES. 



I Bust, bronze, Charles Dickens, '73. 

T, JVooiner, R,A. ... The Sculptor. 



(In Window Recess.) 

2 Dressing Table and Looking Glass, ornamented with flowers, 

etc., of inlaid ivory. Italian (Venetian), i6th century. 

Duke of Newcastle. 

3 to 1 2 Frames, eight, containing a collection of medallions in 

Wedgwood porcelain. 

F. Joseph, Esq. 



13 "Revolution Chair," carved oak, Elizabethian. 



14 and 15 Vases, pair of, bronze, with masks, &c., and festoons 
of fruit in high relief. French, i8th century. 

Duke of Newcastle. 



16 and 17 Chairs, two, octagonal, bamboo; Old Japanese. 



18 and 19 Vases, pair of, bronze, gilt goat's head handles, with 
groups of gilt lilies, upon pedestals mounted in ormolu, 
and inlaid with brass. French, i8th century. 

Duke of Newcastle. 

22 Chest of Drawers, satin wood, painted with flowers in wreaths. 

English, 1 8th centur>'. 

Duke of Newcastle. 



(Window Beoess.) 
20 and 21 Chairs, two, walnut-wood, inlaid with flowers and 
birds in other woods. English, i8th century. 

Duke of Newcastle. 
(In Doorway.) 

23 and 24 Two frames containing Miniature Portraits (Family). 

Duke of St. Albans.. 
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25 and 26 Frame containing Miniature Portraits, by R. Cosway. 

Edward Joseph, Esq. 

(Near Doorway.) 

27 Bust, marble, Plato. 

Duke of Newcastde. 

28 Bust, marble, Socrates. 

Duke OF Newcastle. 

29 Pedestal Clock, in ebony case, mounted in ormolu, Admirault, 

Paris, French, 18th century. 

Duke of Newcastle. 



I RON, notwithstanding its hardness, was wrought and chiselled principally 
-^ in Germany, and especially at Augsburg. The handles of swords and 
<laggei'Sf articles of furniture and still commoner utensils, were richly chased in 
high relief; even detatched statuettes were executed in iron. 

In the middle ages artists in iron produced similar works which have never 
been surpassed ; such, especially, as gates iand hinges, knockers, and other 
<iecorations for doors. 

A very beautiful mode of decorating iron and steel was by damascefiing. 
By this term is generally understood the art of cutting out thin plates of metal 
and fixing them upon another metal of different colour and usually of an 
inferior quality, either by pressure or by grooves previously incised upon the 
surface to receive them. Damascening is partly mosiac work, partly engraving, 
and partly carving. In the first, the pieces are inlaid ; in the second, the metal 
is indented or cut in intaglio ; in the last, gold and silver are wrought into it in 
relief. 

Some writers have asserted that the art of true damascening was known to 
the ancients, and notices are to be found in the earlier classics of the ornamen- 
tation of one metal by another. — South Kensington Museum Handbook on the 
Industrial Arts. 



(In Window Recess.) 

30 and 3 1 Figures, iron, cast and painted, Fifer and Drummer 
of the Army of Moselle, 1792, signed "Pouilevin," French, 
1 8th century. W. Coke, Esq. 

33 Fire-irons, &c., old English. 

Lady Dorothy Neville. 

34 Fire-irons, pair of, wrought iron. English, i6th century. 

E. W. Cooke, R.A. 

37 Chest of Wood, richly mounted in brass. . German. 

Duke of Newcastle. 
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32 Secretaire, ebony, inlaid engraved ivory, Dutch, 17th century. 

Duke of Newcastle. 

35 & 36 Stained glass panels, English, 1878, designed and made 
by Camm Brothers. 

38 & 39 Pictures on Satin Wood, bulldog's head and a bull's 

head, executed with a hot iron by E. Clayton, English. 

W. Hayes, Esq. 



Bust, Philip James Bailey. 



Given by Mr. Town roe. 



40 to 44 Vases (5), bronze. 

Duke of Newcastle. 

45 & 46 Busts, plaster — Lord and Lady Denman. 

H. S. Wright, Esq. 

47 Bust, bronze — Alfred Tennyson. 

T, Woolner, R.A The SCULPTOR. 



t^ 
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ROOM «/. 

CONTRIBUTIONS FROM 
THE SOUTH KENSINGTON MUSEUM. 



IN selecting contributions from the South Kensington Museum for pro- 
vincial Museums established in connexion with Schools of Art, the 
principle is followed, as far as possible, to make the objects chosen 
bear distinctly upon the Art Industries of the locality in which the Museum is 
established, in order that the direct teaching of the School of Art may be 
supplemented by the indirect teaching of the Museum. 

During the past six years Nottingham has received an annual contribution 
to its Museum, chiefly composed of objects and illustrations likely to be useful 
to its staple manufacture — lace. On this occasion, with the fact that a loan 
collection of ancient lace was to prove an important feature of the Inaugural 
Exhibition of the Museum in its permanent home, it was thought advisable to 
extend the selection of objects, and make the contribution more general, if less 
direct. 

The South Kensington Museum contribution therefore consists of Porcelain 
and Pottery of various ages and countries. Enamels, Glass, Metal-work and 
Jewellery, Bronzes, Indian Textile Fabrics, Stained Glass, and a series of 
Electrotypes of various important examples of Silver and Gold Plate in the 
Royal Collection at Windsor Castle and other places. 

These are pre-eminently intended to aid the work of the School of Art ; 
and the Students of the School are permitted to sketch, paint, and make 
drawings of the objects in accordance with the regulations of the Museum as to 
admission, times of study, &c. 

The Framed Illustrations also coin a wide Held of design, and are equally 
available for use by students properly recommended by the Head Master of the 
School of Art as qualified to make proper use of the facilities afforded. 

GEORGE WALLIS. 



N.B. — Each Object or Illustration has a Descriptive Label attached to it. 



Case 7. — Collection of Porcelain and Earthenware : French, 
German, Italian, Flemish, Russian, Chinese, and 
English. 

Case 2. — Collection of Persian Earthenware. 

Cased. — Collection of Glass: Venetian, German, Spanish, 
French, and Persian. 
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Case 4, — Collection of Enamels ; Indian, Chinese, French, 

Italian, and English. 
Caae 5. — Collection of Metal Work and Jewellery : Italian, 

French, German, Spanish, Indian, Syrian, and English. 

Case ft — Collection of Bronzes : Japanese, Chinese, and Persian. 
Case 7.— Collection of Indian Textiles. 
Case ft— Collection of Indian Textiles. 



ROOM K. 

CONTRIBUTIONS FROM 
THE SOUTH KENSINGTON MUSEUM. 



Case 7. — Collection of Electrotype Reproductions, of the Outram 
Shield, Milton Shield, and from various Collections. 

Case 2. — Collection of Electrotype Reproductions from the Royal 
Collection, of Gold and Silver Plate at Windsor Castle. 

Window. — Stained Glass, Ten Examples of: Swiss and German ; 
1 6th, 17th, and 19th Centuries. 



FRAMED ILLUSTRATIONS ON THE WALLS OF 

ROOMS J AND K. 

Electrotypes, Gilt Metal Ornament — 17 pieces, from a Cabinet by 
Jean Gouthiere. The property of H. Danby Seymour, Esq. 
(One Frame.) 

Coloured Photographs of Objects of Art in South Kensington 
Museum. (21 Frames.) 

Part of a Series of Decorative Designs by E. J. Poynter, R.A, for 
the Grill Room, South Kensington Museum. (16 Frames.) 

A Series of Architectural Studies and Decorative Designs, by the 
late Godfrey SyVes. (29 Frame?.) 
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Photographs, partly coloured, of Decorative Art Needlework made 
before 1800, from Special Loan Exhibition at South Kensing- 
ton Museum in 1873. (45 Frames.) 

Drawings of Textiles, made by the Students of the Central Schools, 
South Kensington, to illustrate Dr. Rock's Catalogue of 
Textiles in the South Kensington Museum. (12 Frames.) 

Photographs of Ecclesiastical Architecture from various Cathedrals 
in England. (9 Frames.) 

Photographs of Casts in the Royal Architectural Museum, West- 
minster. (11 Frames.) 

Photographs of Original Sketches (the property of Miss James), by 
J. A. Watteau. French School. (11 Frames.) 

Collection of Miscellaneous Etchings, by C. P. and F. Slocombe. 
(16 Frames.) 

Original Drawings made for the Publications of Arundel Society. 
(36 Frames.) 

Original Designs for the Decorations of the Courts in South Ken- 
sington Museum, by Owen Jones, F. W. Moody, and W. B. 
Scott (11 Frames.) 

Photographs of Panels designed and executed in terra-cotta for the 
Wedgwood Memorial Institute, Burslem, by R. J. Morris. 
(6 Frames.) 

Original Drawings of Plant Form, by F. E. Hulme. (17 Frames.) 

Photographs of Drawings of the New Permanent Buildings, South 
Kensington Museum, by J. Watkins. (6 Frames.) 

Photographs of Original Drawings by Old Masters. (53 Frames). 

(See also after Illustrations for Cases IX, X,) 



ROOM J (continued). 

Case P. — I Ivory Carving : Casket, Indian^ metal mounts, 

Duke of Westminster. 

„ 2 Casket, ebony, richly carved, Indian. 

Duke of Westminster. 
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Case 9. — 3 Collection of 34 Portuguese, i Spanish, and i Italian 

Ivory Figures. 

Rev. Greville J. Chester. 

„ 4 Collection of 100 Japanese Carvings, illustrative of 
the Natural History of Japan. 



CASE 10. 

RELICS OF NOTTINGHAM CASTLE. 

Collected by T. C. Hine. Esq. 



New Settings from Old Corns, illustrative of the sayings 

and doings of some of the Sovereigns who have sojourned at 

Nottingham Castle. 

Contributed by Mr. T. C. Hine. 



Equestrian Statue in east front of Castle. 



The wooden (or blemished) leg of the horse which, accord- 
ing to the evidence given by Mr. H. M. Wood, at the Trial 
in Leicester, saved the Hundred of Broxtowe about ;^ 100 in 

cash. 

Contributed by Mr. Martin, Sneinton. 

Bronze Knocker taken from the front door of the present Castle. 

Contributed by the Duke of Newcastle. 



Work on Horsemanship written by the first Duke of Newcastle, 
who was said to be the first equestrian in Europe. 

Contributed by T. C. Hine, Esq. 



Original draft of the " Declaration subscribed by the Nobility, 
Gentry, and Commonalty" of the country, regarding the 
King's (James H.) encroachments on their civil and religious 
rights ; dated Nov. 22, 1688. 

Contributed by M. I. Preston, Esq. 



Key to the Princess Anne's bedroom door, given by the 

house joiner, who substituted a new lock for the old one, to 

Mr. Hill, of St Mary's Church. 

Contributed by Mr. F. Clements. 
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Piece of Tapestry rescued from the fire of Nottingham Castle. 
An interestinq relic of the old fortress discovered 
in one of the wall^ of the Modern Castle of Nottingham. 

There is every reason to believe this formed part of the masonry of 
one of the old prisons, and was simply used as a (>uilding stone in 
the new edifice. Mr. Hine considers it to be the work of some 
unfortunate Royalist who was incarcerated there during the Civil 
War, and that the darkness of the cell would account for the rude- 
ness of the lettering and the few slight errors in the writing. The 
inscription has taken a deal of deciphering, but with the kind aid 
of the Bishop of Lincoln and others, he is enabled to give the 
following as the reading of it, leaving the name of the month and 
the 3 in 1643 as somewhat conjectural : — 

NE-INTRES-IN-IVDICIVM 
CVM-SERVO - TVO-DOMI 
NO-QVIA-NON-IVST-IFI 

cabitvr-in-conspectv-tvo-omnis 
vivens-scrptvm-per-me-ioannem: 
spor-wod-die-iovis-nonodecimo-die 
mensis-anno-millesimo . sexcentesi 

jyiO ♦•♦♦♦♦ QVADRAGSIMO. 

Enter not into judgment with Thy servant, O Lord, for in Thy 
sight shall no man living be justified. Written by me John 
Sporwood, on Thursday, the nineteenth day of the month of 
January, one thousand six hundred and forty-three. 

Equestrian Statue in east front of Castle. 

The foot of the rider (the Warrior Duke William) which the late 
Duke stumbled upon on coming out of a curiosity shop in London, 
and quietly purchased of the dealer, notwithstanding the observation, 
that it was "only the foot of some Duke of Newcastle, brought 
from Nottingham." 

Contributed by the Dui^E of Newcastle. 



Letter. — ^What the young Lord Lincoln and future Duke thinks 
of Nottingham Castle. 

Letter to Mr. Hine, April, 1878. 



Piece of the Leather Wall Hangings rescued from the fire 
of Nottingham Castle. 



Autograph Letter of Henry, 2nd Duke of Newcastle, dated 
1680, just after the completion of the Modem Castle. 
Contributed by M. I. Preston, Esq. 



Original Order of Henry VIII. given at Nottingham Castle. 

Contributed by M. I. Preston, Es(^ 



Original Orders of Col. Hutchinson to the Garrison at 
Nottingham, 1644. , Lent by the Corporation. 

Mr. Briscoe, F.R.H.S., Corporation Librarian, thus deciphers this 
interesting document : — 

** Mr. Maior and the Governor doe require all psons whatsoever within 
this Garrison (for the better orderinge and governinge of the same) 
to take notice of their orders here following, as they will answer 
the contrary : — 

**' I. If anyone shall be found idley standinge or walkinge in the 
streete in sermon tymfe, or playing at any games upon the sabath 
or fast day, hee shall pay halfe a crowne or suffer imprisnomt till 
bee pay the same. 

'**2. If anyone shall bee found drinkinge in any Taveme, Inne, or 
Alehouse on the sabath or fast day, hee shall pay is., or suffer 
imprisonmt till he pay the same ; And the mr of that house shall 
pay for every pson soe taken is., and if hee offend the second tyme 
hee shall be disenabled from sellinge any wine, ale, or beare any 
more. 

■** 3. If any Taveme, Inne, or Alehouse soever shall sell any wine, 
ale,, or beare out of their houses upon the sabath or fast day (except 
to any one who is sick), for the first offence he shall pay lod. (?), 
for the second is., and for the^ third disenabled for sellinge any 
wine, ale, or beare any more. 

'**4. If any Tradesman shall carry home any worke to any of their 
customers on the sabath day, they shall forfeit their work and suffer 
A week's imprisonmt. 

5. If any one shall keep open any shoppe, or buy or sell any 
comodities whatsoever, on the sabath or fast dayes, the buyer shall 
pay IS., and the seller is., and suffer imprisonmt till he pay the 
same (unless it bee upon an extraordinary occasion for one that is 
sick). 

6. If any one shall sweare, hee shall pay iiyf. for every oathe, or 
suffer imprisonmt till hee pay the same. 

7. If any one shall be drunke, hee shall pay five shillihgfs, or 
suffer imprisonmt till hee pay the same ; and the mr. of the house 
where hee was made drunke shall pay is., and likewise suffer 
imprisonmt till hee pay the same. 

^'8. If any one shall bee found tiplinge or drinkinge in any Taveme, 
Inne, or Alehouse after the houre of nyne of the clock at night, 
when the tap too beates, he shall pay 2s. 6d. ; And the house for 
the first tyme shall pay 2s. 6d. for every man so found, and the 
second tyme $8., and for the third tyme bee disinabled for sellinge 
wine, ale, or beare any more. 
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'* 9* If ^uiy soldier shall bee found drinkinge in their quarters after 
nyne of the clock at night when th^ tap too hath beaten, they shall 
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pay 28., or suffer 24 hours* imprisonmt with bread and water. 
10. If any Taveme, Inne, or Alehouse soever shall sell any wine, 
ale, or beare (except upon an extraordinary occasion to one that is 
sick) after the hour of n3me o'clock at night, after the tap too hath 
beaten, untill the Revelly hath beaten the next morning, he shall 
pay IS., or suffer imprisonmt till hee pay the same ; and hee who- 
fetches the drinke after the aforesaid houre shall pay 2s. 6d., or 
suffer imprisonmt till hee pay the same. 
"Whosoever shall give Information of any pson who shall comitt any 
of these offences, he shall have the ftill penalties paid for them for 
his reward. Will. Nix, Maior. 

John Hutchinson." 

I Bust, plaster ; The late Duke of Newcastle. 

The Corporation. 
2. Bust St George. 

3 Bronze figure ; " On the look out" Gaston Grieton, Modern 

Italian. 

A. Heymann, Esq» 

4 Jug, cast in bell-metal. Early English. 

D. Durlacher, Esq. 



ROOM K (continued). 

CASE III. 
COLLECTION OF DOULTON (OR SGRAFFITO) WARE. 

Contributed by Messrs. Doulton & Co., Lambeth. 

** Doulton-Ware" is a stoneware, "a dense, heavy, highly- vitrified clay, 
impervious to the action of acids, and brittle as steel." When it is made thin, 
it IS semi-translucent, which earthenware never is. The heaviness of the 
Doulton Ware when compared with earthenware, arises from the feet that it 
contains more flint, and has a more closely- textured clay. " What particularly 
arrests the eye in this branch of manufacture is, that each object has a style 
which now takes us back to the flowery periods of Doric and Etruscan forms, 
now to the days of mediaeval hospitalities or to modem instances, by vessels 
of form and capacity which would delight even the hearts of the notoriously 
beer-loving Burchenschaft of Jena. As these works are not the results of the 
commqn course of earthenware production, it has cost much thought and the- 
exercise of much knowledge and ingenuity to appoint a confederacy of labour 
so particularly qualified as shall work successfully to this special end." The 
ornament is principally the sgraffmento, or incised outline, which is efiected 
immediately the vessel leaves the wheel, or in some instances after it has been 
allowed to dry to a consistency which will allow of its being handled, and yet 
sufficiently soft to admit of being worked upon by the artist. Every article- 
(except in the case of vases in pairs) absolutely differs from all others produced, 
generallv in .shape, always in decoration, the design never being repeated. 
The colouring is executed by hand, and receives an endless variety of 
treatment. 



CASE IV. 
COPELAND'S CERAMIC STATUARY. 

Group — Joy and Sorrow, from the original model by Raffaele 

Monti. 
Group — ^The Guardian Angel, modelled by L. A, Malimpee. 
Group — Angel and Flowers, modelled by L. A. Malimpee. 
Statuette — The Strawberry Girl, after Sir Joshua Reynolds. 
Statuette — The Cottage Girl, after Gainsborough. 
Statuetfc — " Sweet Apples," modelled by L. A. Malimpee. 
Statuette — Wild Flowers, modelled by L. A. Malimpee 



I Cabinet, Elizabethan 

W. Page, Esq. 
a & 3 Cabinets, two, Old Japanese. 

Duke of Newca5t;.e. 

4 Bust, marble, Hercules. 

Duke of St. Albans. 
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ROOM L. 



Cases I & /K— ORIENTAL ART. 



COLLECTION OF TEXTILE FABRICS. 

Contributed by the India Museum. 

THE word "textile " means every kind of stuff wrought in the loom : 
whether the threads be spun from the animal, vegetable, or mineral 
kingdom, whether of sheep's wool, goats' hair,- camels* wool, or camels' 
hair ; whether of flax, hemp, mallow, or the filaments drawn out of the leaves 
of plants of the lily and asphodel tribes of flowers, or the fibrous coating about 
pods, or cotton ; whether of gold, silver, or ahy other metal ; the web^ from 
all such materials are textiles. Unlike these are other appliances for garment- 
making in many countries ; and of such not the least cudous, perhaps odd 
tpour ideas, is paper which is much employed for the purpose by the Japanese. 
— South Kensington. Museum Handbook on the Industrial Arts, 



MUSLINS (Plain and Embroidsiocd.) 
Muslin, figured (Jamdanee) 

(Chikan) 

coloured flowers 

printed in colours 

gold flowers 

gold embroidered 

gold embroidered, tinsel 

gold embroidered 

crimson, gold, and tinsel 
Gauze, cotton, embroidered with gold 
embroidered with silver 
silk, woven with gold flowers 
Muslin Collar, coloured, pointed ends 

„ Dress, skirt embroidered one width 
Net Skirt, embroidered leaves and flowers 
Net Cape or Shawl, embroidered 
Dress Skirt (a piece) embroidered with gold. 
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Dqcca, 

Dacca, 

Hyderabad, 

Kurnool, 

Jeypoor, 

Dacca, 

Madras, 

Madras, 

Madras, 
Trinchinopoly, 
Benares. 
Trinchinopoly, 
Madras, 
Madras, 
Madras, 
Madras, 
Tanjore, 
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KINCOBS. 



Brocaded Fabric or Kincob 



» 
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Bordered Fabric, Kincob, purple. 

TURBANDS. 

Tuirband Piece, Cotton, deep gold end 
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99 



99 



V 



99 



99 



Benares, 

Benares, 

Benares. 

Benares. 
Indare' 



Bombay. 
Punjatdf, 



SCARFS (Muslin, Cotton, and Silk). 

Scarf, gauze Kincob, crimson and gold 

muslin (Jomdanee), white and blue 

„ printed red flowers 

(for men), cotton, and silk bor4ers 

muslin, printed, silver 

(for men), blue cotton, deep gold end 

cotton, gold borders and ends 

gold, silver, and silk borders 

net, gold and silver fringe 

„ embroidered with gold and silver ribbon 
and fringed Delhi, 



Benares. 

Dacca, 

Bombay. 

Indore. 

Delhi, 

Peshawer. 

Nagpore, 

Seind. 

Kotah. 



CASHMERE SHAWLS. 
Cashmere Shawl, square, silk embroidery Delhi, 

„ „ long, embroidered with gold & silver Delhi, 

„ „ (a quarter part of one) „ Cashmere, 

GARMENTS. 
Scarf, or Sheet, embroidered with silk and glass pieces Assam, 
Child's Dress (Jubla), satin embroidered with silk Surat 

Sural. 



99 



99 



99 



99 



Jacket, velvet, embroidered with gold and silver Benares. 
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Coat, gauze, embroidered with gold and silver 

„ of Kincob 

,y of Cashmere, scarlet embroidered 

Shawl or Table Cover, embroidered silk on cotton 

Canopy, cotton, used in processions 

Saddle Cloth, velvet, gold embroidered 

Shawl, end embroidered with gold and pearls 

Band of Gold and Silver ribbon for the head 

Slippers, blue velvet embroidered 

claret colour, embroidered . 

cloth, embroidered with silk 

Book Cover, scarlet, embroidered with gold 

Cap Tops, two, embroidered with gold and tinsel 

Bands, four, gold and silver on satin Berhampore. 

Apron Piece, velvet, silver thread embroidered Scind. 

Salver Cover or Mat, embroidered gold and spangles Madras, 

„ „ embroidered gold and tinsel Madras. 

Cushion Piece, velvet embroidered with gold Hyderabad. 

Sampler, cotton, embroidered with silk Bombay. 

Chess Cloth, embroidered with gold Berhampare. 

Breast Ornament for Idols, velvet, gold stones and 
beads Madras* 



» 



99 



Scind, 

Bhurtport. 

Cashmere 

Seind, 
Madras. 
Bombay. 
Madras. 

Scind. 

Scind. 

Scind. 

Scind. 

Scind. 

Surat 



Case /.—INDIA MUSEUM. 

Card Case, sandal-wood, carved 

„ „ flat carved 

Jewel Case, „ on claws 

Chess Board, „ • and rosewood 
Box „ inlaid 

Plates, two, wood, carved 
Book Case, sandal-wood, inlaid 
Sandal-wood, inlaid with ivory 



Mysore. 

Mysore. 

Mysore. 

Mysore, 

Calcutta. 

Saharimpore. 

Bombay. 

Bombay. 
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Box, sandal-wood 

Plate, black-wood, carved 

Portfolio, sandal-wood, inlaid 

„ „ inlaid with ivory 

Box, ivory and sandal-wood 



» 



)> 



» 



„ porcupine quills and sandal-wood 
Sandals, wood, inlaid with brass 
Vases, two, lacquered in colours 
Box, large round, painted in colours 
Two Boxes, small, round, painted in colours 
Cigar Cases, two 
Map Cases, two 
Vase, painted in colours 
Tazza Wood, painted 
Circular Box, in colours 
Tray, papier-mach6 
Box, painted in colours 

„ elongated 

„ circular 

Pen Case, papier mach^ 
Vase, wood, mottled in colours 
Box, small, with tray 
Portfolio, carved ebony 
Vase, formed of strips of cane lacquered 
Box, vase-shaped, large and small box 
Box, in colours 



Bombay, 

Bijnour. 

Bombay, 

Vizagapatam, 

Vizagapatam, 

Vizagapatam. 

Visagapatam, 

Bareilly, 

Madras, 

Scind, 

Scind, 

Scind, 

Scind, 

Scind, 

Scind, 

Lahore, 

Lahore, 

Cashmere, 

Punjauh, 

Scind, 

8cind, 

Punjaub, 

Burmah, 

Bignour, 

Burmah, 

Burmah 
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Gaaes II, III, V, & VII. 

COLLECTION OF SATSUMA AND KIOTO WARE. 

Contributed by Major Walter. 



On£ of the most remarkable features Ib the W4)rk& of Ja|>aiiese Keramic art 
is their perfect originality — repetition being entirely unknown in the old and 
and now rare pieces. Unquestionably the most important and Keramic wares 
of Japan axe the enamelled and painted fiilenee produced in Kioto, Kaga, 
Sat^uma, and Awagi. A fine fajience presents a better ground to receive 
enamel colours than the hard and polished surface of porcelain ; and the 
delicate tints of tl\e pastes, covered as they almost generally are with a waxy 
HooIuDg crackled glaze, lend a dianQ^ to the eoloored decorations. In most of 
the old pieces the enamels are laid on in considerable body, and so as to almost 
cover the coloured designs ; in other examples the colours are manipulated 
with the greatest possible delicacy in figure subjects and floral deuces. In 
Satsuma the enamels are treated for raised or flat psonting aceordii^ to the 
fancy of the artists, both styles very commonly appearing on one article ; the 
flowers are executed in enamels thickly laid on, while the leaves are kept flat 
lyjF d^lkate washes of colour, or by being executed in gold. It is in vain to 
look for more supreme examples of skill and workmanship which chaxacterised 
the highly- wrought ckefs-cPoeuvre of former times in the workshops of to-day. 

Major Walter's Collection is "unquestionably the finest and rarest ever 
«xllibited> in this or any other country." 



Gaaea VI & XII. 

COLLECTION OF 

JAPANESE CLOI-SONN,^ ENAMELS. 

Contributed by Jas. Lord Bowes^ Esq. 



EARLY PERIOD. 

Deep Dish, enamelled on both sides throughout, and of good 
workmanship. The inscription in the interior of the dish 
signifies Fuku or happiness. 

Bowl, of very ancient workmanship, ornamented on the out- 
side with figures of Japanese deities amidst clouds. The 
inside is covered with conventional scroll-work. 
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3 Bowl, enamelled on both sides and ornamented with de- 

tached floral and conventional devices in various colours 
upon a green ground. The inscription in Japanese cha- 
racters signify Long Life and Happiness 

4 Cup, enamelled on both sides and of great thinness. 

Externally it b ornamented with scroll-work and with a 
crude representation of the Kiku crest of the Mikado of 
Japan. 

5 Small Basin of delicate workmanship, enamelled on the 

outside only. The enamel is white and is of remarkable 
thinness. 

MIDDLE PERIOD. 

6 and 7 Cylindrical Jars, ornamented with diapers, scroll- 

work, and rosettes of fine work and chaste colouring. 

8 Covered Jar, of beautiful workmanship and chaste colouring. 

The Kiku crest is displayed on various part of the jar. 

9 and 10 Bowl and Plate, of the most minute work, enamelled 

on both sides ; the colouring throughout is of great depth 
and sobriety, the ground being dark-green and the orna- 
mentation of diaper patterns of remarkable precision, being 
executed in bright enamels. 

6 to 10 are not bound with metal at the edges as is nearly 
always the case with Japanese Cloisonn^ Enamels. This class is 
characterised by the delicacy of the workmanship, the sobriety of 
the colouring, and the thinness of the copper foundation, but the 
enamel is of a softer nature than that used in the case of the works 
which are bound, and has been fused at a comparatively low 
temperature. 

II UiSH. An example of the finest period of Cloisonne en- 
amelling, and interesting not only for the delicacy of the 
workmanship and the refinement of the colouring, but also 
because upon it are displayed both the* crests of the 
Mikado, his official one, the kiri^ and his pedinal one, 
the kikuy and the iniperial bird the ho-ho. The Japanese 
believe that the ho-ho lives in the higher regions of the air, 
and descends to earth only on some great event, such as the 
birth of an emperor or great law-giver. 
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12 Vase, of quaint form and exquisitely fine workmanship, 

covered with most intricate ornamentation, consisting of 
minute scroll-work, small flowers, rosettes, and detached 
diapers, of beautiful design. 

13 Bottle, of fine workmanship, with globular body and long 

straight neck. The body is covered with scroll-work, 

diapers, flowers, and Kiku crests upon lilac and green 

grounds, and the neck is banded with white and red 

powderings on deep blue grounds, and scroll-work on 

turquoise. 

II to 13 represent the highest development of the art of 
Cloisonn^ enamelling ; the brilliancy of the polish which these 
pieces are capable is an indication of the hardness of the enamel 
pastes which were used, and the consequent difficulty of their 
complete vitrification ; in the case of the Vase No. 12 this is seen 
in a marked degree. 

14 & 15 Flower. Stands, of dark green ground, coloured with 

delicate scroll-work in light colours. Each piece has two 
oblong panels, containing boldly drawn three-clawed or 
imperial dragons, in green, turquoise, scarlet, salmon, 
yelloWy drab, blue, and white, on dark ultramarine grounds. 
The four lesser panels are devoted to floral designs and 
birds. 

16 & 17 Covered Jars, of bold design and good workmanship. 
They are ornamented with a variety of diapers and other 
patterns, and with panels containing a four-clawed dragon 
(an unusual thing in Japanese art, for the dragon is almost 
universally represented with three claws only). 

18 & 19 Flower Stands, used for the purpose of holding the 
characteristic bouquets of the Japanese. These pieces 
show the imperial dragon and four representations of the 
Kiri crest. 

20 Vase, covered with minute ornamentation. 

2 1 Vase, of similar description. 

22 Vase, of sombre colouring and of the finest workmanship. 

23 Vase, of curious form, ornamented with lilies and butterflies, 

and bearing what appears to be the crest of a Daimio. 
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24 & 25 Vases, of pale green colouring. These vases bear the 
V insignia of Daimio. 

26 & 27 Flower Pots, decorated with masses of elaborate 
scroll and diaper work. 

28 Teapot, of fine workmanship; the colouring is rich and 

harmonious. 

29 Covered Jar, bearing the Kiku and Kiri crests freely 

treated. 

30 & 31 Covered Jars, of hexagonal form. 

32 Bowl, of good design and beautiful workmanship. In the 

inside is a circular medallion, containing a kirin^ and floral 
sprays. The exterior is also enamelled, and ornamented 
with three fan-shaped medallions, one containing drooping 
racemes of the Elycine Sinensis^ and other bamboos, and 
the third the two crests of the Mikado. 

33 Smaller Bowl, enamelled on both sides ; the inside is 

ornamented with a four-clawed dragon, and the Kiku crest 
of the Emperor is three times repeated. 

34 & 35 Oval Trays, containing, in turquoise medallions, repre- 

sentations of the ho-ho flying above the Kiri crest of the 
Mikado. The under-portions of the trays are likewise 
enamelled. 

36 Oval Dish, of very minute workmanship ; the enamels are 

of the utmost density. Ornamented with a dragon and 
with masses of diaper work in deep-toned colours. 

37 Oval Dish, decorated with a scalloped medallion. 

38 & 39 Flower Stands, of quaint form ; the upper surfaces 

are decorated with ho-hos and the kiri crest. 

40 Vase, of fine form and deep-toned colouring. The body is 

oviform, with ogee base, and trumpet neck with large loop 
handles. The decoration consists of diaper ornaments, 
foliage, a three-clawed dragon, and both the Imperial crests. 

41 Dish, of the most perfect epoch of the art. The centre is 

ornamented with a circular medallion containing a ho-ho 
and the Paullownia Imperialism or Imperial Tree of Japan, 
from the flower of which the kiri crest is derived. 
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42 Dish, of smaller dimensions ; of equal quality, and decorated 

in a similar manner. / 

43 Dish, with scalloped border and of hexagonal form. 

44 & 45 Circular Dishes, ornamented with the kiku crest, 

and dragons, one of which holds the sacred pearl in one c^ 
his fore claws, and the other a spear-point in the curl of 
his tail 

46 & 47 Circular Dishes, the centre of each is ornamented 
with three-clawed dragon in green, scarlet, yellow, and 
flesh colours. 

48 & 49 Circular Dishes, of fine workmanship ; the centre 
panels contain ha-hos flying over and resting on branches 
of the Paullawnia Imperialis, 

50 & 51 Circular Dishes, containing blue medallions, on 
which the Emperor's crests appear. 

52 to 57 Six Plates, covered with scroll-work, diapers, and 
flowers, on dark green grounds. 

58 Perfume Box, decorated with the ho-ho and kiri crest. 

59 Perfume Box, decorated with the ha-ho, 

60 Perfume Box, ornamented with minute scroU-worL 

61 Covered Box, ornamented with a kirin and with beautifully 

executed scroU-worL 

62 to 67 Tray, with two sakd bottles and three cups ; the bottles 

are of very minute work, and bear the kiku crest three 
times repeated on each. 

68 & 69 Covered Rice Dishes. The cover of one is decorated 
with the fish koy ascending a waterfall, and the other with 
a falcon perched on a branch of a fir tree. 

70 & 71 Vases, with grounds of deep blue-green, covered with 
scroll-work, and decorated with medallions containing 
representations of the fish koy ascending a waterfall, and of 
golden pheasants on the branches of trees. 

MODERN WARE. 

72 Vase, of very good execution for modern work. 
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73 Dish, of ordinary modern work. ' 

74 Covered Jar, cloisonne enamel on porcel^n. 

75 Plate, painted enamel pn copper, witl^ decorations in 

lacquer. 



CASE VIIL 
COLLECTION OF JAPANESE LACQUER. 

Contributed by R. Phene Spiers, Esq. 





I 


Saki Cup, 


chrysanthemums and water. 




2 


» 


>» 


water, plants, and table. 




3 


» 


j> 


„ „ and banner. 




4 


» 


» 


„ „ and toy boxes. 


1 


5 


)) 


9> 


rocks, water, and chrysantherauins. 


* 


6 


» 


» 


tortoise with box on back. 




7 


)> 


»> 


conventional lion and water. 


• 


8 


>» 


>> 


fern. 




9 


» 


>) 


tortoises on light red ground 




lO 


» 


» 


dancing figure. 




II 


» 


)> 


flowers and water, the reverse natural wood. 




12 


» 


» 


ship at sea. 




13 


» 


» 


with box and cover, shells on reverse. 




14 


» 


» 


dragon and clouds. 




15 


ft 


» 


geometrical design, plants intertwining. 




i6 


» 


)> 


two peacocks and stem of tree, gold ground 


k 


17 


j> 


>» 


cock, hen, and chicken, gold ground 




i8 


» 


>; 


stork and banner. 




19 


» 


9> 


two storks, gold ground. 




20 


» 


}> 


bird and lily. 




21 


» 


X9 


le^v^s and gourds. 



K 



138 

22 Oblong Tray, peach and flowers, gold ground. 

23 „ „ orange and leaves. 

24 „ „ two storks flying. 

25 Box AND Lid, Indian red ground, dragon on, and water 

plants on inside of lid. 

26 Cup, silver ground, leaves. 

27 „ red ground, conventional ornament 1 

28 Incense Burner, water and charcoal pots, rocks, trees, &c., 

rosaries on imitation wood ground. 

29 Box, in three compartments, with Mikado's crest £tnd sacred 

bird. 

30 Bath, black lacquer ground, peony flowers, conventional 

leaves and rosaries. 

31 Water Can, single peony and leaves. 

32 Box, in three compartments, wood, red. 

33 . Box, with double lid and three drawers, gold lacquer, 38 

landscapes. 

34 Head-rest, with drawer, black ground and tree. 

35 Box, black ground, drawer and tray, in high relief, tree, 

stem, and leaves. 

36 Incense Burner, gold lacquer, bronze and geometrical top. 



Case VIIL 
COLLECTION OF BRONZES: 

Ancient and Modern; Japanese, Chinese, Burmese, Italian, 

and Roman. 

Contributed by R. H. Soden Smith, Esq. 



BRONZE is an alloy much harder than copper, and was employed before 
the method of working iron was understood ; and has the important 
property of attaining various degrees of hardness according to the rate of 
cooling from the fused state. When rapidly cooled it is soil ; when slowly, 
hard. Thus tools of bronze could be made capable of fashioning the same 
metal in a softer condition. The Phoenecians in very early times, perhaps 
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a thousand years before the Christian oera, traded largely with England, and 
taking home the mineral ores from Cornwall and Devon, probably supplied 
the eastern nations with the necessary materials. A systematic analysis of the 
bronze weapons and works of art of all periods which are still extant, found 
in different localities, would doubtless throw great light upon this important 
branch of ancient and mediaeval industry. 

The term bronze has been generally adopted by archaeologists to designate 
a mixed metal composed chiefly of copper with an alloy of tin, which latter is 
generally found to range from eight to ten per cent. 

The use of bronze in sculpture is of very high antiquity. An Egyptian figure 
in that material is mentioned by Sir Gardner Wilkinson with an inscription 
containing a date more than 2000 years before Christ. We do not know when 
casting in bronze was first introduced into Greece ; but some idea of the 
extent of its employment soon after the time of Alexander the Great may be 
formed from the record, that the Roman consul in the year 130 B.C. found 
at Athens three thousand bronze statues, and as many at Rhodes and Ol3rmpia. 

In no country was the early production of bronze implements brought to 
greater perfection than in our own : and we may perhaps even go further and 
say that, both with regard to the beauty of form and perfection of casting, the 
old inhabitants of Britain rivalled the manipulative skill of good workmen 
of the present day. 

Some of the oriental bronzes, especially the Chinese or Japanese, are 
admirably characteristic in design and perfect in execution. The finest 
Japanese are especially distinguished by extreme lightness. In their bronzes 
the Japanese have proved themselves to be most intelligent and expert artists. 
Nearly all their best works are modelled carefully first in wax, and treated in 
so masterly a manner, so daintily also and minutely finished with the tool, 
that objects comparatively common are marvels of truthful reproduction. 

Antique bronzes which have been long buried in the ground acquire a kind 
of green rust, ox patina^ which is one great proof of genuineness. ThSs patina 
varies with the nature of the soil ; and in some cases the surface acquires the 
smoothness and colour of malachite. It is extremely difficult to imitate the 
natural patiita, — South Kensington Museum Handbook on the Industrial Arts, 



Celt, socketed with diaper pattern on two sides of the 
socket. Italian type. Pre-historic. 

Flower Vase, flat extended lip, body ornamented with 
dragons in relief on a diapered pattern, resting on three 
curved supports in form of monsters' heads. Japanese, 

Vase, reddish, body globular, scored with curved lines to 
indicate sea ; crab in full relief on one side. Japanese. 
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4 Vase, cylindrical, with spider and stumps pf bamboo in 

relief on one side. Japanese. 

5 Small Vase, four-lobed, imitation ring handles. Japanese, 

6 Small Vase, lizard in high relief J^apanese. 

7 Candlestick, stork standing on a tortoise. Japanese, 

8 Incense Burner, fruit (Solanum Melongena). Japanese, 

9 Vase, wide bell-shaped lip, ornament in relief, handles in 

form of curved fish. Japanese, 

10 Pair of Vases, six-lobed, monster head handles, with 

trunks curving downwards. Japanese, 

1 1 Incense Burner, crane crouching. Japanese. 

1 2 Candlestick, open circular base, foliated knob, two monsters 

sustaining upper portion. Japanese. 

13 Incense Burner, duck resting on one leg, on pedestal 

Japanese, 

14 Incense Burner, fruit, the "horned peach," representing 

the same fruit with leaves, on elaborately carved stand. 
Chinese, 

15 Vase, bell-shaped lip, monster head handles, with trunks 

curving downwards. Japanese. 

16 Candlestick, hexagonal base, beiuing tripod of monsters' 

heads, portion ornamented with water-lily leaves and buds 
in full relief, nozzle moveable. Japanese, 

17 Pair of Vases, massive, expanding lip, monster-head handles, 

on both sides landscape scenes gilt and silvered, ^signed on 
tablet with name of artist. Japanese, 

18 Vase, somewhat globular depressed body, monster-head 

handles, signed. Japanese, 

19 Vase, body somewhat oviform, band of low relief, ornament 

round base, and another writing, monster-head handles, 
lips expanded, upright rim. Japanese, 

20 Square Box and Cover, incense burner, sides perforated, 

cover panelled with ornament in low relief. Japanese, 
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ii Flower Holder, for wall suspension, moulded to imitate 
basket-work. Japanese, • 

22 Globular Vessel and Cover, incense burner, surface 

representing peacock feathers, supported on four carved 
supports of same design. Ancient Japanese, 

23 Incense Burner, small hut within enclosure, moveable root 

Japanese, 

24 Bell, cannons ingeniously formed of two doves. Burmese. 

25 Bell, cannons formed of a double-headed monster, surface 

ornamented with dragons in low relief, three mallow leaves, 
arms of house of Minamoto, the late Tycoon. • Japanese, 

26 Vase, battlemented angles, portions of surface diapered in 

low relief, ring handles, on carved wood stand Japanese, 

27 Incense Burner, rectangular, resting on four legs with 

grotesque masks, high curved handles, on lid a figure of 
the dog of Fo. Chinese, 

28 Statuette. Boy taking a thorn out of his foot. Reduced 

copy from the antique original in the Museum of the 
Capitol, Rome. Italian^ jyth Century. 

29 Small Globular Vessel, narrow neck, moveable lid, 

encircled with a series of ridges, finished in the lathe. 
Antique Roman, 

30 Cooking Vessel, handle perforated for suspension, lettered 

probably with names of maker, border of ornament below 
the rim, underneath are series of concentric circles finished 
in the lathe. Antique Roman, 

31 Fibula, central arched portion expanded laterally into an 

angular form. Antique Roman, 

32 Small Figure of a Cat, on modern alabaster pedestal 

Ancient Egyptian, 

Contributed by R. Phene Spiers, Esq. 

33 Beaker, circular. Chinese, 

34 Beaker, lily-shaped head, with handles. Japanese. 

35 Beaker, basket-shaped, with handles. Japanese, 
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36 Iron Wine-Kettle, with handle inlaid with silver, and 

bronze lid. Japanese. 

37 Vase, with elephant head and trunk handles. Japanese, 

38 Vase, two-handled, diamond-shaped head. Japanese. 

39 Coffee Pot. Japanese. 

40 Vase, two-handled (one handle broken). Chinese. 

41 Pot on three legs, and lid with fish and sprig. Japanese. 

42 Pot, circular, with wave ornament, on three-legged wave 

stand. Japanese. 

43 Vase, circular, on three feet, two handles. Japatiese. 

44 Vase, two-handled, hollow handles. Japanese. 

45 Vase, elephant trunk handles. Japanese 

46 Candlestick. Japanese. 



Cases IX & XL 

COLLECTION OF ORIENTAL CARVINGS IN JADE, 
AGATE, CRYSTAL, & LAPIS LAZULI. 

PRINCIPALLY OF CHINESE AND INDIAN PRODUCTION. 

Contributed by A. Wells, Esq. 



Jade is hard as^quartz; it is tough, and difficult to cut, requiring the use of 
diamond or else corundum to work it. It is generally white or green (bf various 
shades) in colour. The most highly esteemed is the bright and transparent 
emerald green — a choice specimen of this, consisting of a large block carved 
with landscapes, is in the collection. The place which yields it in greatest 
abundance appears to be on the head waters of the Bramapootra, amongst the 
northern recesses of the Himalayas, but it is found in China, Burmah, New 
Zealand, and various other places. Before iron was known it was used by 
savage tribes to make their tools and weapons, specimens of which, from New 
Zealand, will be seen in the collection. Jade has been for ages highly esteemed 
by the Chinese and other Eastern nations, whose artists have attained great 
skill in working the stone ; and it was no unusual thing for a man to be 
engaged his' whole life in completing a piece of work. A pair of screens of 
fine pierced work in white Jade furnishes a good illustration of the labour and 
pains sometimes bestowed by the artist. The Indian Jade is more elegant in 
design than the Chinese, and considerably less overburdened with pattern. 
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The fluted bowls of white Jade are good illustrations of this. At .the same 
time the Indian jewelled Jade is very rich ; some good specimens will be seen 
of this. The small square box with cover, all richly jewelled, is a choic^ 
specimen of the old Hindoo work. Most of what is usually called Indian is 
produced at Kashgar ; a good deal was also carved at Khotan. From these 
places it was brought to India. 

Agate of various kinds is found nearly all the world over. In its natural 
state it is usually of a light grey or whitish colour, and very transparent, and 
shewing varying lines of stratification. Some large bowls of this will be seen 
in the cases. But by the use of various acids skilfully applied, this plain stone 
is converted into the black and white onyx so much used in jewellery : of this 
specimens will also be seen. The fine red bow^ls and other articles in agate are 
also artificially coloured. The difference between the real stone and the 
artificially coloured may be well noticed in a large Camelian pebble with a 
figure of Buddha carved in the white vein — a magnificent specimen of the 
natural stone. — A. W. 



CASE XIV. 



THE MacCALLUM COLLECTION OF 

GOLD AND SILVER JEWELLERY. 

Contributed by Andrew MacCallum, Esq. 



I 


Bracelet, 


Silver 


Smyrna. 


2 


>j 


» 


Persian. 


3 


J) 


Jade 


Japanese, 


4 


>j 


modern Roman gold^omaments 


Chinese, 


5 


» 


» " 


Indian, 


6 


» 


Silver, with round ornaments in relief 


Danish, 


7 


)> 


with round „ „ 


Indian, 


8 


>> 


with small „ „ 


Indian, 


9 


» 


with large „ „ 


Indian, 


lO 


)} 


with large „ „ 


Persian^ 


II 


Bangles, 


steel and silver, twisted i^Cairo) 


Egyptian, 


12 


j> 


steel and gold {Cairo) 


Egyptian, 


13 


)> 


silver & gold, fiat, round ornaments in relief. Sahara, 
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t« Brtuldet, 8ted And gold, inlaid ofnariientk ih relief Indiah. 
is ,1 . gold inlaid with J^ -round ornaments in r^ittSakaycf, 

Indian, 



16 



%9 



49 
41 



» 



M 



>> 



)> 



17 


J> 


99 J> 59 


„ Thdian, 


i8 


»> 


„ with ram's head 


Romart, 


«f 


Bdttgles^ 


silver^ With gold riobs 


Beiduin\ Tt'ili, 


20 


19 


99 


Cairo, 


HI 


r> 


99 


nedouin. 


22 


M 


99 


Soudan, T^ile, 


*S 


99 


99 


Indian, 


24 


99 


99 


Nubian, 


25 


Bracelet, 


silver 


Damascus, 


26 


Bangles, 


silver, set with emeralds 


Indian, 


27 


99 


(base) red stones and turquoise 


Algerian, 


28 


99 


plaited „ ' 


Damascus, 


29 


Brdcdetj 


r pktiha, plain 


/Vidian, 


30 


99 


gold 


Algerian, 


31 


99 


bronze 


Egyptian, 


3* 


99 


silver, pair, and chains 


Smyrna. 


33 


99 


,9 99 large 


Indian, 


34 


)9 


blue glass, pair 


Hebron, 


35 


99 


bronze, twisted 


Egyptian, 


36 


99 


amber, 13 and 16 beads each 


Black Sea, 


3? 


Bangle silver 


Nubia, 


.-iS 


I»tecklet, 


gold, Roman, (copy oO 


Etruscan 



99 



99 



silver squares for amulets, with hanging, 

round ornaments and chains Cairo, 

silver, green crysophsate stones, gold setting Venetian, 
yf beetles, and gold setting Indian, 

4s Chain, silver with hanging ornaments (heart-shaped) Egyptiani 
43 Chain^ gold, flat, perforated Italian, 
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44 Belt, silver and gold, from yerusalcM, 

45 ,i silver gilt, (mounted temporarily on green leather) 

Jerusalem work. 

Inira Lago Maggiore. 
Intra Lagb Maggiore, 

Venfce, 



56 
57 



60 
61 
62 



65 
66 

67 
6^ 



46 ^i gold 

47 Cross gold and ruby (Intra work) 

48 „ silver, set with brilliants 

49 » » j> 

50 » » crystals 

51 Brooch, silver 

52 » ,, ' 

53 „ steel, inlaid with gold and silver 

55 Brooch, gold (repouse) 



M 



» 



)J 



gold and tortoiseshell 

„ two rams' heads 

58 Elephant, silver gilt, (copy of), antique 

59 Brooch, gold (Pietro dura Cameo) 

silver 

crystals and silver 
silver, enamel and crystal 

63 Earrings and Pendant, gold and pearl 

64 Pendant, silver 



»j 



)» 



)> 



>> 



>> 



)> 



19 



99 



J> 



J> 
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69 Locket, silver, heart-shaped^ and Coronet 

70 99 >j 

71 Brooch, round silver and heart-shaped Pendant 

72 Belt Clasps 

73 „ silver, brilliant and pearls 



Venice, 

Venetian. 

Scotch, 

Danish, 

Spanish, 

Spanish, 

Austrian, 

Ceylon*; 

Roman, 

Indian, 

Roman, 

Corfu, 

Corfu, 

Venetian, 

Italian, 

Genoese, 

Genoese, 

Genoese, 

Genoese* 

Genoese* 

Venetian, 

Venetian, 

Icelahdie, 

Venetian. 

Venetian, 



74 

75 
76 



Japanese, 
Roman, 



77 
78 

79 
80 

81 
82 

83 
84 
85 

86 

87 
88 

89 

90 

91 
92 

93 
94 

95 
96 

97 
98 

99 

100 
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Belt Clasps, Ivory, brilliant and pearls 

Fibula, gold 

Locket, gold, and Carab and Chain 

Antique (3000 years), unique example of finely-cut paste, found 
by owner at Abydos in 1872 — modem Roman setting. 

Gold Coin 



)> 



>) 



?) 



)* 



>' 



>' 



*» 



n 



n 



>> 



very early Christian. 

very early Christian, 

very early Christian, 

Pair of Earrings, gold (ancient Egyptian stones), 
from the Tombs of the Kings, Thebes Egyptian, 

Pair of Earrings, silver Danish, 

„ and shells Tasmanian, 

gold & pearl grape-shaped Pendant Italian, 

Mosaic Roman, 

gold (and ancient stones from the 

tombs of Thebes) Assasif, 

pearl, pear-shaped, and brilliant Venetian. 

crystal Pendants 

gold and jade 

enamel 

enamel, violets 

gold and paste mosaic 

Buttons, six large silver (perforated) 

„ six small silver 

„ two doges crystal 

Tassel Holders, seven silver 

Case, silver, for holding portions of the Koran as 
a Talisman coin (chain and pendant) 

Bag Clasp, silver 

Talismano Persian (unset turquoise) 



J' 



>' 



»^ 



)' 



>* 



>^ 



n 



j> 



»> 



J? 



»> 



>> 



Fre^ich, 

Indian, 

Vienna, 

French, 

Roman, 

Venetian, 

Egyptian, 

Venetian, 

Cairo* 

Nubian. 
Dutch. 



if 



9i 



U 



>f 
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10 1 Napkin Ring, silver (modern) 

102 Vinaigrette, silver (vase-shaped) 

103 „ „ (flower-shaped) 

104 „ „ (pear-shaped) 

105 Scent Bottle, silver and gold 



116 
117 



>> 



» 



)> 



>> 



yy 



yy 



106 „ enamel and gold (modem enamel), 
(Le Pec) 

107 Card Case (ivory) 

108 Pearl and enamel Box 

109 Watch Case (old) 
no Medallion, Wedgewood 
III Turquoisi, two, uncut 

113 Hair-pin, tortoiseshell 

114 Thimble, gold, and silver case 

115 Beads, pale blue enamel (Le Pec) 
dark blue 
Amethyst 

118 Paper Scissors 

119 Large pair Scissors 

120 Small „ 

121 Two pairs Scissors in case 

122 Knife Scissors in case 

123 Silver Pencil with Chain 

124 Three Miniatures on ivory 

125 Enamel Tiara (modern) 

126 Talismano (on card) 

127 Earrings, ancient Syrian 

128 Chain and Pendants, ancient silver 

129 Bracelet, base silver from 

130 „ bronze from 



Venetian, 

Milan, 

Roman, 

German, 

French, 
Japanese, 
Italian. 
Italian,^ 
English 
Persian, 
Persian, 

Indian, 
French^ 
French, 
(Creutznach) 

Damascus. 
Modern Neapolitan. 
Modern Neapolitan. 
Modem Neapolitan, 
Modern Neapolitan, 
Venetian, 
Padua. 

Persian, 

Jaffa. 

Nubian. 

y^erusalem^ 

yericJio. 
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131 Shoe, porcelain Italiafi, 

132 Ornament and Chain, triangular silver Nubian, 

(Not numbered.) 



ON THE WALLS ARE SUSPENDED A COLLECTION 
OF PERSIAN CARPETS. V. ROBINSON & Co. 



I & 2 Incense Burners, Chinese Cloisonne enamel. 

SiK Rutherford Alcock, K.C.B. 

3 Vase and Cover, Chinese porcelain^ blue and white. 

Duke of Newcastle. 

4 & S Plaques, old Chinese cloisonne enamel, forming tops of 

Chippendale tables. ^ 

Duke OF St. Albans. 1 

6 Kylin, and figure of the God of Commerce, Chinese closonn^ 

enamel, on carved pedestal 

Duke of St. Albans. 

7 & 8 Octagonal Bowls and Covers, Chinese porcelain, blue 

and white. ^ 

Duke of St. Albans. 
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BEFBESHItENT R0OM. 



COLLECTION OF ETCHINGS. 

Executed by SEYMOUR HAYDN, F.R.C.S. 



1 PUSTY MILLERS. 

2 MOUNTS BAY. 

3 THE MILL WHEEL. 

4 THREE SISTERS. 

« 

5 PURFLEET. 

6 THE COMPLETE ANGLER. 

7 A WATER MEADOW. 

8 ON THE TEST. 

9 THE MOAT HOUSE. 

10 WINDMILL HILL. 

1 1 BATTERSEA. 

12 GRIM SPAM, BURGOS. 

13 THE AGAMEMNON. 

14 CALAIS PIER, after Turner. 

Contributed by Messrs. Hogarth & Sons. 



LIST OF ETCHINGS, 

MAINLY EXECUTED FROM NATURE. 
Presented to the Nottingham Museum by the. Artist^/, C. Robinson. 

15 CORFE CASTLE, Dorsetshire — eflfect of sunshine after rain. 

16 POOLE HARBOUR, from Coringdon Heath. 

17 ULWELL MILL, near Swanage, Dorset. 

18 NINEBARROW DOWN, Swanage, looking towards St. 

Alban's Head. 

19 THE AGGLESTONE AND TREES, near Swanage. 



20 ISLE OF PURBECK. 

21 "WIND AND RAIN"— a swollen "burn" at Shandon. 



Wall Case. 
COLLECTION OF PERSIAN EMBROIDERIES. 

V. ROBINSON & Co. 



DESIGNS FOR STAINED GLASS WINDOWS & TILES. 

Messrs. CAMM BROTHERS. 



2 2, 23, & 24 Frames. — Photographic Views in Nottinghamshire. 

R. ALLEN & SON, (Limited.) 

25 — 30 Frames. — Photographs of Nottingham Lace (six). 

Mr. J. CLAYSON. 
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ADDITIONS. 



SOUTH STAIRCASE. 

80 HAGAR AND ISMAEL. 

R, Westall, R,A R. W. Smith, Esq. 

81 DUCHESS OF DEVONSHIRE. 

T, Gainsborough^ R,A... Marquis of Hartington. 

82 RICHARD, 2ND DUKE OF DEVONSHIRE. 

Sir P, Lely Marquis OF Hartington. 

ZZ SIR RALPH VERNEY, Bart. 

Sir Harry Verney, Bart. 

M.P. for Aylesbury, in the Long Parliament, eldest son of 
Sir Edmund Verney, the Standard Bearer and Knight 
Marshall (see No. 5, p. ii). 

84 GARSON DE FOIX, DUC DE NEMOURS. 

Giorgiom(i^i2) H. Smith WRIGHT, Esq. 

85 LADY AND TWO CHILDREN. 

W, Hilton^ R,A \V. Newton, Esq. 

86 JOSEPH GILSTRAP, Esq. 

\V. GiLSTRAP, Esq. 

87 Rev. CANON MILES. 

F, R, Miles Mrs. Miles. 

88 LANDSCAPK 

W, Havell W. G. Ward, Esq. 

89 LANDING FISH, Galway Bay. 

F, R, MiUs D. D. Hepburn, Esq. 



DONATIONS. 



One Miniature Suite of Armour. 

Given by Hy. Pfungst, Esq. 

Pair of Vases, apple green, Sevres. 

Given by Hy. Pfungst, Esq. 

Two groups, " Rape of the Sabines," Dresden biscuit 

Given by Hy. Pfungst, Esq. 
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One Miniature Suite of Armour. 

Given by Mr. J. Fraser. 

Two Japanese Swords. 

Given by H. Lasalle, Esq. 

Collection of Modem Venetian Glass 

Given by a Gentleman. 

Bust of P. J. Bailey (Festus). 

Given by J. W. T0WNR9E, Esq. 

Collection of Nottingham Pottery. 

Given by V{, G. WaI^E^ E^^. 

Piece of Nottingham Pottery. 

Given by Mr. J. P. Briscqe. 

Marble group, "The Lacoon." 

Given by THE Misses Hopkins. 

Six Frames of Etchings, by J. C. Robinson, Esq. 

. ' Given by the Artist. 

Collection of English Porcelain. 

Bequeathed by J. Thompson, Esq. 

Portrait of J. Thompson, Esq. 

Portrait of Right Hoa W. E. Gladstone, M.P. 

Given through W. G. Ward, Esq. 

Egyptian Antiquities, etc. 

Given by Rev. Greville Chester. 

Two Pictures, Oil Landscapes, by Shipham. 

Given by Mrs. Cartwright. 

Drinking Flask, brown glazed earthenware. 

Given by S. R. Boucher, Esq. 

Jug, old Lambeth Pottery. 

Given by S. R. Boucher, Esq. 

Portrait of Benj. Mayo, " The Old General," 

Given by Mrs. H. Strover Birkin. 

Case containing illustrations of Threads used in Hosiery. 

Given by Messrs. Storer & Sons. 

Carved Indian Paddle?. 

Given by Mr. Bailey. 
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Mr. henry DAWSON, Senr. 

HE devotion of a separate Gallery in Nottingham Castle to the 
exhibition of a selection of the works of Mr. Henry Dawson, 
senr., evidently requires explanation, and that explanation will be 
afforded in the Unost complete and satisfactory manner by a simple record 
of the very remarkable and romantic life of the veteran painter who has 
been thus highly honoured. But few of the most intimate of this Artist's 
friends and patrons are acquainted with the details of his extraordinary 
career, and to the vast majority of the art-loving public throughout the 
united kingdom he is still either wholly 'unknown, or little more than a 
name. It may safely be predicted that the fame of Mr. Dawson will 

* be greatly extended and enhanced by the first comprehensive exhibition of 

his principal works that has yet taken place, and it may well be said that 
the projectors of the great Nottingham Exhibition of 1878 could not have 
performed a higher .service to English art than that they have rendered 
by bringing this collection prominently before the public. 

Nottingham, the birth-place of Paul Sandby and R. P. Bonington, was 
not the birth-place of Henry Dawson, but it was his nursing ground, and 
has always been regarded by him as his "native" town. Born in Hull in 
j8ii, Henry was brougHt to Nottingham, where his parents had previously 
resided, in the following year, and there he remained until he reached his 

! thirty- third year. He began life as what is technically named a "twist-hand" 

in a Nottingham lace factory, and while thus occupied he painted pictures 
for which he obtained prices ranging from 2/6 to 20/-. It was only in 
1835, the year in which he became a " professional " artist, that he attained 
the last-named sjim, and for this modicum of encouragement he was indebted 
to a hair-dresser named Mr. Roberts, who was one of his earliest patrons 
and his best customer for many years. With reference to these juvenile 
essays, it may here be mentioned that, at a later period, when the Artist 
was asked to sign them, he resolved to demand, and actually received the 
same number of guineas for the signatures that he had originally obtained 
in shillings for the pictures themselves. 

Art did not flourish in Nottingham in Mr. Dawson's youth, and in 1844 
he removed to Liverpool, where he knew nobody, and where for a time his 
fortunes were as clouded as ever. One day, however, when a crisis seemed 
to be impending, he met a Mr. Richardson, who highly esteemed his work, 
and became his first patron in that town, and ever after, his career in Liverpool 
L 
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was comparatively smooth. In the following year (1845) he received 
£40 from a Mr. Millar, for a picture entitled ** On the Trent," measuring 
48 by 32 inches. An incident that occurred to Mr. Dawson during his 
stay at Liverpool deserves to be mentioned, not only on account of its 
intrinsic interest, but also for several other reasons which need not now be 
specified. Before a year had elapsed he felt home-sick, and wished ta 
revisit his '* native" Nottingham. Small and humble as was the house he 
occupied, he could not think of leaving it for a short time in a state that 
would make it an easy prey to burglars, and so he set about fortifying the 
the place for spontaneous defence against assault. Not till he had planted 
loaded pistols at the shutters and loaded guns at the doors in such a manner 
that the weapons would be fired by the slightest disturbance, did he remove 
himself and his family from their home. On his return from his holiday 
the Artist found that his fortifications had not been attacked, and the 
alarum machinery was accordingly taken down. But Mr. Dawson could 
not get the charge extracted from the gun that had been posted at the 
back door, and being averse to firing off the shot for fear of frightening 
his neighbours, he took the cap off the nipple and put away the weapon, 
proposing to buy a new and more efficient screw to his ram-rod on an 
early day. This resolve, however, was forgotten, and the gun lay loaded 
in his studio for three years. His son Henry, who had then reached his 
seventh year, got hold of the weapon, and asked his father for a full 
explanation of the action of the lock, which induced the indulgent parent 
to promise that if he were a good boy he would be permitted to fire off a 
cap after tea. The boy having behaved himself thoroughly well, Mr. Dawson, 
in total forgetfiilness that the gun was loaded, put on a cap and placed the 
weapon to the boy's shoulder, holding the barrel in his own hand. Having 
often heard that the puff of a cap would blow out a candle, Mr. Dawson 
held his face before the muzzle to feel the explosion, but at the very instant 
fearing that dust might be blown into his eyes, he turned the gun slightly 
aside, just as it went off, sending the bullet close past his head and striking 
it against the cornice and ceiling, bringing down the plaster. Even at this 
remote date Mr. Dawson cannot think, without shuddering, of the dreadful 
tragedy that then threatened him and his son. 

After remaining five years at Liverpool, Mr. Dawson removed to London 
in 1849, taking up his residence at Croydon. For a considerable period 
the Artist failed to obtain any patronage in the metropolis, and his pictures 
went into the country, a few going to Nottingham, a large number to 
Liverpool, but the majority finding their way to Birmingham, where his 
principal patrons resided, Mr. Elmore, a picture dealer, who afterwards took 
a post in the Civil Service, being the chief medium through whom they 
were distributed. Many of Mr. Dawson's best and most highly appreciated 
works were painted at Croydon, including "The wooden walls of old England," 
which was first exhibited at the British Institute about 1853, "The Rainbdw" 
and "The Rainbow at Sea," which were originally exhibited at the Portland 
Gallery, and were sold to Mr. Coppeck, Birmingham. " The Pool firom 
London Bridge," the first of his London pictures, which is now, we believe, 
in the possession of Sir Josiah Mason, Birmingham, and was first exhibited at 



the British Institution ; ** London at Sunrise," exhibited at the Portland 
Gallery, were also all painted at Croydon. **The wooden walls of England" 
was sold to Mr. Coppeck about the year 1853, for £7 St and realized at an 
auction in Messrs. Christie and Manson's rooms in 1876, the large price 
of ;f 1,400. ** London at Sunset " was sold by the Artist to Mr. Butler, 
Birmingham, for ;£'i5o, was knocked down at a sale by Messrs. Christie and 
Manson for 89 guineas, and then werit into the possession of Mr. Holmes, 
Birmingham, for ;f 100. It is now believed to be worth at least ;f 1,000. 

At this period, and for long after, all the Artist's efforts to gain recognition 
at the Exhibitions of the Royal Acadamy were utterly futile, his pictures 
being placed, to use his own words, "either next the ceiling or in the cellars." 
It is little wonder that the impression Mr. Dawson has formed of the Royal 
Academy is that they are "a body of men trying to crush Landscape art." 
Only at the British Institution were his works favourably displayed, ** The 
British Bulwarks," a very noted shipping piece, being hung in the chief place 
of honour in the Gallery of that body when it was exhibited there. The press 
of this date was silent regarding Mr. Dawson's picture, the Arf Journal^ 
which highly praised the work, being, we believe, the only paper that noticed 
it at all. For several years " The British Bulwarks " remained in possession 
of the Artist, and when he managed to sell it he only obtained £1^0 for it. 
At the present time this picture is valued at over ;f 2,006. Another large and 
important work, which is greatly admired by all lovers of art, " The Houses 
of Parliament," was painted at Thorpe in 1857, -where he spent some seven or 
eight happy years, and was exhibited at the British Institution in the following 
year. It was purchased by Lord Ossington, who was then the Hon. Evelyn 
Denison, Speaker of the House of Commons, and now belongs to Lady 
Ossington. About the same date Mr. Dawson also painted "The Gravel 
Quarry ;" "The long row of Elms, Wilford," and " The Harvest Field," with 
other fine and important works, but the prices he obtained were still very 
small. His relations with the Royal Academy underwent no improvement, 
because, he says, he could " neither perform the part of the great swell, nor 
of the humble creeper." When about the age of forty Mr. Dawson actually 
thought of taking up a smallware shop as a means of eking out his too scanty 
earnings. At this sts^e of his career he applied to Mr. John Rusk in for 
advice as to whether he should persevere as a painter. He took specimens of 
his work to the great art critic, received strong encouragement from him, and 
came back to his home determined to hold on to the last. But Mr. Dawson 
does not consider himself at all indebted to Mr. Ruskin for any assistance, but, 
on the contrary, thinks he has been ignored and slighted by him. 

It was chiefly the interests of his family that induced Mr. Dawson to leave 
Thorpe and return to London. At first he settled at Camberwell, where he 
resided for several years, and there he painted " The King's Mills, at Castle 
Donington," "Chepstow Castle," and many other large and fine works. 
From Camberwell Mr. Dawson had to remove in consequence of the Chatham 
and Dover- Railway having run through his house and garden, and he then 
went to " The Cedars," an old-fashioned house with a large and fine garden, at 
Chiswick, where he has remained ever since. It was here that he painted 
*' London from Vauxhall," which was originally exhibited at the British 
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Institution, and afterwards sent to the Manchester Exhibition, where it failed, 
however, to obtain the prize awarded annually to the best picture contributed, 
lliis work was originally sold to Mr. G. Hodges, Leicester, but afterwards 
went into the possession of Mr. W. Boothroyd, Leeds. About this tune 
Mr. Dawson became acquainted with and made the friendship of John Phillip, 
who always expressed the highest admiration of his work. One day Phillip 
visited him and told him that he and several other Academicians and associates 
had been talking over his pictures, and had come to the conclusion that he 
ought to have been admitted into the Academy long ago. Phillip asked Mr. 
Dawson's permission to nominate him as an associate of the Royal Academy, 
and having received it, promised to propose him at the first meeting, sapng 
that he wished Creswick to second the nomination. There were several other 
gentlemen connected with the Academy present at this interview and they all 
agreed to support Mr. Dawson. It need hardly be said that Mr. Dawson, was 
highly gratified at being thus recognized, especially by John Phillip for whom 
he had a great admiration. At the last meeting of the Academy which either 
Phillip or Creswick attended, the nomination of Mr. Dawson was proposed 
by the former and seconded by the latter, but, alas ! before a month elapsed 
Phillip died, and Creswick, who was unwell at the time of the meeting, 
became so ill by the day on which the Academy election took place that he 
could not be present, and shortly afterwards he also died. The only supporter 
Mr. Dawson had on the election day was Mr. R. Ansdell. Of John Phillip 
Mr. Dawson writes : — ** He was one of the very few who are true artists. He 
painted for the love of it, — not for the money it brought. With him died 
truly grand figure painting, and my best artistic friend." 

Up to the closing of the gallery of the British Institution in 1867, Mr. 
Dawson had . at least one place in which his pictures could be properly 
exhibited to the public > and the downfall of the Institution was a severe stroke 
of bad fortune to him. His sales and income immediately fell off, and for 
years he could not earn his expenses. Fortunately, however, he possessed a 
little property which yielded about £$0 per annum ^ and with the help of this 
revenue he continued to keep himself afloat and free from debt. About this 
date Mr. Dawson executed some of his finest works, as for instance, his picture 
of "Lincoln," which was "skied" at the Royal Academy's Exhibition of 
1867; his " Greenwich Hospital," which, in 1868 was hung over one of the 
Academy's high doors ; and " London from Greenwich Hill," which in 1869 
was also placed next the ceiling in Burlington House. Indeed, from 1839 to 
1 87 1, Mr. Dawson's contributions to the Royal Academy, with one exception, 
" Ousley Bells on the Thames," now the property of Mr. W. Boothroyd, Leeds, 
were invariably either ** skied " or " cellared." In the years 1872 and 1873, 
however, Mr. Dawson's contributions to the Academy's Exhibitions were 
honoured with places on the line, and it may be remarked that in these years 
Mr. R. Ansdell was a member of the Hanging Committee. 

Now comes the period of Mr. Dawson's greatest triumph and success, but 
s})lendid as was the blaze of golden sunshine that fell upon him it was not . 
unmixed with black streaks of fear and sorrow. In the end of 187 1, or 
the beginning of 1872, he was seized with a dangerous illness, of which all the 
care and devotion of his wife and family have only been able to relieve him 
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partially. It was believed by many of his friends and patrons that he would 
never be able to paint again, and to this cause he himself ascribes the 
extraordinary and sudden rise that at this time took place in the price of his 
pictures. Twenty years before he was delightfully surprised at receiving ;£'ioo 
from Mr. Elmore for " Clifton Grove," but far more astounding gifts of good 
fortune were now put into his hands. Pictures he had sold for ;f 30 a short 
time before his illness, brought ;£'300 and ;^4CX) soon after that event, and one 
work which Mr. James Orrock, the well-known water-colour painter, who has 
long been an ardent and influential patron of Mr. Dawson, had commissioned 
him to paint for £^0, sold in Birmingham for no less than £6^0 in 1874. 
Before he was seized he vainly tried to obtain £yxi for his " Greenwich 
Hospital," and £^qo for his ** London from Greenwich Hill," but at this 
latter date Mr. Orrock purchased the " London " for ;f 1,000, and the 
** Greenwich " for £^00, the Artist, however, reducing the latter price to 
£TSo. The sale of the two last-named pictures enabled Mr. Dawson to 
purchase "The Cedars." This good luck, it need hardly be said, greatly 
astonished and nearly confounded the veteran Artist, who had all his life long 
struggled manfully through a succession of vicissitudes. For a time, after he 
had slightly recovered from his complaint, Mr. Dawson painted his pictures 
lying on his back, but he soon regained strength enough to be able to sit up 
and work at the easel. He then executed some small landscapes for Mr. 
Herons, Birmingham, and shortly after he received a commission to paint five 
canvasses 32 by 56 inches, for Mr. Orrock, at the price of ;f 1,000. The last- 
named price seemed to him so great at thfc time it was offered to him that he 
began to fear lest his pictures should run up beyond all bounds and suffer as 
startling a relapse. The sale of Mr. Andrews' collection at Birmingham in 
1875, however, reassured him, for the prices then given for his works were 
even higher than before. One picture at this sale, " Waiting for the Tide,* 
for which Mr. Teasdale paid the Artist £'j$ brought ;^i,o85, and at this 
date he sold the ** Devonport, looking towards Plymouth," which now 
belongs to Mr. Hobson, Leicester, and is now in -this Museum, to Mr. 
Orrock for ;f 1,000. It will readily be believed that Mr. Dawson is keenly 
sensible of the obligations he owes to Mr. Orrock for the excellent artistic 
advice, and the at least equally valuable practical assistance he has rendered 
him. From the year 1875, when he first made the acquaintance of the Artist, 
Mr, Orrock has been assiduous in his efforts to promote his reputation and 
welfare, and great credit is also due to the Leicester patrons of Mr. Dawson 
for the spirited exertions they have made to crown his latter years with wealth 
and success. The three splendid examples of the Artist's, power, ** The wooden 
walls of Old England ; " " The Houses of Parliament ; " and ** The Pool of 
the Thames," which Mr. Orrock has lent, are certainly among his chefs- 
(Tceuvrej and the first named in particular, is one of the grandest shipping 
pieces in the world. 

No better or easier method of conveying to the reader some idea of one of 
the finest and most characteristic qualities of Mr. Dawson's work presents 
itself than to quote the following passage, which we have fortunately the 
privilege of doing from his own manuscript: — **I often wonder whether 
grounding in a neutral tint before colouring, or commencing at once on the 
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canvas with colour, is the best plan, and on the whole I incline to the S3rstem 
of grounding, as my way of working with broken and intricate colours, it being 
the easiest to carry out, and a far finer texture is obtained. I also find that 
the more any part is worked out, with knowledge of what you are doing, 
provided no covering up is done, but that every process allows the under ones to 
be seen through^ the finer and more subtle will be the quality of the colour ; 
and, likewise, no intricacy nor quantity of form can be obtained so perfectly 
and fully by any other method." 

Mr. Dawson's position among the landscape painters of our own day has yet 
to be determined, and this display of a large selection of his works will, 
doubtless, bring that question under discussion, but it is no part of our 
present purpose to enter upon that controversy. It has been our sole aim 
to sketch briefly the long^, gallant, and successful struggle that he has 
maintained throughout the past half century, and, in many respects, Mr, 
Dawson's life is probably unparalleled in the history of the age to which 
he belongs. 

W. WATT WEBSTER, 
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No. 26 PICTURE IN GALLERY B WAS LENT BY THE LATE 
W. G. WARD, Esq. 

FOR 36, GALLERY A READ :— 

36 LANDSCAPE— Loch Awe. 

H, Bright G. B. Davy, Esq. 

Room I., Case X., page 90, the initials at the foot of the page 

should be J. C. R. 
„ „ XII., 2* Tazza, engraved crystal, Italian. 

H. DURLACHER, ESQ. . 

„ „ 13 Belongs to the Marquis of Hartington.. 

„ „ 25 Belongs to the Rev. B. W. Wright. 

26 Torque (see description), page 108. 

Duke of Westminster. 

„ „ XV., 49 Knocker, bronze, Venetian, 15th Cen- 

tury, Italian. 

E. W. Cooke, R.A. 
„ „ 50 Figure, seated, boy extracting a thorn 

from his foot, ancient Greek, found 
at Sparta. 

Duke of St. Albans. 

}, „ 51 Statuette, bronze, boy extracting a thorn, 

1 6th Century. 

R. H. SoDEN Smith, Esq. 

,9 „, 52 Cat, bronze, ancient Egyptian. 

R. H. SoDEN Smith, Esq. 

,j „ 53 Celt, bronze, prehistoric. 

R. H. SoDEN Smith, Esq. 

9, „ 54 & 55 Fibula, two, bronze, prehistoric 

R. H. SoDEN Smith, Esq. 

9, n 56 Ladle, bronze, Roman. 

R. H. SoDEN Smith, Esq. 

)) ,, 57 Cup, shallow, two-handled, lobed and 

repousse, English. 

R. SoDEN Smith, Esq. 
„ J., „ IX, 4 Belongs to the Rev. Greville J. Chester. 
The Relics (Room J., Case X, p. 123) have been removed to 
Room K. (Case IV.) ; and the Copeland Ceramic Statuary 
has taken its place. 
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